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AV]IIQHWQ\LOYiQtWiV

(]~-WRQ V]JHUHWQpP KiOiPDW NLIHMH]QL .Ra#gpyV .DW
WDSDV]WDODWIQ Q\XJYy V]DNPD LUKMDERHOWH]EBOHp VO O
PHIN|QQ\tWHWWH PXQNiPDW YDODPLQW FVDOIGRP WD.
aGROJR]DW OpWUHM|WWpKH] VILOQWpPQ HOHQJHGKHWHW
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%BHYH]HWpV

$ JHQHL HO D QyPQ\dpl\v) MW U.S8] HWI@WHUSUHWIiIFLY  NLIHNMN
ALQWHUSUHV® V]yEyO V]iUPD]JLN PHO\QHN MHOHQWQpP\
N|JEHQMiUy ,QWHUSUHWIOQL DQQ\LW MHOHQW WHKiIW
FVHOKNY WV IHXW KW HOHIIL DGRWW «]HQ Ha¥aziddhyésOHY H p
N|JEHQMiUiVUD VIRUXO DKKR] KRJ\ D EdjufsdiYEEK®R] HJI\p
NIYHWNH] OHJ D], ekDolyaGR & &M NVWROPIFVROIVIUD YiOODC
LGHIHQ WHRWOIONEYO H]JHQNtY O DGRWW RVNWBIERINE PiV
V]t@KH EL]RQ\RV pleY¢kherRPEBQ YV DNWtYBR LKRYHWSIWHW i F
VRUIQ VDMiW pUWHOPRLLQ/GH QMNP SISHLQ/ p dM\DHNEDON. ®ID Q X
PHJV]yODROWDPHROWWU <O D NpUGpV PLO\HQ PmrWPpPNEHC
D O NtRI\atv&, hogy vajon 3 pQHNHYV YDJ\ KD Q HI\NHQVHIvaBitRY p V ]
VDMWéEWVHH O JD]GDJtWDQL. D RNRVPEENR EBHIQY Bs@eyepe,
fHOHO VVpJH PLO\HQ IHODGDWRW NHOO WHOMHVI)
UHQGHONH]pVpUH PHO\ WHU*OHWHNHQ pOYH] V]DED
DONDOPiYDO"

+HIJHG&VNpPQW H NpUGDpVHNN H Caz@nbah YRDLAQW | QSO W H
a historikus MiWpNPyGGDO Y De@ytet B D PORNPRZDY led QNIiEE
PHIJKDWI|VIRNYQ dpmeWaWpPDN|U W { HOMHWHNEEEAdtptY EK H ]
WD QXOPi®Q\WRid#tpjelen dolgozaEDQ SUYEIORP iWWHNLQWHQ
HO DGYP&YpV]HWL V]HPSRQWRNOYB @yRBIEpVKers2akV i Q
hHIHG&P&YpHMHDGHN J\DNRUODWIUD IyNXV]iORP PHO\
DWWLW&G NpSYLVHOWHWWH PDJIW pV DPHO\ D PRGHU
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1. $] HO DGy V]JHUHSH D] HO DGiV SUREOpPIL

11 $ JHQHP& GHILQLiOiVIQDR&SKIRFO®RiMD DGy
K&VpJ NpUGpVH

EOWDOIQRY YpONRHARBPV HORIL WO DGyP&YpV] IHODGDW|
IHOIRJRWW JHQHP& LQWHUSUHWIiIOIVD KDOOJDWYyViJJI
VIHP+J\UH PLW pUWe<QN JHQHP& DODWW EiU H JHQHYV
PHJKDWiUR]iVD NRUIQWVHP HJ\W]HU& IHODGDW %UXFI
PHWDIRUiYDO pO IHOIRJiIVIEDQ D JHQHP&YHW OHKHW)\
JPQWpPUNPSHNPQW NpSJHOKHWMsN HO PHO\ |[QPDJD QH|
N[]|[V WXODMGRQViJDLEyO DEV]WUDKiIOKDWyY D]D] RO\
DPHO\ PLQGHQ PHJV]yODiVREDERPBHIHRIVWH W RYIEEIHMOH
iOOtWMD KRJ\ HI\HWOHQ HO DGiV PHIJKDOOJDWIiVD QH
PLYHO D] HO EEL yKDWDWODQXO FVXSiQ HJ\ ELIRQ\RV
OHJLQNIEE D KDOOJDWYy Qp] SRQWMIiEyO pUYpQ\HVY
WDSDV]WDODWiYDO EiUPHO\ NRQFHUWOiIWRJDWY DNL \

0tJ D OHIJXWYEEL pYWL]JHGHNLJ D JHQHWXGRPiQ\
P&YHNERH@QGRONRGRWW DGGLJ BDNEHWKHY KBDRIRQY®GY Y|
HJ\UH LQNIiEE DUUD D N|[YHWNH]WHWpPVUH MXWQDN KR
QHP OBWHIJON&UXWFKILHOG H]JHO NDSFVRODWEDQ PHJI
JHQHW X G&/RIQN JiOW D BIMIRDEEOIVD VIHULQW D] HO DG
W|NpOHWOHQ PHJIN|JHOtWpVH HJ\ U[JJtWHWW QRKD |
NRWWIiEDQ |[OW WHVWHW H]]JHO VIHPEHQ XJ\DQ~J\ pUYp
HJ\ RO\DQ NpSOpNHQ\ LGHiO V]*NVpJNpSSHQ W|NpOHW
NL]iUyODJ D UHDOL]iOiV SLOODQDWIiEDQ YD¥J\LV D] HO

$ NRWWD PLQGHQHVHWUH D OHJW|EE HO DGy HOV
$PHQQ\LEHQ D NRWWiW ]JHQHL V]|YHIJNPpQW pUWI
LURGDORPWXGRPIQ\L NXWDWiVDLUD KLYDWNR]YD YRO\

! Bruce Haynes7KH (QG RI (DUO\ OXVLF $ 3HULRG 3HUIRUPHIBIV +LVWRL
Century(Oxford University Press, 2007), 88. o.

2Az HO DGiVVDO NDSFVRODWRYV WXGRPiIQ\RV pUGHNOQE4Y IHONHO
LQWHUSUHWIFLYN HI\EHYHWpVpW OHKHW Yp WpY UpJHEEL KDQJIH
3 :LOO & U X WrashidnHID®wictién, and Performance Style in an Age of RevivaisNicholas

Kenyon (szerk.)Authenticity and Early MusifOxford University Press, 1988), 24. o.
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EHIRIJDGyMiUD LV WHNLQWKHW+QN ~J\ PLQW D NRWWD
KDVRQOyDQ D] HQ@VWD G yNR WMQBRMPHY [KHHDPIHOD V]|YHJIEHQ
NLKDJ\iVRNNpQW MHOHQWNH] V]|YHIJKHO\HN EHW]|OWp
ROYDVy N|]|[WWL LQWHUDNFLY RDBBPYROFGBQVD]SRIHNV MK
LQGtWMiN HO D] ROYDVYEDQ D] pUWHOHPDGIVQDN D V
JHQHP&YHN HVHWPpPEHQ LV PHJIOODStWKDWMXN KRJ\ |
KDVRQOyYDQ D J]HQHL H® DG IRANIWERD YWORWWD <UHV K
ANRPPXQLNIiOKDW’" D JHQHL P&YHO (QQpOIRJYD D P&YF
NpW YpJWHOHQ N|]|[WW KHO\H]NHGLN HO YpJWHOHQ-
OHKHW VpJE O UHGXNiIOyGLN D PDJD PHJtUW IRUPIMiIU
NeO|QE|] HO DGiVW WHV] OHKHW Yp

%iU D] ~M JHQHWXGRPIQ\ D P& IOH[LELOLWIiIViIiW KL
HOWpU JRQGRODWPHQHW KDWIUR]JWD PHJ NRPSR]tFLY
XWyEEL NpW pYV]i]DGEDQ et |HONUWMpOEHDQGRH]® ]JHQH
P&YPQHN MHOHQW BpJIH Op\ W|EEOB®XBYP&YpV] JHQpKH
PpJ PD LV PHJKDWIiUR]y Qp]HW KRJ\ D P& V]HQW pV V|
Lydia GoehrThe Imaginary Museum of Musical WtkEtP & N|Q\YpPEHQ LV NLIF
zeneP& QHP iOOW D |JHQHW|UWpPpQHW VRUIQ FRQ®LILGO\H
amikorD P& IRJDOPD J\DNRUODWLODJ D PDL pUWHOHPEHC
VIHU] VpJ PHJKDWIiIUR]JKDWYViJD LV VRNNDO EL]RQ\W
MHOHQWpPNWHOHQHEE NpUGpPVQHN EL]RQ\XOW

$ V]i]DGRW PHJHO ] NRURNEDQ D ]JHQHL NRPSR:
J\HQJpEE V]iODN NDSFVROWIN DONRWYMiIiKR] ,WW JRQ
DQRQLP P&YpV]HLQHN-MBRWNP& i WHDN KEHBJID V]HU] VpJd WL
D] D NRUDEHOL N|]JWXGDWEDQ QHP V]JiPtWRWW D P& O
DONRWyYy MHOHQW VpJH YROWDNpPSSHQ HOW|US+OW D P!
LOOHWYH WHUMHV]WpVL MRJ LV H] XWyYyEELW LOOHWWI
HJ\Ki]JL YDJ\ XGYDUL b OWRORDL VEDEAHHNOpnQehhori
PXQNIiOWDWyYyMD iOWDO PHJKDWIUR]JRWW IHODGDWN|Up(

4 Wolfgang Iser:A$] ROYDViV DNWXVD $] HVI]WpWLNDL KDWRW iIFUPpOHW
6iQ G KUz®Odorics Ferenc (szerk. ¥ HVWH YV ($£2y&d: Ictus-JATE, 1996), 249. o.

5 Samuil FeinbergThe Composer and the PerformAngol ford.: Stephen Emersoflienya Ryzhik.
http://math.stanford.edu/~ryzhik/Feinbergl.ht8BW R OVYy PHIJWHNLQWpV

6 Lydia GoehrThe Imaginary Museum of Musical Works. An Essay in the Philosdphysic(Oxford:

Clarendon Press, 1994).
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*QQHSHNUH JNMiUWRWWD DONRWIVDLW PHO\HN WXODM
W|OW|WWpN EH $ PiV VIHU] N P&YVEtD JIWMHNPUHIDQV DWIRRU
PHIQHYH]pVH QptoONkOWOQ@DyiMD HNNRULEDQ EHYHWW J\]|
NRPSRQLVWD IHOp LUIQ\XOy PHQQ\LVpJL HOYIiUiV SHCG
LGHIJHQ WpPiN A~MUDKDV]QRVtWIiViW" (] XWYyEEL MHC
KR]]IMiUXOW D] D Wp@\HKRIRDGMIHM/DL DNNRULEDQ |
KDVRQOYDQ PLQWHI\ N[][WXODMGRQW NpSH]WHN

$] DONDOPL HO DGiVRNQDN DOIUHQGHOW ]JHQH V]
N|W GI[WW pV HO DGiVL KHO\|JHWQHNNNRPSRHCFH® H® ER)
PHJV]yODOWDWIiViUD VRNV]RU iWtUiV iWKDQJV]HUHOpPp
YIOWR]y NJUsOPpQ\HNUH UHQGHONH]pVUH iOOy DSSDU
JHQHL DONRWIiIV J\DNUDQ W|EE YIOWR]DWEDQ IRUGXO\
HO DGiVWyO (]W ~J\ LV pUWHOPH]KHWM+N KRJ\ D P& W
~MMiV]*OHWHWW D JHQHP& IRJDOPD WHKiW VRNNDO N
HONpS]J]HOpVpQpPO

$ V]i]DG YpJH IHOp D WiUVDGDOPL YIiOWR]iVRN
ILJ\AHOKHW+QN PHJ PDJIEDQ D JHQpKH] YDOy YLV]RQ\XO
D P& pvV HO DGiV NDSFVRODWD HNNRU YiOLN D PDLKR]
D PDJD XUDNpQW SUYEIiO pUYpQ\HV.OQL FVDN KR]Ji
PHO\HNQHN MRJDL W LOOHWLN (PHOOHWW IRNR]JDWR"
IRJDOPD LV DNiUFVDN D SODJL]iOiVH]HRMOAOH QIBHIQ LD |
YPGHOPH yYMD $ EHIHMH]HWW DO NR|W M WHEiMD'SFV R &
VIHU] MpKH] $] HUHGHWLVpJUH HJ\UH QDJ\REE V~0O\W
|[YH]QL D JHQHV]HU] W DNL D JVHQLNXOWXV] V]i]DG
UiIUXKI]RWW WUDQV]FHQGHQV V]JHUHSpQHN PHJIHOHOY
YLOiIJiWyO $ NRPSRQLVWD W|EEp PiU QHP IHO<J\HOL p
POHWPW tJ\ FVXSiQ D W|NpOHWHVHG OHMHI\]pV Vi
WROPiIFVROyY VHIJtWVpJpYHO V]iQGpNDL PpJLV FpOW pU(

$ VIJHU] D]JRQEDQ H]]JHO SIiUKX]DPRVDQ QHP FVXSi
KDQHP HIJ\~-WWDO P&YHLQHN PHJV]yODOWDWYLWYO LV

7(] UpV]EHQ D PDL QDSLJ pUYpQ\HV EiU VRN BDMHORQDIMIR] RRYD |
W |EE ¥sakEL]RQ\RV NHYpVEpP OpQ\HJL UpV]OHWHNHQ PHWONFOMWR]WDV
POYH] HOV EEVpJHW D PLQGHQNRUL HO DGyL N|UsOPpQ\HNNHO V]H
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PUGHNOL KRJ\ HJ\ GDUDEMiQDN EL]JRQ\RV UpV]HL KD
MiWV]KDWyDN H]]JHO NDWHJRULNXVDQ HOKDWiUROMD F
$ URPDQWLNXV NRU JHQHV]HU] W pV P&YpW LVWHQ
PL NRUXQNpPW LV QDJ\PpUWPNEHQ PHJKDWIiUEYD ( 7
V]iUPD]y tUiViQ NHUHV]W+O LV PHJUDJDGKDWMXN

$] HUHGHWL P&YpV] NL]iUyODJ D P&EHQ pO PHO\HW D OF
UDJDG PHJ P® HI®IPVD]]DO W|U GLN KRJ\ PLQGHQIiURQ VL
VIHPpPO\LVpJpW MXW W D VMiddenV ViQ@G\WND pV VRY ERIOD W D
FVDN DUUDhogWiARGD]RQ NiSUi]JDWRV EiMRV NpSHNHW
MHOHQVpPJHNHW PHO\HNHW D OHVWHU RiJLNXV HUHMpYHC
VItQEHQ UDJ\RJYD D] HOHYQ pOHWEH YDUiI]JVROMD

OHJILJI\HOKHWMeN KRJ\ D MHOHQNRUL HO DGyP&Yp
D QDJ\ DONRWiVRN +RIIPDQQ iOWDO IHQW SURSDJiOW |
pV D] LUIQ\IiEDQ WiPDV]WRWW KDJ\RPiQ\RV HO DGyL H
YpJOHJHV IRUPIEDQ U|JJ[tWHWW P&YHW D NRPSRQLVWD
.+O|Q|VHQ D KLVWRULNXV PR]JJDORP yWD SHGLJ HQQHN
NRWWIiEDQ OHtUWDN JRQGRV EHWDUWiIVD LOOHWYH H]
YDOy WDUWY]NRGiIV PHO\HW D V]HU] NLIHMH]JHWW NpU

( V]i]DGEDQ J\[NHUH] HO DGyL P&YpV]HWIHOI
DONDOPD]iVIQDN KHO\WHOHQVpJH DNNR-U OWJdDGQYiQ)
JHQHP&YHN HO DGiViUD SUYEiOMXN YRQDWERDWD WYL
WDSDV]WDOKDWMXN DJRQEDQ KRJ\ PLYHO D OHJDSUyO
WDUWDOPD]KDWMD D] HO DGiV |[VV]HV NRPSRQHQVpPQH
NpUGPVHN PHJYiODV]ROiIVD PLQGHQNpPSSHQ D NLYLWH
HO DGiV N|JWL V]*NVpJV]HU& UpVW 3HWHU .LY\ ~J\ tUN
ORJLNDLODJ V]*NVpJHV RQWR Oy WMKiREQRAY\W UL «UHYV
KHO\ IRJDOPiUDXLUVDQHPO D hiviet @ F-DEDG KM [L\GLiOMD  AD

8 E. T. A. Hoffmann: Kreisleriana In: )DQWIi]LDGDUDERN &DBORRGV PHRARUWED ®p]D
(Budapest: Cartaphilus, 2007), 60. o.

9Nicholas& RRN DUUD KtYMD hotypDI [ B\HHOW XGRPWO\ NLDODNXOiIVDNRU LU
SpOGINDW N|YHWHWW tJ\ UHQGHONH]KHWH/OWWQBIIJ\REEpP\BUDRKRQJ
WDQXOPiIQ\R]iVD D] HOL®M Glickiolad Cook]BeREehQ@rocess and Product: Music

and/as Performance , Rusic Theory Online iSULOLYV > @

10 Cook: Between Process and Prodict2].



10.18132/LFZE.2018.8

HO DGymeg@emiUWDW NR ®NNHWI|IIJVOHMIOHQ URYDWRNDW
PH] N|]Q" P&N|GLN (UUH HJ\pENpQW HJ\HQHVHQ UiNpQ\\
A Richard TaruNLQ iOWDO QDBMODL NV SafipHdanak
WLWXOIiOW HOYDNXOWVIJXQNEDQ YROWDNpPSSHQ H NRV
hLIWXVW WDJDGMXN DPLNRU D NRWWiUD HUHNO\HNpQ\
LUIQWD PLQW DONRWYS NHIQUW IRRO\WVED @yLVLN{@WWNH] HQ
SpOGiXO 1LNRODXV +DUQRQFRXUW HJ\HQHVH® D P& L
Philip Brett pedig Reinhard Strohm opera seid O NDSFVRODWRY YpOHPy
NLIHMHIJHWWHQ DUUD D NRWWDVJH KW PW DDP& NpV EE
NRUIEEL DONRWIVRNUD YDOy UiHU OWHWPpPVpE O DGyGL

$PL V]iPXQNUD D AP& D] PYYHO HJHO WW FVDN ASURG
DPLW RO\DQ PpUWpPNEHQ XUDOWDN D] pQHNHVHN KRJ
UHNRQVWUXiOQL D] RSHUD VHULD PDL ~MMipOHV]WpVH V
NRQFHQWUIOQXQN PLW tUW +IQGHO YDJ\ +DVVH PLQW
6HQHVLQR YDJ\ )DULQHOO% Q\~-MWRWW D | VIHUHSEHQ

$KRJ\ 7DUXVNLQ LV PHJIRJDOPD]]D D P&K]|] YD
JHQHIHOIRJIVEDQ J\INHUH] HV]PRpMHNRRSRQNY\S SN DHDH
NRUIEEDQ UXJDOPDV pV N|QQ\HQ iWMiUKDWy K DWiUYR
Nicholas CookY pOHPpQ\H V]JHULQW D P&K|] YDOy K&VpJ IRJL
YDOOiIVL IXQGDPHQWDOE]1RXNWWR]WEHVRQW tWKIDAWY D IXQ
DEEyO D WpYKLWE O HUHG KRJ\ D Q\HOY N|U+OtUKDW N
XJ\DQtJ\ D P& LUIQWL K&VpJ DEEyYyO D IHOWpWHOH]pVE «
N|UsOtUKDWMD pV PDJIEDQ IRJODOKDWMD D] HO DGiVW
YDOy K&VpJ JRQGRODWD HOHYH KLEiV PLYHO OHKHW
PLKH] NHOOHQH K&QHN OHQQLH

1TODUYWK\ =HQQRYV p V(BUithRadts HQHP&NLDGYy R

12 HaynesThe End of Early Musi@1. o.

3 Nicholas Harnoncourt$ EHV]pGV]HU& JHQH 8WDNRHIG ~Mp/\WBHpUWEVWH &KX
Editio Musica, 1988), 78. o.

14 Philip Brett: Aext, Context and the Early MUL F ( G InViNRhdlas Kenyon (szerk. Jiuthenticity

and Early Music,107. 0. +D IRUGtWy QLQFV IHOW+<QWHWYH D] LGp]HWHN
V]IHU] MpW O V]iUPDI]LN

15 Richard TaruskinText and Act. Essays on Music and Performaf@dord University Press, 1995),

10. o.

16 HaynesThe End of Early Musi®O. o.

17 Jack WestrupMusical InterpretationLondon: Lowe & Brydonne, 1971), 7. o.
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$ MD]] pV D QpS]HQH V]i]DGL WDQXOPiQ\R]iVD Y|
IVVJHYHWpPVH ~M IHOIHGH]pVKH] ¥ VHQ/I-SHRQDEYN PG |
Yi]JODWRW VpPiWw D]D] HJ\ |QPDJIiEDQ pOHWNpPSWHOH (
IWOHWHLN UpYpQ YDOYMIiEDQ VRNEDQ HPOpNHE]JWHW D
WHU*OHWHNHQ VRNNDO Q\LOYiQYDOYEE KRJ\ HJ\ P&
OpWH]pVH VRNND@intCCEPAOAUDMWMBNEE NRPROVHQHL UHS
JRQGROMXN %iU D NpV EEL V]i]DGRNEDQ PLQW OiW
PHINpUG MHOH] G|WW WDOIQ vEzetl PV.QM]H W] NH PHIRHEER
LID]VIi¥KR]

$ NLHIpV]tWpV PpUWPpPNpPEHQ OpY N+.O|QEVpJHOHRKRHM OHIPOIH B MM
KRJ\' D ]JHQHP&YHW PLQW HJ\ pO OpQ\W NESMOMHNVHOERRBODGRW \D
jazz-]HQPV]QHN D WHVW W|EEL UpV]pW pV D UXKi]JDWRW]QMNPHJ NH
PLQWHJ\ DGYD YDQIBODIECOWHVFWNKSM) DJ\|OW|]WHWpV
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1.2 +DUF D |JHQHP& DGHNYIW LQWHUSUHWIiIFLYyM|
HO DGy HOWpU iOOiIVSRQWMDL

$ JHQHL HO DGiV IRO\DPDWIEDQ D] HO DGy V]HPpO\p
PUWHOPH]KHWM+N HJ\ ReaduttdrePtrRaditeréV D/]JRHQUERQ® DAWROP
V]*NVpINpSSHQ FVDOy LV S5LFKDUG 7DUXVNLQ D 1H
J\DNRUODW" V]yFLNNH Q\RPiQ V]I*OHWHWW JRQGRODWD
KRJ\ AD] HO DGyN DODSYHW HQ KDPLV{WiyW HWWXODMGR
V]i] DZenet U Wilvestro di Ganassi dal FontegoV D]W NtYiQMD ¥YLROD G
WUDNWIWXVIEDQ EiIiUFVDN D] HO DGyN D]J]W MiWV]DQIN
kevesebbe® .pUGpVHYV DJRQEDQ YDMRQ HQQHN D] HJI\W]HU &
lehetH WHQQL (J\iOWDOIQ PHQQ\LUH NpSYLVHOL D NR\
.RPSRQLVWIN VDMiW KDQJIHOYpWHOHL LV WDQ~VtWMi
PHJV]yODOWDWIiV J\(DNUDQ HJ\PiVWyO QDJ\RQ WiYRO HYV
D VIHU] YDMROQHUMHUIGEAKYONWKDNWDWODQ YpJOHJHV HON
valamint DQQDN HO DGiVIW LOOHW HQ LOOHWYH PHQQ\L
PHJIHOHO HQ NLIHMH]QL

EP WpUM+*QN YLVV]D pUGHNO GpV+QN | WiUJ\iUD
VIHUHSH" OHQQ\LUH WHNLQWKHWM+N N|JUHP&N|GpVpW
IRO\DPDW WRYIEEYLY MpQHN NLHJpV]tW MpQHN" $] H
DONRWIiIV WROPiIFVROIiIVIH DA MDMRIy WJUNDWHVNRQWULE
LOOHWYH Qg GPNVYOH X lOW

( WpPD WHNLQWHWPEHQ JHQpPV]YPOHPpPQ\HN E VpJH
PHO\ OHKHW Yp WHV]IDVWIRQW@NYVYp X BIHG H Q@ SBNOP Q'
YHWKHVV«QN DUUD KRJ\ N O|QE]|]] NRURN tUyL pV P&Yy
kRUXN HO DGYP&YpV]HWIQUHDNRKR UMMM MY =HQHV]HU]
gyakranW|UQHNRIDFQWHO DGyYN [|O|WW DNLN V]JHULQW<«N
HOIHUGtWYH VDMiW YpOHPpQ\*NNHO WHUKHOYH LQW
AiWOiWV]y” HO DGy DNLQ NHUHV]W+O P&Y+N'BPPDJD LJ
PDJXN D] HO DGyP&YpV]HN LV VRNV]RU NLIDNDGQDN K

18 Taruskin:Text and Act13. o.

20 David D. BoydenThe History of Violin Playing from its Origins to 1761 and its Refatiop to the
Violin and Violin Musig(Oxford University Press, 1965), 89. o.

21 HaynesThe End of Early Musi@6. o.
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HO DGyL KR]]iiOOiVW WDSDV]W D ORgabdssca GexniNigrE ELW QH ¢
DNLW D V]i] DG HJ\LN OHJQDJ\REE KHJHGa&aW &YpV]HI
HIJ\EHQ NRUIQDN J\DNRUODWIQDN PHJIHOHO HQ NRPSR
WDUWMIiIN D NH]JHW D] DJ\QiO %] HO DGyW D JHQHV]HU]

7D0OiIQ ,JRU 6]WUDYLQV]NLM YROW D] D JHQHV]HL
NRQFHSFLyYyMiw SURSDJiIOYD OHJJ\DNUDEEDQ KDQJV-~O
PHJV]yODOWDWQL NHO@® tGH PQNPIEWMROPDAWIRO QY PiV
pOHWP&YpW D] HO DGYyN WpYHV PpUWHOPH]pVPYHO \
WXODMGRQNpPSSHQ D] HO DGy BDIUHQGHOW V]JHUHSpW

Poetics of MusicFtP& P&YpPEHQ PLQGD]RQaex@sut&dn®© pdb/ NLY LV
LQWH U tetpistew R |[WWL N*O|QEVpJpUH LV IHOKtYMD D IL
KDQJR]WDWRWW iOOiVSRQWMD V]JHULQW HJ\V]JHU& NLY
~J\ KDWiURINL WIHMHBDH] W PLQW DNLW O FVDN V]yODPI(
YiIUKDWy HO PtJ D] LOQWHUSUHWIWRU H]JHQ IHO<O EL]RC
YLV]IRQ\XOQL DKKR] (OLVPHUL KRJ\ D] XWyEELDN FVR
DNLNQHN V]iPD HOHQ\pV] D W H EKikVd YangdV HIOHHVQ M/N/ KH R
NtY«O D NRWWIiEyO QHP NLROYDVKDWY UHMWHWW WDUYV
JHQHLHN LV NpSHVHN iWDGQL WDSDV]J]WDODWXN pV LQ\
(JHNHQ NtYe«O PDJDV IRNNNXOWRKQLWD LI WX ®I&YHN VWtO.
IpPPMHO]L NHW YDODPLQW EL]JWRV t]OpV NLIBEMH] HV]
OLQGH]HQ NpSHVVpJHN DJRQEDQ KD HOV GOHJHVHQ D
HVHWOHJHVHQ IHOPHU-O LOQOWHUSUHWIFLYV W~ONDSI
OHKHWVpJHVVp YIOMRQ PHVV]H-WSDBRWDMMXQDNMGRQV]

$ V]i]lDG HJ\ PiVLN ]JHQHV]HU] yUmintdgy $UQRO
6] WUDYLQV]NLM JHQHL HO DGyYN LUIQWL DODSYHW HQ I
SHGLJtUMD OH D] HO DGyW PLQW DNLQHN HOYLVHOKI
KDV]QD QLQFV NLYpYH DJW KRJ\ LQWHUSUHWIiIFLYyMD

2 _-DQH 2WiKLB or Virtuosity?Explorations in the Ethics of Musical Performan@&estport:

Greenwood, 2000), 45. o.

2 Robert Craft+lgor Stravinsky: % HV]pOJHRWGB/HBiQGL ODULDQQH %XGDSHVW *
368. o.

24 A$] LQWHUSUHWIiFLY IRJDOPD PDJIEDQ IRJODOMD D] HHOWEVGyUD N
NRUOIWR]iIiVW D VDMiW VIHUHSpEHQ DPL QHP BPNYVIRLQBM DD HIQH K
Poetics of Music in the Form of Six LessofBQJRO IRUG $UWKXU . CaidgepV ,QIROI
Massachusetts: Harvard University Press, 1970), 163. o.

25 |gor StravinskyPoetics of Music171-173. o.
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VIHUHQFVpWOHQ N|]|QVpJ V]iPiUD DPHO\ B® NRWW,
YPOHPPQ\pEHQ D] D QpPLOHJ V]pOV VpJHVQHN PRQGKD
HO DGiV LGHIiOLVY HVHWEHQ PDJD LV HOKDQ\DJROKDWYy
D NRPSR]tFLY Q\DNiQ

6]LQWpPQ D] iWOiWV]yViJRW KDQJV~O\R]]D OROQiU
JHQHL HO DGy pV V]tQpV] PXQNiMD N|]W SiUKX]DPRW YR

$ UHSURGXNiOy DQQiO NLYIOYyEE PLQpPO LQNIiEE HO WXG
YDOyViJiwW D] DONRWY pSSHQ HOOHQNH] OHJ DQQiO N«
NLGRPERUtWMD $ SURGXNWtY P&YpV] FVDN |[QPDJiW DGK
NJWHOHV HOUHMW ]QL pV D]]JDO pUYpQ\HVtWHQL HPEH
HJ\pQLVpJpW KRJ\ IRO\YiVW D]]i DODNXO iW i V]tQpV]L P
NHUHV]W%¥0O EHV]pO

$] HOYiUiV tJ\ SDVV]tY VJHUHSUH NpQ\V]HUtW DPLEI
+ KD NpQ\HOPHWOGIHROIEEVE]WRQVIJEDQ WXGKDWMD P
iOOiIVIRJODOiIVUD /HKHWVpJHVY YROQD KRJ\ D ASURG X
UDJDVINRGiIVVDO D AUHSURGXNWtY" HO DGyYN YDC
ELJRQ\WDODQViJXNDW SUYEiOMiN §DmD]iWiW PE@ D'Q9 XRYE |
LOQWHUSUHWiIWRURNQDN DEEyO KRJ\ G|QWpVHLNHW D
SV]LFKROYJLDL HO Q\*N V]iUPD]LN PLQWKD H WiPRJDW
PUWHOPH]pVeNHW DPHO\HW QHP |H@MaFWOHQ+O MXWDC

%L]RQ\RV HO DGYN ~J\ JRQGROMiN D]JRQEDQ D V]t
AHOYiJQL D N|JOG|N]JVLQyUW" KDJ\YD KRJ\ D P& pOMH V
NHUHV]W+<O OHUpV] iOOIVSRQWMiQDN DG KDQJRW :DQC
divatMW ~MUDWHUHPWHWWH D V]i]DG HOHMpQ DPLN
IHOWiPDGYWV5DW HDXN+OGHQp KD W OH GDUDEMD LQWHL
N[YHWHOQp PRQGYiQ D V]HU] PiU PHIWHWWH D GRO.
HO DEISEDULQWH OHKHWHWOHQ KRJ\ HJ\ P& PHJ UL]]

%6 Cook: A% HWZHHQ 3WREHVY @QG 3U
2Z0ROQiIU $OMWOHN JR Q G R O [jRMdapesD Gentiplat, NoinB)y 4¥. o.
28 Daniel Leech-Wilkinson&A ompositions, Scores, Performances, MeaningsKusic Theory Online
iSULOLVY > @
X 5LFKDUG 7DUXV NIsQf thd PicsenB RGWWKIN 3UHVHQFH RI WKH 3DVW’™ ,Q
(szerk.):Authenticity and Early Musid,46-147. o.



10.18132/LFZE.2018.8

10

pO OpQ\HQ D] HO DGyQ AiWKDODGW  DNiUFVDN D] F
JHQHV]HU] iUQ\pNIiEDQ  PDUDGMRQ

Leech-LONLQVRQ LV KDVRQOYDQ JRQGRONRGLN H
AKDJ\D WPRUXQONEDQ i0O0O OHJMREE ERPGamtivpéigisrgy ]HULQ
SHGLJ D] HO DGy ROGDOiUyO HJYHQHNMHOWP®J § pNG HIH C
EHV]pOQL DPHQQ\LEHQ D P&YpV] QHP WHV]L KR]]i VDM
D]D] QHP VW iW MiWpNiQ D V]JHU] JRQGRODWDLEDQ
PULQWHWMXWHPYIH SYyWUHDWLYLWiVW SiUWROWD PLNRU
HJ\pQLEE MiWpNUD EL]WDWWD EiU VDMiW EHYDOOIiV]
HUHGHWLVpJ D V]pSWEmF?HOWRU]JtWIiViLJ IDMX

$ UpJLMi@HN HI\LN NXOFVILIXUiMD :LOOLDP &KULV
DNiU KDQJV]HUHVHN DNiU pQHNHVHN D VDMiW V]HPpO
VIHULQW DKKR] KRJ\ D JHQH LJD]iQ KDVVRQ V]*NVpJ
VIHPpO\L¥pIHDH HI\+WW YDOOMD 3HWHU -RKQVRQ D
PLQGHQNPSS V]*NVpJHV KRJ\ HJ\ HU WHOMHYV 1<JJHWO
DPL PHJIHOHO D V]HU] iOWDO WiPDV]WRWW LQWHUSU
esetben,IHOWpWHOH]YH KRJ\ JHQHV]HU] pV HO DGy PHJ
IXQNFLYMiW D KDOOJDWy NpW 1+JJHWOHQ V]yODP NR(
J\[Q\|UN|GKHW D V]HU] pERQ N @MY pHO D BRPED@WL K&
HO DGyL |[QNpQ\ N|JWL LGHIiOLV HJ\HQV~O\ PHJWDOIiOiV
YPOHPPQ\pW tJ\ IRJIODOMD |VV]H

[«] HJ\W]HUUH NHOO IHOIRJQXQN D] HO DGiVW WHUL}
UHSURGXNiOiIVNpQW HJ\ RO\DQ IRO\DPDWNpQW DPL D] LG
VIHOOHPHW pOHWWHO W|OWL PHJ PLN|]JEHQ iWIRUPiOMI
DNWXViYPD Px@NpQW QHP D NRWWD LVWHQtWpVpW FVDN
W&]]*N NL PDJXQN HOp KD DGRWW MHho@OHP] LW PHJYDOYy
PLV]WLILNiOQiQN D] HUHGPpQ\ EiU yKDWDWODQXO W|NpO
PDMG N|JUHP&N|GpV+QN pUWpPNHLQN pYU]pVHLQN pUWHOP

%0 HaynesThe End of Early Musi@6. o.

31 FeinbergThe Composer and the Performer.

32 eopold AuerViolin Playing As | Teach I(Westport: Greenwood, 1975), 68. o.

B5iF] -XGLW A$ OHJIRQWRVDEE D NRPPXQLNQMuzsikad4B oM DP &KULVV
PiMXV R

34 peter JohnsonAO X VLFD O :R U N dfformxn¢dSFID OheSMusical Timed38/1854 (1997.

augusztus), 9. o.

35 Lawrence KramerWhy Classical Music Still Matter@Berkeley: University of California Press,

2007), 79-80. o.
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$] HO DGy D]RQEPQHRMHREWRY YDOYEDQ KDWiURNDW
EHOHDYDWNR]LN D NRPSRQLVWD GROJIED -RUJH %RO
YIODV]JROYIiQ PLYHO LJD]J]ROMD KRJ\ &KRSLQ P&YpE
SDVV]i]JVRNDW HJ\W]JHU&HQ DUUD KLYDWNR]JRWW D V]H
D] DGRWW GDUDEEDO DJRQEDQ pYHN yWD MiwWVV]D |
YiOLN HO Q\p) HL) WE&@IMNKDWMXN YpOHNHGpPVH V]JHULQ\
DPHO\HW D V]HU] SiUWRO D] HO DGy V]pRIiVDQQHPQ VD« N
legjobb.

( NRPSRQLVWIiIN pV HO DGYyP&YpV]HN N|]|WW ]DMO}
ELIRQ\RV PpUWPNEHQ PLQGLJ IHQ®JOQKMW |[LpWhQHW NRO|
PLQGNpW WIiERU NpSYLVHO L LJ\HNH]JQHN KDWIiVN]|U*N
HJ\W]HU ~J\ WpYH PLQWKD HJ\PiV QpON+O OpWH]KHWQ
HVHWHNEHQ D V]JHU] N DONRWKDWQDN XJ\DQ D] DV
YLOORIJWDWKDWMiIN WHFKQLNDL WXGiIiVXNDW VDMiW EU
WiYRQ D JHQH VRUVD YiOLN NpUGpVHVVp (J\HWpPpUWKHYV

$] HO DGy QpON+<O D NRWWD FVDN SXV]WIiED NLIOWRWW V]y
D P& D] HO DGy QpON+<O i NpW HU OpOHJ]JHW QpON-O |
HJ\PiVWyO HOYiODV]WYD KDOiOUD YDQQDN tWpOYH $]
YPUNHULQJpVW D3JHQH pOWHW IRUUIVD

% 1LFKRODYV IHtrQuRIQn: Some Issues and Questions.Q . H Q \R Q Attty and
Early Music,15. o.

37 Boris Schwarz:Great Masters of the Violin. From Corelli and Vivaldi to Stern, Zukermath an
Perlman(London: Robert Hale, 1984), 291. o.
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1.3 5pJL JHQH YDJ\ UpJL]JHQH D NRUK& MiWpN

A«VHRQHNRL WXGMD SRQWRVDQ KRJ\' D P~-OW
LQNIEE WRYDW&QLN DQQiO NHYHVHEEHW
emberNpS]HOHWEHOL NRQYHQFLYNDW WDOI
VHP NpSHV EHWDUWDQL pV PHO\HN D
HPOpNpPpQHN VWLOLV]WLAQODNAM. WO PPDL
NRU D P&YHL én Wterse@miyekapcsolatunk.

(] D P& V]JiPXQNUD FVDN DNMNDRIV pJAGHNHV
KLUWHOHQ pOHWUH NHO YDOyYViJRVVi Y
V]iPXQNUD LV +D H] EHN|YHWNH]LN DNNF
D P~-OWKR] WDUWR]LN QHP RGD YLV] PLC
P~OWDW KR]]D HD LGH N|]pQN ~

+Peter Brook

$ JHQHP&K|] YDOyY K&VpJ SUREOpPPiMiKR] KDVRQOyYDQ IR
D MiWpNPyG PHJYiODV]WiViQDN WHNLQWHWPEHQ HJ\
WiYROViJIiQDN IHQQ\OWiORVEMBWpPNIi@D HJ\LN YpJSRQ!
HO DGy W/UHNHGKHW D P& NHOHWNH]pVL -NXW R RJi WD y
DODSMiQ IHOWpPWHOH]JHWW PDI[LPav@gdgy\D i pN Py]@ BN OUp
IHOp Q\LWYD G|QWKHWDD\| ADQRRFROFRXUW V]DYDLYDO

VIHPSRQWEYO HNRURMNIHNG GyL J\DNRUODWIQDN DON
PHO\HN NpS]JHWH V]JHULQW HJ\ JHQHP& NRUIiEyO NLV]DN
iWDODNtWYD LV pUYpPQ\HV 0iVNpSS IRJDOPD]YD D] HO
KRJ\DQ KDQJR]JKDWRWW LOOHWYH KDWKDWRWW KD
LI\HNH]KHW D]W VDMiW N KR P]RGGHMINBIEL B@i@RIU i V

HOV EHQ D N|]YHWtW pV EHIRIJDGY WHV] HU IHV]tWp
AMHOHQWPVPQHN" PHJIHMW pWN HWHEEHQ pYURND RAEDBIGISISIQP
PUGHNpPEHQ PDJiW D JHQHR® YCHAW PR ]S WQNON HOiQ\iED

YiODVIWAIVHIDNHU*OKHWHWOHQQp YiOLN YDJ\ VDMiW NF
NHU<O P& NRUIQDN YpOW HO DGyL SUD[LViKR] PDUDG |

3 peter Brook: 9iOWR]y Qp] SRQWI98Z UiIRVRG!I 'R E R \{BufapestDOrpheusz
JQYNLEBBYV]tQKI] R

39 Hans Robert Jausét, URGDORPW|UWpQHW PLQW D] LURGBPRPMLYE R P p@\HSA
i HVIWpWLNDL WDSDV]WDODWURGDR®DP @ P P pO-HBRt&@EDQMMIENTD Q \R N
1997), 51. 0.

40Harnoncourt:$ EHV]pGV]#HJ& JHQH
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(] D SUREOpPPD YLV]RQ\ODJ ~M NHOHW& D UpJHEEL

V]i]DGEDQ OHV] FVDN PHJKDWiUR]y MHOHQW VpJ&
SDUDGLJPDYiOWiV UpV]pW NpSH]L ( IRO\DPDW D PRGH!
megjelepVpYHO SiUKX]DPRVDQ ]DMOLN pV QHP 1«JJHWOHC
HJ\ UpV]pEHQ WDSDV]WDOKDWY PLQ VpJEHOL YLVV]DHV

OHJILJ\HOKHWM+N KRJ\ KDEiU D V]i]DGRW PHJH
QpKiQ\ P~OW U] NH]GHPpQ\HENQi Gp\V G MV VBWoD RQGR Q
AncientMuVLF PHO\ WiUVDViJ D NRUVEEH Q@ WXDOERNBDWDI QL
DODNXOW PHJ i iP HJHN LQNIiEE NLYpWHOQHN WHNLQW
QpKiQ\ pYWL]HGH tUW P&YHN PiU D] DYtWWViJ OHYHJ I
YROW KRJ\ D PX]VLNXVRN NJ|]|QVpJeNHW HOV VRUE
V]YyUDNR]JWDWWiN (]JJHOWPYREHD DINH]G G HQ DKRJ\ |
HOWiIYRORGLN HJ\PiVWyO HJ\UpV]W D NRUWiIUV V]HU]
SUHFt]JHEEp YiOy LPSURYL]JiFLYQDN HO DGyL NLGROJR]
NRWWD iOWDO D] pQHNHV MiWpNRV pV D P& ~J\ W&Q
NRUIEEDQ NHOHWNH]HWW el ] DQ@HMEY HRVH JV | @O N DAWMDIV y |
HO DGyP&YpV]HN V]HPpEH @tlanfU(JQH Rl yi &/ KSLp@IBSIKD W
OHQGHOVVRKQ 0O W DDOWNSHD]\GRHBY DB HVIHDE W

$ V]i]DG YpJpL) D]JRQEWQ MEHQ QBRPNYpOWpPN ~J\
PHOOHWW D PHJV]yODOWDWiV PyGMiW LV iW NHOOHQH!
+RZDUG OD\HU %URZQ HUU O tJ\ tU

$ UpJHEEL JHQH YDJ\ VRKD QHP V]&QW PHJ D UHSHUWRIiU |
H]pUW DEEDQ D VWtOXVEDQ V]yODOWDWWiN PHJ PLQW
IHOWHKHW HQ H] D KHO\]HW D] HJ\KiJL YRNiOLV JHQH HV
hangversshHNHW V]HUYH]WHN D]]DO D Fep@@@O KRJ\ VIRNDWO
KDQJ]iVRNNDO LVPHUWHVVpN PHJ D N[]|QVpJHW pV DPLQW
PHIJYDOYVXOW PHJIJWHWWpPN D V]*NVpJHV PyGRVtWiVRNDW |
PUGHNPEHQ DQpON+O KRJ\ D KLWHOHVVpJUH N+O|Q|VHE

volna??

“4OHJILJI\HOKHWMeN KRJ\ H IRO\DPDW MHOH®@NRULL (DNO-RP iRViilD ANVRXFSF
HOHQ\pV] PHQQ\LVpPpJEHQ KDQJ]JLN HO NRUWIiUV JHQH

42 Howard Mayer BrownRedantry or Liberation® 6 NHWFK Rl WKH +LVWRULFDO 3HUIRU
In: Kenyon (szerk.)Authenticity and Early Musi@4. o.
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( IHQWL iOOIVSRQWRW HU VtWL PHJ :LOO &UXWEFKIL
EDQ HJ\ pQHNHVEHQ IHO VHP YHW GKHWHWW D] D V]i
VWtOXVIiEDQ OR]DUWRW APR]|DUWRVDQ" DGMRQ HO I
HVHWpPEHQ HJ\pUWHOP&HQ D] HO DGy VDMiWENRUIQDN

$ PiVLN PHIN|]JHOtWpV D]D] D NRUK& MiWpN LJpQ\!
PHU«O IHO D] HOLGHJHQHGpPVY HJ\ ~MDEE iOORPIiVIiW MH
D] HO DGGQHWYH KDOOJDWy N|]WL V]iO Y phtorgalohhVHQ HO
DW\MiQDN WHNLQW HWW\ YRQREER® WO PHWMCFR GWEN QDN W |
VIHU] V]iQGPHIYQ@PDNVtIWIVIUD HQQpPOIRJYD NHW N
WDQXOPiIQ\R]iViUD pV D] HIHNE O Q\HMW®K DY ]R UPiiFilLyD N
biztatta?® 0tJ 'ROPHWVFK FpOMD WHKiIW QHP PHU.OW NL
UDJDV]INR@a&PRJ NHYpVEpP PRQKataiDUWYY LHM BN ND PiVLN
QDJ\ HJ\pQLVpJpU O :DQGD /DQGRZVNiIiUYyO NLQHN DW
DPLQW OiWWXN D P~OW V]JHOOHPpPQHN IH@ka®glpVL IRO
UHSURGXNIiOiVzNarQP| HDp WXAVHQWLNXV MiWpNRW SLHG
VIHPEHQ D]W iOOtWMD QHP pUH]KHW< QN pV MiWV]KDW
NRUWiIUVDLN pV H] QHP LV OHKHW IHODGDWXQN /DQGTF
WHNLQWHQpPp DJW D VIHPpO\W DNL KLV] DEEDQ KRJ\ Ny
D] DXWHQWLNXVViJ NpV EEL KtYHL D VDMiW LQWXtFLYy
historikus mozgalom 6@V pYHNEHOL ~-MDEE KXOOIiIPD VRUIQ D]JRC
KDV]QiODWiYDO HJ\*WW iOWDOIQRYV OHWPWV D IRUUDRN
VIHQYHGpNOL\WHMOHIH ] pV HO DB'GYHIQRMW®G OY iIMHIDW]Q+QN K
DOyO WHUPpVIHWHVHQ YROWDN NLYpWHstohkusIRQGRO
PR]JJDORP HJ\LN OHJPHJKDWIUR]YyEE V]HPpODL VP pDJH
iOWD O D (dhaxénfisWesislg/Wiee.) $ ANRUK&” YDJ\ ADXWHQWLN;
IHOpUWPNHO GpVpW 3HWHU .LY\ tJ\ IRJDOPD]]D PH.
VILQRQLPIMiYi YIiOW YDJ\ OHIJDOIEELV N|]J]HO iOO DKKEF
UXKi]YD IHO HJ\ SURGXNFLyYyW DPfYHO D]J]HO WW QHP U]

43 Will Crutchfield: Aashion, Conviction and Performance Sty2-23. o.

“4'ROPHWVFK KDQJV]HUNpPV]tW L pV HO DGEH® ISUGNH QB PY HM QN Q¥
N|Q\YH MHOHQWWHD®L QMG SUHWIFLYMiUyO

% +RZDUG OD\HU %URZQ A3HGDQWU\ RU /LEHUDWLRQ"’ R

46 HaynesThe End of Early Musjc40. o.

4" HaynesThe End of Early Musjat5. o.

48 peter Kivy: Authenticities. Philosophical Reflections on Musical Performafitieaca: Cornell

University Press, 1995), 1. o.
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$ KLVWRULNXYVY MiWpN IHOp YDOyYy IRUGXOiIVQDN YDC
H] PLQWHJ\ Oi]DGIiVW MHOHQWHWW D NpV URPDQWLNL
KHO\HWW D] HJ\V]JHU&VpPpJEHQ NHUHVYH PHQHGpPNHW 7
hogy a historikus mozgalom min@g W|UHNYpVH HOYOHQPFUPIRIGEHUQL J
V]i]lDGL MHOHQVpJ D] iOWDOIQRVDQ PRGHUQQHN WLW)
NRUEyO |U|NJOW HJ\UH LQNIiEE HOKDAM® MisQrikisby WUDG
PRGHUQVpJH VIHULQWH DEEDQ Q\LOYiQXO PHJ KRJ\ LC
SUYEIPHDYDOyVtWDQL HJbbmekiiyH @ HPUPH QM/HPINHW LGHION
KHO\H]WpN PDJXN HOp ~J\ YpOYH- KRW\ HGRN N MWEKDWp O
HO DGiVL KDJ\RPIQ\DLKR] LV 7DUXVNLQ 7 ( +XOPH N
V]i]DGL PRGHUQ P&YpV]L NRQFHSFLYyW JHRPHWULNXV
MHOOHP] MH D] pOHWWHOHQVpPJ VWDWLNXVViIJ YiOWR
URPDQWLND iOWDO SURSDJIOW YLWIOLV P&YpV]HW
V]pOV VpJHVVpJ MHJI\pEHQ OpWH]LN 0tJ ]JHQHL WH
PHIWHVWHVtW MpEHQ D VI]WUDYLQV]NLML pUWHOHPEH
NpSYLVHO MpEHQ D VIWUDYLQVINLML XplODDGOW X QYW &/
LUIQWL SUHIHUHQFLiMiw OJ\ YpOL D UpJL]HQpPV]HN M
Hogwoodnak)V]ROJDL W~O]RWWDQ yYDWRY PpU]JHOPLOHJ HC
K&HQ@7-D V]i]lDGL HO DGyL JRQGRONRMGIWPYERMNV hVIQU
WIUWpPpQ HOPR]GXOiIVW VeUJHW

7TDUXVNLQRQ NtY-OLODURWWYNYDEG&&NDW DNLN PHJU
UHSURGXNFLY  VILQWMpQ )IiELiQD'RIURMWOD N DFK pARO
N|JIWW NpV]-OW KDI\RPIi QMRNp WRYEKRWWRPEXXWHO IH
|[VVIHKDVRQOtWivVD VRUIQ ~J\ WDOIiOWD iOWDOIEDQ D
MiWV]y P&YpV]JHN D]JRN DNLN PHJHOpPJV]IHQHN D
NLYLWHCGHY pR/IpWWRULNXYV IHOYpWHOMWN /$&RNIHEE SD QD W
NRQVAVIRAYHOAWNLQVRQ LV HJ\ FLNNpEHQ PHM@REHQ W|
NeO|QE|] IHOYpWHOHLW YHWWétt QpWKFY\ QOLO YEBEEHDO W
VRNV]RU ILJ\HOPHQ NtYeO KDJ\RWW WpQ\UH HJI\UpV]
Q\LOYiQYDOyYy pV DXWRPDWLNXV PiVUpV]W KRJ\ RO\DI

49 Taruskin: Ahe Pastness of the Presgr93. o.

50 Fabian Somorjay DorottyaZA Goldberg-YDULIFLYN Ne<O|QE|] IHDQWWHGOUHHW #F [%y!
YiOWR]iV-DL N|]|[WW’~ ,Q .RPOyV HDW¥ B OW QQ XeDHBlBip&sN Magyar

%DFK 7iUVD\Wd4o.
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hogyan KDQJR]KDWRWWQM pJKRI\DD] HO DGiVNeMX©ODMGRQ
QpON<O|]KHWL D QDJ\PpUWHN&UMKQNKNVQLp WG Y LEYH FWi M §
miszerint PLQGHQ HO DGy yKDWDWODQXO VDMiIW NRUD J\}
YPOHNHGpVpQHN EHIRO\IVD DODWW iOO tJ\ HQQHN WX

$ OHIMHOHQW VHEE KLVWRULNXVY JHQpV]JHN HJ\ Up\
ral e IHOHQWpPVHN pUYpQ\HVVpJpW HOLVPHUWH ( P&°
SURGXNFLYL akaWWw HPlRJEBEQRPEDQ HOIRJODOW UDQJMIiK
Qp]HWGIKDWRWW PLV]JHULQW W|EEHW pU HJ\ W|UWpQH\
mint egy hiteles, amelg Q@iszont KLiQ\]JLN DB Har@Hcdurt gyakran
KDQJV~O\R]WD KRJ\ NRUIQDN HPEHUHNPQW NtYiQ ]I
Concentus Musicus Wiell OViWSEDVWY® NpV]*OW IHOYpWHOPQHN
NI]IYHWNH] NpSSHQ VXPPi]WD A$PL H IHOYpWHOHQ PH
hissoULNXYV KDQJ]JiVNpS UHNRQVWUXNFLYyMD YROW QHIF
GpGHOJHWpPVH -YWDQHPPRIEAHUQ HO DGiV PLQGHQHV\
LOQWHUSUHWIFLY

( JRQGRODWRN WeNUpEHQ HI\HWpPpUWKHW+sQN 7DUX
mivel minden PiVIDMWD KLWHOHVVpJ OHKHW VpJH FVDN LO
KDQJMiQON] NHRQ@EHO+O QHJ\YHQH]JHUV]HU RO\DQ IRQ)
PLQW D W/UWpPpQHOHP IHOWpWHOH]JHWW KDQJMiIiQDN OH

51 Daniel Leech-Wilkinson/A:KDW :H $UH 'RLQJ ZLWK (DUO\ OXVLF LV *HQXLQF

Small Degree That the Word Loses Most of Its Intended Meaning®@arly Music 12/1 (1984.

febrXiu R

52Harnoncourt:$ EHV]pGV]H#HU& JHQH

53 Nikolaus Harnoncourt=HQH P L QW. Bloht&vetdi,|pagh, Mozart) RU G 'ROLQV]IN\N OLNOY
%XGDSHVW (X135 8.D

54 Taruskin:Text and Act166. o.
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2. $] HO DGyL NPHDQALOLYWQWKOiVD D KHIHG&Mi)
V]i]D\®»JIpQ pV D V]i]DG HOHMpQ

( IHMH]JHW VRUIQ D PYLOWRNIXBRRBMR]QY | H GW JHDRNQIDV H \
lyNXV]iOYD Yd Kurah@MXNHG&P&YpV]HN HO DGyL J\DNRU
OpQ\HWRQDWNRIENDDW HO EEL IHMHJHWHNEHQ WiUJ\D
NDSFVRODWRY DWWLW&GM+NHW (JHQ EHO+<O LV N-O|Q
3LHUUH %DLOORW WHYpNHQ\VpJH pV KHJHG&LVNROI
VIHPSRQWEYO HPOpNH]JHWHVHN NV EERL KGIQB G &R/N HXQ H\
PV LVNROIN V]iPiUD \&]RO K@ WWNP BOWSKHOVV-QN HJ\ U|YL
KR]JiIMXN N|WKHW QHP]JHWL LVNROD V]*OHWpVpUH

21 1HP]HWL LDUNRO®|NDGEDQ

A 19. V]i]DG IRO\DPiQ W|EE QHP]JHWKH] NWKHW | EE
KHIHG&MiWpheWeki NPOBWPQUDQFLD pV Da@glPGHWEW H N L ¢
PHIJKDWak RIyJHN OpWUHM|WWpQHN U|YLG EHPXWDWiV
PHJHO PHRQEDQ pUGHPHV WXGDWRVtWDQL KRJ\ D] AL
SIXEMHN&YBN] WHU*OHWHQ HJ\HGL HO DGYNUD W/|UV
SUREOpPPiIV $KRJ\ 'DsYmegHULIQVRPI\ NHOO UimikV HNLQWF
V]*NVpJHV GH KLEiV HVIN|JUH PHO\HQ NHUHV]W-0O pu
IVVIHI«JJIpVHNMXWQN HVHWPEHQ H] IRNR]JRWWDQ MHOOHF
LVNROD V]iPWDODQ V]iOODO N|W GLN HJ\PiVKR]

$ IUDQFLD KHIJHG&LVNROD

$] LWIiOLDL KHJHG&MiWpN KDJ\RPiQ\DLW PDJiYDO KF
PHIMHOHQEWK® 3iUL]VEDQ YDOyViJRV V]HQJiFLYW NHO
VIDNPD pV D N[]|QVpJ FVRGIODWiW %iU NH]GHWEHQ Qpl
VWtOXVD FRBOIDD NNV EmdredpDHOWONRMY VIHULQW LQNIEE D

! David Milsom:Theory and Practice in Late Nineteenth-Century Violin Performance. Amigation
of Style in Performance, 1850-1908ldershot: Ashgate, 2003), 14. o.
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PLQWVHP D WHWViHVQBER\HOPH YRIO\WM] LWiOLDL P&Yp
KHIHG&V|N SpOGDNpSpYp YiOW

Az egykori PugnanWDQtWYiQ\ VLNHUpKH] KRphgéz&réd WR]RW
is PHO\ D] DNNRULEDQ )UDQFLDRUVI]IJEDQ KDV]QiODWR
UDJ\RJYEE WyQXVVDO EtUWRQYLRWMIWN G RONR D ZFRIX KW ¥
mely HVIN|] D NLIHMH]pV ~M GLPHQ]LYLW QARWR]WBD PH J
KRPRU~ SIiOFD D NLHJ\HQOtWHWWHEE V~O\YékV]RQ\RN
HU WHOMHY KDQJRW HJ\HQOHWHVHEE KDQJNpS]pVW
YDODPLQW XJUDWRWW YRQiIVRN N+O|QKf] YiOIDMDLUD

9LRWWL ~M WtS XV hamarH divwatdtQ teifetntétiek:D SiUL]VL
Conservatoire versenyein 1833d V]LQWH PiV V]HU]is Nzerépelti U W M H
WRYIEEIi PHYHKHJIJHG&V|N NRPSR]tFLpk WD KIIN K@iV By
jiWpNiUyO HJ\ DQJOLDL N R®Odtind Bekuhg DIRG 6 Ri@L t WXty V tV
A9LRWWL YDOYV]tQ&OHJ D OHIJMREE KHJHG&V PD (XUyS
NIQQ\HGVpJ WLVIWDVIJ SRQWRVVIJ I1pQ\ pV iUQ\pN I
IWY|]YH H]HN DONRWMIiIN HO DEyy mavAanit® X 8 y&D N ANOBHUL D K \
szerint SHGLJ HONLWRWHEIpPYWHOL KDQJMD QDJ\YRQDO~ YR
OHJIHOV K~U KDQJV]tQEHOL DGRWHNVVDD®IVQ@Q DINNVY HRBH@
tette HJ\HG+OiOOyYi MiWpNiW

%iU 9LRWWL PDbtia CrisérvamipE) DY GH KiURP :Q|YHQG|
S3LHUUH 5RGH 5RGROSKH .UHMMQIHQWY]PpOVHE EHDQ OB
D PHVWHUW O WDQXOWDNDW

SLHUUH 5RGH FVRGEHE UHNNHVMQ LNWHEDPDODKRO 9
NHGYHQF QY H® GbRRyg M YVOBNE P X WEHV\N] R DRAZOdR2M p Q W
spirituel HIJI\LN HO DRiVQEPKIQ\ pY OHIRUJisvdite BedBaf W (X U
KHIHG&P&YpVV]p pUW (OMXWRWW 2URV]RUV]IJED LV D
mindemellett3iUL]VEDQ LV W|EEWRPOBBWSRPRWRKWJIHG&YHUVF
HIJ\pE KHIJHG &UH tU YWaEBaénserd/ioieRMPEIHUR IHVV]IRUUI QHYH

2 Boris SchwarzA% HHWKRWHKB DUH®D FK 9L R OhéQVigsickl RBRaDEr4@ (1958.
RNWYEHU R

% Robin Stowell: Violin Technique and Performance Practioe the Late Eighteenth and Early
Nineteenth Centurie@€Cambridge University Press, 1985), 22-23. 0

4Warwick Lister:Amico. The Life of Giovanni Battista Viof@xford University Press, 2009), 372. o.
>6LPRQ 0F9HLJKIinidts & ktheXClassical and Baroque Period ; Robin Stowell (szerk.):
The Cambridge Companion to the Vio{tbambridge University Press, 1992), 60. o.
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NL U|YLGGHO DQQDN PHJDODNXOiIVD XWiQedSch]HQHV]H
SHLFKDUGW HNNpSS Q\LODWNR]JRWW P&YpV]HWpU O

Rode telies [ OpQQ\HO MiWV]RWW (ONpS]JHOKHWHWOHQ HQQpO \
LQWRQiFLYy iWKDWYEE IpQ\HVHEE KDQJ pV KDQJMiKR] K
HJpV] MiWpND ,QWHUSUHWiFLYMD RO\NRU NLFVLW PRGR!
7DQiUD 9LRWWL HUHG H W@V WH Q XDV]i & GVEDIM j\M i &R/ WD QH O
QpFPHJIQ\HU QDLYLWiV DPL D] J\HQJpG VIJHOOHPPW pV NI
(PHOOHWW QDJ\RQ ILQRP PRGRU~ PDJDV HUN|OFVLVpJ&
P&YPV]

5RGH PDMG D QRoduIfh® RreutidiU JUDQFLDRUV]IJEDQ V
hHIHG&WD QXQQ@PIHWD LMQ p ¥dy QPMNHWY WVDQiUQiO-QSQWRQ ¢
kezdte meg.% iU QHP iOt0jed/KID|W QIYRW KNy MDH Q| YHQGpPNH YRO\
mindenesetreD P& YpV] N|UpKH] WDUWR]RWWRYiBPE D/WRXOQXNF
HlpUW WDQtWYiQ\DNpQW W btibd Kadiert/ HHBIR @\ BGUE MME DQ |
Opera koncertmestedep QW LV .GR Coh&e\wrawirdtban annab ODStWiViwyO
W D Q uidyBNakker P & N | GHaM WH V W H, Wlgmihtkotalvegyik legismertebb
RSHUDV]HU] MHNpQWOLD GY R &Y QW N QW NP HUY Ipiatds KHIHG »
WHFKQLNiMimM&OhDQ@\GILDMHIM DidtRépk ) pW LYV D] DOIEEL Py

jellemezte:

+pYYHO WHOL |V]W|QH D] pU]pV pV VWtOXV HUHGHWLVpJpW
PpUWpPN& pUJHOPL NRPPXQLNiFLYW KRJRWW OpWUH D N|]|G
nemtudottfe@D+OP~OQL .UHXW]HUQDN HU V KDQJMD SRQWRYV LC
PHIJNDSy PHOHJVDPJIJIJHO IUDJHIiOW

5LYiOLRGEB®O NOPAYIHOOpPSpV*NNRU HONHU-OKHWHWOF
ilyenkor megod ORWWDN D YpPOHPpPQ\HN NL 5RGH YHOHV]+<OHYV
VWtOXVD NL SHGLJ .UHXW]HU QDJ\YRQDO~ |[V]W|QEHC
HOVDMiWtWRWW NpSHVVpJH PHOOHWW WHWWH OH YRN

6 SchwarzGreat Masters157. o.
7 SchwarzGreat Masters161. o.
8 SchwarzGreat Masters160. o.
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Pierre Baillot+ D WULiIV] KDUPDGKNJWG®A&MDNPQOMAE Y §/
NpW PiU HOKXQSivittB i DRGW i BEMDW HJ\V]HU&VpPIpW HOHJI
VILQWH NDUDNWHUpPW We]HV LPDJLQt¥RajlibtikagaMiW pND
LWIiOLDL pV IUDQFti DGW D Q DWRINOV WR W\ QX CBMidBi DN p Sp Q
akivel annak SiUL]VL WDUWY]|NRGIiVDL HYODMWVN PAR ND NLIGY WO Wy
NHUHV]W«<O NBBBIUDWRPpMWMWRW ND UUHBUMMD G D MMVDI BBE\DDYX
DQQIiO0O WRKJMWgiWiXEA3IUL]VL 2 Skhapellp\du roiYHIHW MHNpQW
dolgozott, RodeKR] KDVRQOyYyDQ RWHRVHRUW | |OBD|/ WV W |EE
NRQFHUWW X @ mQ Sl V LU |&R CherHIKEVERQ DM OpWUHM | W
HJpV]HGQg m&YHL N|]W HJ\DUiQW PHJWDOIOKDWYDN KHJF
HO DGiVL GDUDERDPN | ROPIEWMNN VYV
+HIJHG&MiWpND iOW D atiHRM H Ol BémsEReh@ary skeHDWAbtti
PHUpV] pV KDWiUR]JRWW VWtOXViW NpSYLVHOWH 5RGH
iP NRPRO\ JHQHL LQWHXQMNVBRKWYDIO\BUMW MiWpNiUyO

%DLOORW HJHNHW D P&YHNHW KLEiWODQXO V]yODOWDWW|
PyGMiYDO (] D NLIHMH]pV V]iPRPUD LQNIiEE PHVWHUN
WHUPpPV{HMHPRGRURVQDN W&QLNp\W MRGDURQ-J\HVHN
iUQ\DOWDN iP QHP RO\D Q-] PG\R NK DRQLIMD /@ HPQR\O \ D Q
VIpS PLQW DPD]p D IHOIHOH pV OHIHOH YRQiIVRN PHFK
>YRQYYiOWiVD"@ BHGLJ W~0 IHOW&Q

( KiIURP 9LRWWL N|UpD OY DKBHRMDHWOHQ pUGHP& |
KDV]QiIiODWEDQ OpY SH Gib OyhbtH 18G8chan & GapeindtDiny
PHJEt]iVeggyNd]|[VHQ tUW KHJHG&LVNRODL OWW® RIGK YGIHW
violon* FtPPHO 5RGH Pi24 ddRiGaWdaMmvit .UHXW]HU HW&G N
DODSSLOOpPUHLW NpSH]LN D PPH QK RBIH.EERRNW I BNV Y DKNH |
LV NLDGiy ey NeipWBRGH GBIQYRRIQRQM HJ\ UpV]pW WDU\
HJ\EHQ DQQDN WRYIEEIHMOHV]WHW W &Y @& W] DW D3P Q W

9 3LHUUH ODULH )UDQOoR D UWM GRIVHRIVEWMSORVEHQWUDO GH OD 0XV
3LHUUH O0DULH ) UHEaiQot: Rhe\VArGoHthé BidirlvQ JRO IRUG pV V]HUN /IRXLVH
(Evanston: Northwestern University Press, 1991), 9. o.
11 SchwarzGreat Masters165. o.
121 ouis Spohr:/RXLV 6SRKUV $XIWRE LdRghhB, &kekn, Longman, Roberts & Green,

ULR94130. o.
13 Pierre Baillot +Pierre RodetRodolphe Kreutzer0 p W Kde@itlon(3iUL]V k @
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violont D GROJR]DW N|YHWNH] IHMH]JHWHLEHEM&Iety ]OHWH\
EiU WpPiQN V]HPSRQWMIiEyO PHOOpPNHV PHJHPOtWHQ
JRUGRQNDLVNROpW KR GMHGYH HBRHORQFHOOH

$ IUDQFLD KHJHG&LVNROD WRYIEEL &é&hydisV NpSY
+DEHQHFN pV Q|YHQGpPNHL (GRXD UD@lphih@IBrd, PXoloH UW /pF
Sarasate, valamQW %DLOORW WD Q t\W QRODL @W|[|B®D-® PAXSW LV
Charles Dancla. Az isk® iJDL PHVV]LUH Q\~OWDN DL BWWL]W GG N
Baillot-QiO LV WDQ$QYX&KDH) GHV%pULRW D EHOJD LVNROLI
HI\NRUL WDQtWYIiQNRPNREE NPHYUHMWMWROINED LV EHpS-<OV
WDQXOWDN %PKPYpOBHINVQQ | YHQIHNHYDW O Q p RHAVWEM N
magyarpV RURV] KHIJHG&LVNROIED 0DJ\DU V]iUPD]iV~ KtU
-RDFKLP -y]VHI )OHVFK .iURO\ $XHU /LSyW pV D PDJ\L
+XED\ -HQ PLQG H KDJ\R&.iQ\ OHV]iUPD]RWWM

9DMRQ PL OHKHWHWW DQQ\LUD N+O|Q|V HEEHQ D
PHIKYGtWRWWD pV XWiQ]ibed Bkikd P 8 ] VRH O Dedkd@athdiiVv | H
cikk D MiWpNPyG | EE HOHPHLW

JIWXGRWW KRJ\ HPH LVNROD OHJ¥KHMHEHNHIQ EE MHOOHJ]
DODSRNUD YH]HWKHW N YLVV]D HO V]|U LV QDJ\ HU V W

HQQHN HU WHOMHV iWKDWy J\|Q\|U& P¥QHNO OHJIDWyYD

KDUPDGV]RU SHGLJ YiOWR]JDWRVViJ EiM 1pQ\ pV iUQ\pN
QDJ\RQ JD]GDJ YRQiIVNPV]OHWHQ NHUHV]W-0

OLQGH]HN PHOOHW P HIWRLW i UNRGW H OGHINAEDIFEKQVY [RONH V
KDV]QiODWD DPHPDHMRRPYRRNDO &R Radn@iOy G W
portamentoD ON D O ¥ B gttt YRQiVRN KDV]QiODW Dvolat] GHW E H
LV N R 6180829 p W KiR@idtettUy OXN HPOtWpVW OHJ NHOO D]R ¢
Baillot LV NMR@H]HNQHN PiU V]iPRV YiOWR]DWD V]HUHSHO

14$] pQHNO KDQJ pV D IRO\DPDWRYV K~URQ YDOYVMiWENYPUWHUHUIC
HOEXUMiIQ]RWW GLYDW-KDW®GI® DW NFPRIUH Q/GIHEKEMHR | GQRZW A%R Z|
6W\OHV O9LEUDWR DQG 3RUWDPHQWR L QournaV éf ti8eHRQWEIXMUSICOLROL Q
Association113/1 (1988), 100-101. o.

15 Warwick: Amico,79. o.

16 Clive Brown: Aerdinand David] Witldns of Beethoveh , Qobin Stowell (szerk.)Performing
Beethover{Cambridge University Press, 1994), 119. o.
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$ QpPHW KHJHG&LVNROD

$ URPDQWLND pYV]i]DGIEDQ D] ~J\QHMWHPlivWNV RppJPYHIE K t
LUIQ\YRQDOOiIi $ QpPHW WHU*OHWHN KHJHGI®MSWpNiQD
Spohr, D V]i]DGL QpPHW LVNROD DODStWyNRPHNO \G pR/RHQ
NRUIQ D IUDQFLD LVNRPD EEO pQ R GPXRY pW] BEHBIPMNWPp C
V]eO I|[OGMH KHO\L PHVWHUHLW O PDMG D RDQQKHL
QI|YHQGPN )UDQ] ¢(FNW O LMD QHEL@X®iW ©ONHP ¥ G DQi\E J |J MWHW
|QpOHWUDMW]DEDML]HQpYHVHQ D IUDQFLD JHQpYHO HO E
mikor pedig braunscEHLJL NDPDUD]JHQpPVINpQW V]R@3KW pV D
QHYH]]H PHJ NLW O KDEWRHWQG® P WND®XORRWWLUD HVH\
DJRQEDQ VDMQRV HNNRULEDQ PiU WDQtWiVWYKHO\HW)
Mindenekfelett azonban Piemr® RGH MiWpPNDKBPROWDO gQpOHWUD
s]iPRbe HUU O BPV pOPpQ\pU O APLQpPO WRYIEE KDOO.
FVRGIOWDP D MiWpNiw OJ\ YDQ QHP KDER]JWDP KRJ\
PHVWHUPQHN 9LRWWLpQ DivlyeRzer P IOPRKAN p(GNW H|ORUIQ
N+O|QIpOHish&{PMWKWWSDL WXURWNIEBQ OPNWMFVEHQ LV
mint koncertmester, illetve zenekarvakeFrankfurtban opeD LJD]JDWyYy YpJ+eO &
ODULD YRQ :HEHWas3di@aarivkapblioneister lett *\HUHNNRUD yW
NRPSR&ABIHG&YHUVHQ\HL pV N|ITIWW QpPHW WHI
QpSV]HU&VPIEHN]]HWO HQIPWBHI %HHWKRYHQ YHUVHQ\F
pS«OpVpW LV KsiWOOWDQWY DND U P H V g Kblytatow/ H YWNN QN V p J
iOWDOIEDQ PDJ) &gy 28130 W pENoHFO'W pl H X O p B/d\Nog QdHEND Q H ]

ROYDVKDWy

«D WHWV]HW V pV J\HQJpG UpV]HNQpPO 6SRKU YLWDWKDYV
iOWDOXQN LVPHUW |VV]HV pO KHJHG&V N|]|[WW 6]LQWH OF
W|EE J\HQJpGVpJIJHO PpJLV RO\ YLOIJRVDQ D OHJWLV]Wil
HJHQNtY+O D J\RUV WpWHOHNEHQ D OHJQHKH]HEE SDVV]i
OHKHW OHJQDJ\REE Q\~-MWiVRNDW LVZ¥VRGIODWRY N|QQ\

17 Spohr:Autobiography, U A% .

18 Marc Pincherle:$ K HJHdE& 6] p O O (Biitigpest:=H Q H P & NI96B)(®¥. o.

19 SchwarzGreat Masters244. o.

20 Dorothy Moulton MayerThe Forgotten Master. The Life & Times of Louis Spdtew York: Da
Capo, 1981), 67. o.
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OJ\ V]yOLVWDNpPQW PLQW NRPSRQLVWDNPQW ,WiOLIiEDC
egybenD] DNW X i,C8LDVJ VQW QL K D ]i MricgD@athai PEYQVIHWpW $
IVV]JHKDVRQOtWiVW D] *VW|N|VNpQW PHIJMHOHQW IHQR
W& QL NyelQP\PIMCHV NP QW WHNLQWHWWHN Ui Dig&RJ\ SpOGi|

IHP pUWpNHOKHWMeN HOpJ PDJDVUD 6SRKU XUDW pV Q
OHJDOIEELV D KtUHV PLQGHQNLW HOE&Y|O 3DJDQLQL

/JHIJDOIEELV tJ\ PRQGRP PM AN M DD G R Q NGSSFEKHD
~U ELJRQ\RVDQ2%#HO+OP~OMD W

6SRKU Q|YHQGpPNH YROW )l G34@DME DDVISGW ROMW C
NRQJHUYDWyYyULXP HOV KHJHG&WDQIUDNpQW PHVWHUI
N|TYHWtWHW Wk Schrad@i p¥H CRD F K L PHargdVIH I THQHRNWD W i\
LQWPp]PpQ\HN DMiQ GBpoiw Wedd @& D ViR ReyilBIX-ben jelent meg
%pFVEMHQ KDWQUDLIEDQ pV 1pPHWRUV]IJED@Na¥ ROW D
megjelentH N Q D JA\XMYGIDL QDN LVNROILEDQ LV QpKRO V]y V]
az 1905EHQ PHJMHOHQW - R DARdteaBO RW MWD (OW DB @ NI ]|VHQ M
Violinschuleben?® EJ\ QHP YpOHWOHQ KRJ\ 6SRKU HV]PpQ\HL\
Y R Qi ¥dR tekintetboen m@ UL]WH D QpPHW KHJHG&LVN&OD D
POQHNO MiWpN D KRVV]DEZWREHARDRNR KUDHIHRINQID/ND D YR C
W|UWpPQ NLYLWHOH]pVH LQNIiEE D] HOYiODVAWiVUD \
XJUDWRWW YRQ ¥ RN CPOHONp VAV ~V]iVRN NLIHMH]pV p
DONDOPD]iV@rtambridualandnt ak D Q J Vra®pRND NLHPHOpPV VRN |
PYGR]DWIQDN iUQ\DODPLRIEO MHOPGEHPJVIVROW -RDFKLP
MiWpNiBDQfrabdia-EHOJD LVNROi YNR®D [WHPEMQ'DEEQDN PF
DWWLW&G|W NpS ¥Yiey QOGIW HOBHIGVHNRWD YLUWXy] HOHPI
KDQHP YpJLJ QHPHV LGHIGRNDW WDUWRWW V]HP HO W'

21 SchwarzGreat Masters247. o.

22 udwig SpohrViolinschule %pFV +DVOLQJHU

23 Joseph JoachimAndreas MoserViolinschule(Berlin: Simrock, 1905).

24 David Milsom: A 3 U D F W LriRdipldd Be@p8ctives upon the German 'Classical' School of Violin

Playing in the Late Nineteenth Centurin: Nineteenth-Century Music Review M~QLXV

52. 0.

% ORVHU YpOHPpPpQ\H V]IHULQW D IUDQFLPEHUBNROWLYNRIHEBW LV LHGF
WXODMGRQNpPSSHQ D Q pRiHMisdnV K B @ DF W INGW®HIED /R Bi E E
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22 $ YLUWXQWXV]iQDN NLDODNXOiVD

OLQW DUUD HJ\ HO EEL IHMHIHWBBQ PIiVRGUNOWX
NH]GYH ~M IRO\DPDWRNDWHNXUYySOKHWRGN POIBWEHQ P
YiOWR]JiVRNDW KR]JWDN DV]®IH]lI EEOWBR@QAN] HGD Gy pV
HIJ\PiVKR] YDOy YAt REWIEDM|WWHN RO\DQ LQWp]PpQ\H
J]HQHP & YopMRINHW/B &N VG p VIDPQDBISIS L O O p g B & Wl BinjatidN
NLKDWyYy G|QW IRQWRVViJ~ HVHPpPQ\HN W|UWpPQWHN D

OHJILJ\HOKHW KRJ\ D V]i]D G amatodaniN UWAY[GB NH] G
HXUySDL N|]pSRV]WiO\ LPPiU DGGLJL OHKHW VpJHLW F
]JHQpYHO NDSFVRODWRVPLQMY pNHYOH Y p/OHH N eriEtH O M H
PHJV]yODOiVL DONDOPDLQDN OpWUHKR]yMD $ WHKHW
D] DNWtY JHQpOpV J\HU P H NdkazhttapHRIQIG RIWS | R V iU W DLQY/D
D PDW liglkaber, Dilettant ~MRQQDQ PHJMHOHQugyapaBke]]| QVpJIN
valamelyestO L P L WKka@dddéeiNN RPSR]JtFLYV W H U Phaxgdzertedbhmikal p Q HN
NtYIQDOPDLW $ SLDFL NHUHVOHW PHQWpPQ PiU V]IHUpQ
darabok Q[ YHNY V]iPD PHOOHWW HJ\UH QDJ\REE LJpQ\ PX
PHIMHOHQWHWpPVpH)HUWSDL PHDHBRBLDGiIV IHOOHQG+OpV
KR]IIMNDJO PHQQ\LVpPpJ& ~M GL @ERMNWed BH GFYWIOY<JQD Q\DJ
LVNROIN LV W|EE NLDGIVEDyor OiMWQbBbtNvPEDS VYIVOIDRB WYy
YiOWR]W BWIiQ®IiNWNYDDO

EJ\ MHOHQW PHJ W|EE N+O|QEd4 16858 \O | VFH@ 3@ JOL
H U H G HWelSelHIdstductor FtPHW YLVHO PiU D V]i]DG HOV
SDUDIUD]HKIOM2 XWNR @D DNNRU PiU Baag naveQibt) \KtU &
VIHUHSHOWHWYH ( NH]G N V]iPiUD tUW N|Q\Y LQIRUPIF
IRO\WDWyYGy QpSV]HU&VpPJIJH 'DYLG ' %R\GHQ V]HULQ)\
IHOOHQG+*OpVpYHO LOOHWYH D] DPDW U pV KLYDW:\
WiYROViIJIDO PDJ\DUi]KDWy

Ugyanakkor a szervezeB URIHVV]LRQIOLV P&YpV]NpS]pV LV P
N|V]|]QKHW HQ RO\DQ HW&G|N J\DNRU G RafRdgnek DQJIV]H
melyek D KLYDWIiVRV KDQJM]KUHDM] RWWHFN GILUUN IMEGLI QHP

LG HQQHN NLIHMW pV p®@eminiaNi bl the BarR V@ lith Qutéh n; Acta Musicologica
31/3-4 (1959 M ~@@ktexitder).

22'DYLG ' %R\GH)QUD@FWMWFR *HP L QLThe ArtbVbRI@idv t@ IViNlin, 1751)
IDFVLPLOH Kxfr@ WMivErBity Press, 1952), xi. o.
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fejleszteni. A|HQHR NSVKOHNWIWVGE& MiWpN DODNXOiIVD VIHPSRQWMi
+LQWPp]PpQ\HV+OpVH 3iULLIVBEG Q 1B W BéMADEHWPHW WH pV
) UD Q o R L VGedRat HnedralapV MCbndervatoire de musiqupWmelynek falai

N|]*O D M|YHQG OHJINLHPHONNMHUEEQ KNI NG &WI& YSoovd 8 LV
N|YH&VI®Hi]DG HOV IHOpPEHQ (XUySD V]iPRV PiV QDJ\ Y

zenei RNWDWiVL N|JSRQWRWJI\NRQJY Y D Wy ULi S RRW 31
%UeVV]HO JLUHQ]H %pFV 9DUVy
+iJD /LgqJH *HQW pV *#823) pV 0+QE&HAQH

is. $] HJI\V mhtdVD] yKDWDWODQXO IHOPHU+O HJ\pQL N+«O|¢
WHFKQLNDL pV JHQHL J\|NHUHNNH®O QHHQHIMrBINSH] KHJI
NLQHYHWHVPW OHKHKWWWRQ Oy Mdiddig NaP yéhekarokban a
KHIHG &K HODVWPpIHVHE EekDEPI QM DOYyV]tQ&OHJ H] LV KR]
ahhoz, hogy SiUL]VL & RQVHUYDWRLUH JHQHNDUD QDJ\RQ K
PiU -EHQ tJ\ Q\LODWNRJLN A6]J]HUHWQpPP OR]DUW
meghallgatni; D]W PRQGMIiIN D-EBQ VMREDIMNNR MWV VVWLIOW EiUK!
PiVXWWRXLY 6SRKU KHJHJ&QWHNDWIMiKEWDIH ®&V]YyODPRN
iOWDOIQRVDQ MHOOHP] KHWHURJHQLWIiViUyO V]yOY
Conservatoire, valamint 8 UiJDL pV QiSRO\L WRO NDW pWPp Q\HN

$ JHQHNLDGIV PHJIpOpQN+OpVpYHOHBWH XQDP® Yl
KDQJYHUVHQ\HNHW V]J]HUYH] WIiUVDVIJRN DODNXOQDN
~WW|U QHN V]iPtWy NRQFHUW VR 1VRSHD MR NOME X @y QWU B]
Concert Spirituel VRN YIURVEDQ N|YHWL KDVRQOyYy NM ®HPpQ\H
Grosses Konzert D P H O \Gevaandhaus-koncertedorozata alakult ki 1781-ben;
Berlinben a OXVLND XV eEHQH hdandxerdéngzly Londonbant ahol
hangversenysoroz& iU D V]I ] DGED QIRK DQ QY KW WWLDQ %DF
JULHGULFK $EHQ ko@cartbkA 764 &03d4dddMy O H SCohcdntsldes
amateurs 1769-W O % ppgetfic A RQN - QSoALGBIMH®Y DGiVDW O
NH]G G HQ

(]1]JHO HI\LGKHIWEOIHY BV |HQpV]HN W~OQ\RPyiUpV]H D
DONDOPD]iVVDO MiUy EL]WRQViJ NRUOIWR]JRWWViJ p
NRFNi]JDWWDO MiUy GH Y D ONHHOH BWHEAIGH W] H0O/H WIt
PHOOHWW!tG |[HWHMNWWWHU] N HVHWpPpEHQ P&YHLN Q\RPWDW

28 Schwarz: Beethoven and the French Violin Schoal33. o.
29 Louis Spohr¥iolin School Angol ford.: John Bishop (London: R. Cocks & Co., 1843), 234.
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addig HO DGYP&YpV]HNpPEHQ P® Qi\Q QLYiHDRNG YWHR WNQ\HNHQ
IHOORBPWRVtWRWWD D EHYpWHOL IRUUIVW EiU D NpW
PpJ VILJRU~DQ N+O|Q

A koncerteket i OWDOIEDQ HJ\ IHQWHEE HPOtWHWW Y
hangverdd Q\V]IHUYH] WiUVDViJ LOOHWYH HJ\geredQ KHO)
P&YpV] UHQGH]WH DNLW DetEHWpWNO W HikEgaVIPHW HO @ |
|HCe® pPBSHIKtYRWW HO DGYNNDC® OVHQGNpWY M/ tB XF & VRIHW
DONDOPDLQ D PD PiU N*O|Q|VQHN KDWy YHJ\HV P&VR
melyek fennmaradt koncertprogramjgiDV]QRYV LQIRUPiIFLYYDO V]ROJiC
JHQHIRJ\DV]WiVL V]RAY RR.[PM Q @eENMMWOQ &y )+ JJHOPpPN
NpW N<O|QE]|] pYV]i]DGEYO pV RUV]IJEYyO V]iUPD]y P&V
VpPiW PHO\EHQ D NODVV]LNXV V]LPIyQLD YDJ\ Q\LWiQ\
POQHNHY P&YHNHW YIOWDNR]YD IHOYRQXOWDWY WDUND

Ezen alkalmakon #iVIDMWD SXEOLNXP keadéttvwM PHBAEWJ iV R N D
NRUDEHOL NRQFHUWPOHWEHQerdsd @@zéikddsdd GLgmbeN:tYiQy
MIiWpNIiQDN HOMHQRUWHD Y OWH Q \&H PPLHHW . WMiwIDaJi]VRO QI
koncertsHUYH] NQHN DQ\DJLHpIY &/HNHHNH BEFWW |[QVpIJUpWHJ
NLHOpJtWpVpKH] D] HO &t@®WPDPRPO WHPRGHKIHQVHO DGy
D KDQJV]JHUHV YLUWXY]RN PRbltiéd,HDONH.Qlp YV QHSNW. G/ MJ D DN L
KyGtWRWWIiN PHJ D QDJ\YIURVRNDW

$ Virtuoso© PHOID\ V]i]DGEDQ PpJ *J\HV WiMpNR]RWW
MiUDWRY HPEHUW MHO|OW D V]i]DGEDQ PiU V]LQW
terminusV i Y3'®idhcesco Galeazzi 17%- 0 V]iUPD]y PHJKDWIiUR]iVD V.
D] WHNLQWKHW LJD]L YLUWXyY]QDN 32D NR hBingdaddes’tY JpQ
P&YpV] VLNHUpW D] LG N IRO\DPiQ HJ\UH LQNIiEE WHI
UHIOHNWRUIpQ\EH sekidi \ HdmeV pRGGIRODWDL PDJDVUHQC
N|V]|[QKHWWH

$ JHQHNULWLND pV D JHQpU O YDO¥$8G0JIDVY ¥ MHONHV N |
HOHMpKH] NJ[WKHW OHJKDWIiUR]y NRQFHUWRGtV]IiPROYI

30 william Weber:Music and the Middle Class. The Social Structure of Concert Life indmriRhris
and VienngLondon: Croom Helm, 1975), 18. o.

81 Susan BernsteirVirtuosity of the Nineteenth Century. Performing Music and Langiragteine,
Liszt and BaudelairéStanford University Press, 1998), 12. o.

32Marc PincherleThe World of the VirtuosoAngol ford.: Lucile H. Brockway (New York: W. W.
Norton, 1963), 16. o.
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QpPHW WHU-eOpMV H N HiQk Pemeine musikalische Zeitunglamint
a3iuULIM®D-y O P&N|G )pWLV Rewen@sivddEusdhHBerhsvekh W W
szerint D V]i]DGEDQ D KDQiioddkuB8b Q&GIDUWMMXWD D] ~MV
9pOHPpPpQ\H VIHULQW PLQGNHWWHQ HJ\NpQW DSUySpQ]
PXQNIMXNEDQ LV NDSFVROYyGQDN HJ\PiVKR] D] HO EEL
aki cVHUpPEH HO JHWHV ki) RHIUPMF HO]DINPRL DODSRNRQ
NULWLNiIMiYDO UHN®iIPR]]D D P&YpV]W

(EEHQ D] LGaKDANEDDWYViJ Q]|Y HO pol Htkp, W@HAN pEH Q C
KDQJV]HUHV P&YpV] YDJ\ KDQJYHUVHQ\VirkiszY H] Oi
IRJIVRNKR] LV IRO\DPRGRWW|V+IODREKH\WEOQWRQFHUWKLL
Karl StamitztDNLW D] XWyNRU KHIJHG&P&YpVINp QW BHhOWRPSF
NRPRO\ UpV] XWiQ HJ\ SDQWRPLPEDQ V]JHUHSHOW
KDQJV]HUHNHQ DGRWW ROVLYNDEHKADYWQKMRDW]WH NLOI\
hogy )JUDQ] &OHPHQW %HHWKRYHQ KHXMGQ YH KWH B GpSQWH NF
OHIHOH WDUWY D¥*I|Rdis LBFRKRJY )06 QU Didjy Egy0Jatolk G M X N
6FKHOOHU QHY& XWD]y YLUWXy] PpJ 3DJDQLQL PHJIMHC
SL]JLFDWyDYPDWGV NHGYppUW KHJIHG&MYEIQ HIVHRW KH-Q
K~URQ WIiWWpNQY DOKFQDXOWILZRWDLYDO VIHUJHWW PDJiQl
YiIURVRNEDQ

$ YLUWXy] LPi]VIKR] J\DNUDQ D] HIWUDYDQtRV PHJM
SpOGiXO $EUDKDP )LVKHU VHO\HPWXQLND pV J\pPiQW
PHJ N|]|Q¥ mdlgigv Alexander Boucherl1DSYyOHRQQDO YDOy KDVI
kamatoztatvaD] DNNRU PiU V]iP&]|WW FViV]iU PDIJDWDUWiI
X WiQ]iVgyekegett figyelmet kelteti $ NeOV VpIJHN HPOtWpVH [H
W&QKHW SHGLJ VRNDWPRQGYDN H IHQQPDUDGW SpO
HO DGy V]IHPpO\H pV NLYPWHOHYV WaitKmH \R M § ¥ Hy 6 D @ WEDW
JHQpYHO V]IHPEHQ

A zeneszet DODNMIQDN V]i]DGEHOL IHOpUWpPNHO
HPOtWpHWWAZ- @ B\pQLVpJ AXOWQYIDIVRPDQWLND V]JHPOPpC

33 BernsteinVirtuosity, 11. o.

34 PincherleThe World of the Virtuos@5-26. o.

35 Graham PellettieriZ&tunt Man” n; Strings4/2 (2009 P i U FRXWXIV. o.
36 Spohr:Autobiography, UpV] R

37 PincherleThe World of the Virtuos@4. o.

38 Spohr:Autobiography, UpV] R
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OpQ\HJL HOHPHSIUKX]HDWPRAMIEBWHVHQ XJ\DQtJ\ D] HO I
SR]tFLYyMiUD LV NLKDWiVVDO YROW $ PDL N|QQ\&]HQH
DNNRU PpJ D NRPRO\] Ka Hette Im@yViH Q SWAHYWQRRU R DJ\ W|P
YRQ]y KDQJYHUYV HéHN FHEWMHRWYEB RV W iNJ Vi H WHBROPW M@ D
K D W auned,wii kecsegtete® OHJQDJ\REE VLNHU UHPpQ\pYHO

$ MIWV]RWW N RSO UPRAYNY VB SUH Q G NtY sfiogtaty \HV V p Jy
HOHPHNNHO WHOHSAKE]GHOKW yEEWUDERNtAK]| RAQ OIWDWpEBQ
uJ\DQ~J\ APXQNDN|UL ND)WHH®D B GYPNIIHON RCPWYHN EUDY~U
PLQW D NJ|]|QVpJ OHONpPpQHN PHJV]yOtWiVD PDJDVDE
HO DGYyP&YpV]HN ULWN HEJB DQQ SI\RJGIOBREEN [MPLNKH] KDVR
UHQGHOWHWpPV& GDUDEM¥ it VDRMEWRDOBDRWEYWPNDW D
HIIOWDO OHKHaVW 4 QQI| QWPBHVVpJIHLRNRSRIYPEREDM (
sZHPSRQWQ@DEHYOYiIiOWR]D Wtk VYHUIUN HROXVEDEH N RPiQF
IDQWIi]LD U R Qotbyatcémitelpofoyrri, souveniis PLQG V& U&IQ V]HUH
az egykori koncertprogramokba@.L QW 3HUQ\H $QGUiIiV PHJMHJ\]L D]
YLUIJ]iVIQDN pV tJ\' D YWHPWRVHUPVRQBEBNRPDODSMIW
VIHQJ]iFLYpKHV N|]|QVpJ KDQHP D NRUDEHOL NRPSR]tFL
KDQ\DWOiVDBLV NpSH]WH

$ YLUWXy] HO DGiV PLQGLJ AMHOHQLGHM& " WHK
HOYIiODVIWKDWDWODQ D NJ|]IQVpJIJHO YDOyYy V]RURV NI
MyUpV]W D] ~MGRQ Ve PMINHOHQKHIQVD YL UWXy]RNUD iO
QHP NRUWIiIUV P&YHN HOIt WIHH]GIQHRH NHYPWERUK& MiWpN
WXODMGRQNpPpSSHG@GttIARHYRPLEHQ BPKHW NRWV]JEERLBEU O
DIW D NpV EEL IHMH]JHWHNEHQ OiwWQL IRIJMXN iOWDO
HO DGyL J\DNRUONWWiW DONDOPD]IW

EzXWYyEEL iOOtWiV OHFBHUYQYIHY?P YR EWHI) YLUWXY]RN
DODNMiIiUD 3DJDQLQLUH 1LFFROz 3DJDQLQL YROW D
NDSLWXOiOQL NpQ\V]JHU*OWHN DNLN HJ\pENpQW D YL
$ODNMD PHIJNHUcOKHWHWOHQ PLYHO M,iWewD pV N
JHQHV]HU] N V]i]DLUD KDWRWWDN P&YHLEHQ UiIQN K
SpOGDpUWPN&Yp YiOW D] XWiQD N|YHWNH] JHQHUIFLYN
D KHJHG*OpVEHQ $ YLUWXYy] S UékintdRDantFSEKIAMWM AW HE B QAL DN

39 Permye$ Q G:UI¥ DGYP&YpPVIHW pV %XGDIS MYM \ H@OP4), RENL D G y
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kiQp]JHWH MHOOHJ]JHWHYV YROW PDJIiQpOHWL ERWUiIQ\DL
forogtak, WRYiEROWXV]iQDN NLDODNtWiViwW pOHWpYHO pV
PLVIWLNXV KtUHV]WHOPpPVHN LV VHItWHWWpN 7|EE t]EH
PLVIHULQW LIM~NRUIEDQ IpOWpPNHQ\VpJE O HUHG J\LC
PYQ\L HOJiUWViJQDN N|V]|QKHW HQ DODNtWRWWD NL H.
$] HO DGy |UG|JJHO YDOy URNRQtWiVD QHP V]iPtw
V]i]DGEDQ 7KRPDV %DOW]BQJOLIBNJQ+@O KHJIJHG&V EUL
KDOODWiIQ SpOGiX0O D] HJI\LN MHOHQOpY D P&YpV] OiEl
KHO¥W0® PiU OHJJ\DNUDEEDQ PpJLV 3DJDQLQLYHO DVV]I
NLIHMH]pVW .RUDEHOL UyOD V]yOy WXGyVtWiVRNEDQ
DWWULE~WXPDL HJ\DUiQW J\DN U DLEpAYEH dusiBasOi@ HN P L
Zeitung egyik 1829 EHQ PHJMHOHQW NLDGIVIiEDQ PHO\EHQ D]
A9DODPL RO\DQ GpPRQLNXV YDQ PHIMHOHQPVPEHQ KR
NHUHVVeN D N|[YHWNH] EHGQ" HJiIPayanini@Okapcsolaam LW
DNDGW DN ID PiMVIAHWW MW HO Oy |UG|J|W, HamithHein®] YRQY
JLUHQ]HL pMREDMIRYHOOIMIEDQ SHGLJ LVPpPWHOWHQ
NDUDNWHUpW HPHOWH NL DGGLJ 6FKXEHUW OHYHOH
POQHNHOQL adDd MOQUEND DO NDRPPSRDOLYLQDN pV WHFKC
JRQGRV UJpVH LV IRNR]WD H P&YpV] WLYeRKIDWRVVi.
V]yODPDL iOWDOIEDQ D] HIJ\HWOHQ SUYED HO WW NHU
U[JW|Q D] HO DGiV XWiQ PHIJW|UWpPpQW QHKRJI\ PiVROD\
KHIJHG&UH pV JHQHNDUUD t{BE ®&®HVY HPN M PID® QW URHH W
PiV P&YpV]HN AHO O RSKHDRKNDILNN i NDij RND VH RLIQ NOEHE U.ily WO
*XKU KHIJHG&P&YFVINDSKDWXEMO DNL IUDQNIXUWL NF
YDODPLQW N|]|[V NYDUWHWWH]pVeN DONDOPiYDO V]&UYV
D] D WpQ\ LV KRJ\-BDOD®RQY§ WPRKONR]iVD VRUIQ DQQ

HOOHQpPUH VHP YROW KD NOQ®O\GW WWWOQORN GHNLEDOH\
NDUSUREOpPPiUD KLYDWNR]JRWW iP NpV EE QpJ\V]HP!

40 SchwarzGreat Masters40. o.

41 2 9' H Wirtue or Virtuosity? 42. o.

42 0Ormay ImreNiccolz3DJIJDQLQL pOHW PHBDISHYWOM NSMQHFEENLD Gy
43 Ormay:Niccol zPaganini,55. o.

44 SchwarzGreat Masters179. o.

4 Karl Guhr: hEHU 3 BisI Ru@st die Violine zu spieléMainz: Schott, 1830).
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QDJ\N|]|IQVpJUH YDQ WHUYH]YH pV KD 6SRKUQDN MiWV
NHOOHQH KHJHG*OQLH DPLKH]nduidtNaR®Y QHP YROW PHJII

-iIWVHRWWW D QDJY YLUWXy] VDMiIW VIHUJHPpQ\HLQ
OHJQDJ\REE VLNHUW D PDJD P&YHLYHO pUWH HO RO\N
OLRWWL YHUEWHQURMSHOLW HN BpWRLIW Y PHIPEJMi M iNANoRNLD
DOLJ HPHONHGHWW [ BzghpeSatgibenVipp VI| QRN PiV YLUW X
MHOOHP] RWOBYVHPp WDUWRWWD VIHP HO WW NRPSRQL
HPOtWKHWkbrdbeli HNULWLNXV PHJMHJ\]|Kreyiadt edyik VIHULQ
KHIHG&YHUYBIDQQEMO MWGEDWD AHJ\iOWDOIQ QHP D V]HL
W|UWpBW YPOHWOHQ KRJ\ D YLUWXy] W~OQ\RPyUpV]W
VIyOtWRWWD PHJ NJ|]|QVpJpW P&VRUYIODV]WIiViUyO tJ
MIiIWpNPYGRP HKKH] NpV]JtWHP NRPSR]JtFLYLPDW $KK
MiWVV]DP D]JRNDW VWtOXVRPKR] NHOOHQH DODNtWDQ
WHOMHV V]DEDGViJRW EL'WRVAWIVWHEHBLY pWRY\EWDIP @ H W
HI\HGL DONRWIVDLWWH@RGEFENVQPEHQ yULiIVL V]HQ]iFLY'
hangversenygd HN K@QGBGHQpUH VHP HQJHGWpPNHIHBBHOWSYG!|
OHJLQNIiEE D] LPSURYL]iFLy pV N|OWDD\ VHIE DNGXMWID \WoyF
PHJIRJDOPDJAADERRDWHOHVVpPJ 3DJDQLQL V]iPiUD D SI
KDJ\DWNR]iVW MHOHQWHWWH"

+DEDUYLUWXRILWiIVW PHJPXWDW glenyeR8 - PAPLIQWN H Q
aJ\RUV MiWpN N+O|QOHJHV pV ERQ\ROXOW YRQiVRN K
pizzicato, NHWW VIRJiIVRN V&U& KbogdzZ@bltsW B ]i[WIRN BBIVHW O
K~URQ YDOy PHXWPRIQODMWDWIMRUIEEL LG NW O KR]]
KHIHG&LURGDORPKR] JRQGROMXQN SpOGiXO D] LWIiQ
6FKPHO]JHU pV %YLEHU D V]i\NDGD®&ANHHMHW O HIHQ WpQ
kHU*OpVpPpQHN WHQGHQFLiIMiW ILJ\HOKHWM+N PHJ $] |QF
HOOHQV]HQY Q\RPiW V]iPRV KHIJIHG&LVNROIED& IHOIHG
t U'é Art of Playing on The VioidMiQDN HO V]DYIEDQ KDQJV~O\R]]D

46 Spohr:Autobiography, UpV] R

" BRELQ 6WR ZH O Oanirk 1them Rd@imR Vigibdoin excelsi®” In: % DVOHU -DKUEXFK |
Historische Musikpraxis 2(01996) (Winterthur: Amadeus Verlag, 1997), 85. o.

48 SchwarzGreat Masters179. o.

“Stowel: AILFROR 384J@QLQL"

50 Ormay:Niccol zPaganini,61. o.

8 3KLOLSSH %RUHU A3DJDQLQLTV 9LUWXRER O\ DOIMF B&SAJRY NV DWR
Notes. Improvisation in Western Music of the Eighteenth and Ninet@enthries(Brepols: Turnhout,

2011), 191. o.
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P&YpVIHEEWQ i0OO0 KRJ\ PLQGHQ GDUDERW D ]JHQH LJD
SRQWRVDQ PHJIHOHO PyGRQ pV iUQ\DGW]XWIOMH]pV
KR]Jil&]L

OLYHO D NDNDV NDNXNN EDJRO\ pV HJ\pE PDGDUDN LO¢
WURPED PDULQD pV KDVRQOYN KDQJMiQDN XWiQ]iVD YDC
FVDYDUJDWIiViYDO NtVpUW D IRJyODS NpW YpJH N|JWL KLU
KDVRQOyY WU+NN|N LQNIiEE D V]HPIpQ\YHV]WpV SURIHVYV
DNUREDWiNKR] WDUWR]QDN PLQWVHP D ]JHQH P&YpV]H!
P&YpVIHW NHGYHO L QH UHPpOMHQHR VHPPL HIlpOpW WDO

OLQWHJ\ Q\ROFYDQ pYYHO NpV EE YLVV]KDQJR]YD
6SRKU D N|Y Havwadohhl WMWGLXPDLNDW IRO\WDWy KHJHG
]liUyUpV]pEHQ A7|UHNHGM PH@GWVNJ OF \PEN p/UHWE BOL pV
PLQGHQIpOH VDUODWIQViIJRW $NL FVDN D VRNDViIJ N
PPpO\HEEUH*V,QWHOFPH IpQ\pEHQ QHP PHJOHS KRJ\ I
PHVWHUVpPJHYV ¢ YHIJKDQJRN KDV]Q iMaDaMedWyi @/ paNivVL QW V
J\HUHNHVQHN D QHPHV KDQJV]HUUH Q p3 DHWMH-ODND DVR\DRK
IHOIOGR]iViYDO MiU +R]]JiWHV]L EiU 3DJDQLQL HEE
jeleskedettD QDJ\ KHIJHG&V|N 3XJQDQL 7DUWL@UzercRUHOO
Baillot>®, Lafont)y PpJVHP pOWHN H]]E@eWWHYVHWN|PHWOGiMiQDN N|
D WDQMWQWRBVDEE HOHPHNUH YDOy IRUGtWHV%WID EX]Gt
Paganinit hallva Spohr nagyyp UWpNHOWH D P&YpV] WLV]WD LQW|
*J\HVVpIpW~pPpRImEIEOM i W,pIN]iM» O HKIR-QV WIS, Bhél Yiszont
WDV]tWRWWD]PHQHDQGINWYYQDN pV J\HUPHNHV t]OpVWH
NHYHUpNHQDRpes2ts"'VE NiUFV DN 3IDBDQE QvdgwY L UW,Xy]Uy
20H %XOOUyODLR&YIPWHONEHO W~O VRNDW3HOGR] IHO D \

52 Francesco Geminianthe Art of Playing on the Violin 1751IDFVLPLOH NLDGiV 2[IRUG 8¢
Press, 1952), Preface [1]. o.

53 Geminiani:The Art Preface [1]. o.

54 Spohr:Violin School,235. o.

%1 % %DLOORW SiU pYYHO NpV EE PHJMHOH® OUWDN PO BRINED I U p\J
*YHJKDQJRNDW OG OHMMHEE

56 Spohr:Violin School,96. o.

57 Spohr:Autobiography, UpV] R

58 Spohr:Autobiography, UpV] R



10.18132/LFZE.2018.8

32

A AN<O|QOHJIH V> HNMHNRAUXYBRANDOPD]iRie@emBalof HV]pO\p
is IHOKtYMD D OHHQG : PRYHQ] HL PWHYDPRK W RUIWR N D WD
JDUDQWIOW H] PHQWYV ALJXHGN W MNRREWE DIDG PR IKDV]QiO
NtVpUWpV EH NHOO YDOODQXQN PLYHO D FpO D N|]|QV
EiIWRUVIJUD YDQ V]*NVpJH LO\HQ HVHWEHQ DKKR] K
KDV]QiODWiWyO DPHO\ HEE K QN \CH QtOVH/IH Y UNH| I IBARVY & M R
DIRQEDQ pUGHYHYWPY{G R R HN RAWIDAON O MeX M FybRIM id¥ p N i W
SpPpOGIiXO %DLOORW QHR & QD VH W MIH W B WD V\WHh@VWEHD® MR
HOPpO\+OQL NtYBHGLWDRXOWYHU] NK|] *XKUS 0oD]DV
+DVRQOPNPEHEBOtWL pV SpOGINNDO LOOXV]WUIiOMD D S|
MIiWpNRW $ QpJ\V]yODP~ DNNRUGRNUyYO PHJMHJ\]L Ei
effektust egqyese DUODWIiIQVIJQDN PLQ VIWLN ~BDXYPp®@HPHRV]
FVDN HJ\ ~MDEE NHOOpN PHOO\HO D KHJHG&V HO DG
OpQ\HJ D WHW V] bNomus IR VAPIN|Q|BIt W B/ eviakek sernHeDben,

VHP KDWiVXNEDQ QHP?NLIRJIVROKDWYDN ~

I1HP YpOHWROHQHQQHN PHJIHOHOkape3olabbrd DQ L QLY H
HOLVPHU OHJ IOANGDWNERDIN EiU VIHULQWH D OHJHQ
KDV]QIiODWEyYO PiU NLNRSHRW@IPHQOW|]3NE®i XO D] *YHJ
pizzicato, vagy scordatura VW1tO X&D- M@ RIQN iJ H.UEReM piYadidg K D
ismeretlen effektusoka V' KDV]QiO ~J\PLQW [at,Gagp ® GK «YJHRIX D Q J|
YDOyoMDPRNIOWDO D KHJHG& NH]pEKDQDQUM]GIWHEZY Di@yL\N J J
NJ]YHW P&YpV]HWUH YRQDWNR]y iOWDOIQRV IHMWHJIH
UpVI]OHWHVHQ OHtUy *XKU P&YpYHDaNdCIhsERQAMSWEDQ Y
PYyGV]HUpW O J\I[INHUHVHQ*HOBEPO DUHQ ®VVWH UV KN pR OO/ D
WDUWMD N|YHWHQG QHN D 3DJDQLQL iOWDO NpSYLVHC
W D OiO M Dni, Kidyy] 0k fekintetbelADPLW D P&YpV]HW Q\HU D UpY
YiPRQ ™ tJ\ 8kf§GiHO pV D WHUPRYIWWBWHKHW RO\NRU
SDVV]iMRIND R J Y& i Mdynyuytat minket, hogy ey HKHWVpJHV P&Y |

5% (JHN N|]p VBIWRDNDIPV pV PpO\ KDQJRN N|JWL NRQWUDV]WRNDW
Q*DQV]RNDW HOQ\~-MWRWW FDGHQJ]INDW PaitdtOhasykatprdeall HW P HJ
N H é&theket. BaillotThe Art,377. o.

60 Baillot: The Art,378. o.

61 Baillot: The Art,404. o.

62 Baillot: The Art,413. o.

63 Baillot: The Art,9. o.

64 Baillot: The Art,9. o.
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PLQGHQ HV]IN|]W VLNHUUHO DONDOPD]KDW DPHQQ\LEF
NRUOIWBOBRWDWLNXYVY PHJIRJDOPD]iVD VIHULQ® PLQGD]
~M HITHNWXVRN OpW U EzZkspai®\ RD | VIDO W\ HEORMOHWDt W p Ve N S |
D] L& p

.ULWLND LOOHWWH VRN HVHWEHQ D KDQJV]HUHYV
Spirituel 1782HV K~VYpWL NRQFHUW M p @Hak HQUIEVGpIOD Y [y WiV
NLIRJIVROWD KRJ\ NH]G P&YpV]JHN PDJXN iOWDO tU
MIiWV]KDWQDN PHO\HN VRNV]RU QHP W|EEHN PLQW HJ
KDOORWW P&YHN HPOpNIR®¥$SSQDDY BN QVINVYHIVI-NB YN W
YHUVHQ\P&YHNHW NLNeV]|E O HQ3E D ¢ H P-HO/D8 HW RAWMIW D O
Philharmonic SocietyL V D]W D V]DEiO\WV WABYDVWVXBO@ DO YiODV]
NHU*OKHWWHN HO DGiVUD PLQW SpOGiX0DSpoprtHWKRYH
akivel 1820-banRWW O pWH D O K\DpO\PHODVO WHHWIW D WiUVDViJ LV
NiUKR]WDWMD -DIiRNpDR VIR VPWDyDNLN UHQG+OHWOHQ-0
OpSQHMel K@DJI\ W~0 OXVWIiN DKKR] KRJ\ D] pUWPNHV N
NLWDUWYDQ J\DNRUROMIN YDJ\ KL~I/QXXINNED QRN SAW IN(
DONRWIiV~ SODJL]iOiVVDO WHOL PLQGHQ LKOBHWHWWYV

(] DJRQEDQ FVDN D] pUHP HJ\LN ROGDOD OLHO W
V]WH NI DOIQRY pUYPQ\&QHN LVPHUQPQN HO QHP
AVDUODWIQRN" FVDN HJ\ EL]JRQ\RV KiQ\DGiW DONRWYV
PHJQHYH]pV YDOYMIEDQ XJ\DQ~J\ MHO|OKHWHWW pV M}
EtUy HJ\EHQ QDJ\ NLILQRPXOWViMING ]yt]@&WMHOV HUH
DKRJ\ PRVW DQQDN LGHMpQ LV HJ\PiV PHOOHWW OpWH
$] [VV]HIPUKHWHWOHQ WHUPpPV]HW& *LRYDQQL ODQH *
V]i]DG YpJpQ QHPFVDN PLQGHQNLW IHO«OP~Oy WHFKQ
V]IpSVpJpU O pV HEHIMIPRLLEQRLUWMOWPND QHP HMWHWWH
ODLNXVRN PHOOHWW D O HJHIHWH ¥ I8, Fé HR D @eridiDN H W p \
VIHPSRQWEYO NLIRJIVROKDWY OHWW YROQD

65 Baillot: The Art,9. o.

% pincherleThe World of the Virtuos@3. o.

57 Spohr:Autobiography, UpV] R

%8 Spohr:Violin School,183. o.

9 Simon McVeigh: Ahe Violinists of the Baroque and Classical Periods: The Cambridge
Companion to the VioliGCambridge University Press, 1992), 60. o.



10.18132/LFZE.2018.8

34

oLQwW PHJILJ\HKOgbheWWRNHINH G P&YpV]HN KDQJV]HUHYV
NYDOLWiIVRN PHOOHWW JHQHV]JHU] L WXGiIiVW LV ELUYV
PRQGKDWMD IB@is BEhwiltky-@Ki szerint az 182V pYHN YpJdpLJ I
YHUVHQ\P&YHN QHP D YLUWXRILWIV V]RBOQIDD WD QY |
NpSYLVH®PWWDW DUUD 9LRWWL KHIJHG&YHUVHQ\HL pV
KDVRQOYViIJRN |HG BhHKHHWKIRN HIGI OY p Oktdtter @ S RFEWW L
KHIHG&NRPSR]JtFLYLEYyO HJ\DUIQW PHUtWHRVWHO B}y K
GXYMiPRDQGHQHNHO WW SHGL MW KNUHBEBIWH VVHHW]\ INE H @
PLQWiIiQDN WHNLQWEWMPN KHIHG&V|N DONRWIiIVDLW
KHIHG&YHUVHQ\pQHN 6FKXPDQQ JRQJRUDYHUVHQ\f
QDJ\PpUWPNEHQ HPOpPNKHUH®QMRIQF H U \&/L'FEWANSEt UpV]OH
Brahms-Uyi® WXGYDOHY ottikRJa-PROO KHJIHG&elUNaHQ\p W
AWDQXOYNRQFHUWNpPQW  QpSV]HU& QDJ\RQ NHGYHOW
VDMiW vErsehp GRKDWiVVEBD DRIEWL PyGRQHGASNDW\R YYD D
GDUDE ILJ\HOHPUHPpPpOWY LQYHQaLyMHDIQ VDEERKDYIE
minthaD V]yOLVWDal PISUENQ]iWpV]OHW PHVW® RagarkhQ PHJIW |
MiWpND PHOOHWW NRPSR]tFLyLLQWS Vi RONWEEIDNG N H@/H \
SchumDQQW OHQGHOVVRKQW pV /LVIWHW * WpPiL Q\RPi
~MDEE DONRWIiIVRN

OLQW OiIWWXN D YLUWXy] pV P&YHN}HDNGEHDIQWPNO
HOOHQWRGQ BHWRMH $QGUiV WDOiIiOyDQ IRJDOPD]]D PF
NHWW VVpJHW AHO ¥ OHVXN ]« pVDP W MW GRY XD BWHO HMp Q
WHWV]pVW pV HOLVPHUpVW KDMV]ROY YLUWXygdtPHOOHV\
HJ\ PiVLN kbAddttDnegjé¢lenni.

706FKZDU] A%HHWKRYHQ DQG WKH JUHQFK 9LROLQ 6FKRRO’ R
716FKZDU] A%HHWKRYHQ DQG WKHASWHQFK 9LROLQ 6FKRRO’

72 Lister: Amico,367. o.

73 Lister: Amico,367. o.

"“Pernye:(O DGYP&YpV]IHW pV3JHQHL N|]Q\HOY
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23 AzZIQWHUSUHWIFLY PHIMHOHQpPVH

$] HO DGyP&YpV]HW D V]i]DG HOHMpW nt@lythdnak- M DV SFH
D JHQHW|UWpPpQHWL V]HPSRQWWY N |VY| QWKHIWH Q W R/J\I RHU Gl
]JHQpV]HN VDMiW NRPSR]tFLYyLN PHOOHWW &gywe HOLVP
J\DNUDEE bijda R&EYBWENQL 0tJ D EUDY~UGDUDERNRQ NH
*J\HVVpJI*NNHXBQFVHNYK A&PBY IRQIJRULVWIN pV KHJ
LUIQWL UDMRQJYy pUGHNO GpV WRYIEEUD HW\ WiIVQWK i]D
JHQHL pUWpPNUHQGEHOL Y ikextlietyfdkoStdsai I MDry U\ H QNGHHUQ ©
(EEHQ D] LG VIDNEDQ PHJIRJPIDIRDNG DBV NHNXNORW ]JHC
PDJDVDEE UHQG&VpJH D SRSXOiIULVDER YNRUWDWRPDC
JHQHP &Y HNN KHOnakj gopRdoKIQH I\ V]&N UpWHJ JH&ens-DUL pV
NRQFHUWHN UQFPQ]IBU&EZ i VWQHN PpD OKMg\Dideig\WPi g D
MyFW“NS@/ |UD DlpW HPOtWHWW YHBVHQ\WiUVipKR] NpSHYV
EODVV~ D NRPRO\|JHQHL P&IDMRN folgmdt¥gphl HO GpV
PIVLNKR] KD¥VRII@YDED P HUH @ B @i WD U Uy GsdtiV] ya
londoniPhilharmonic SocietgnnakP& N|GpVH NH]J]GHWpPpQ RO\DQ KLYDW
ioOOy VIJHUYH]HW YROW PHO\ D] XUDONRKalkut|]t]OpV
V]DEiO\DLYDO V]JHPEHQ IHMWHWWH NL WHYpNHQ\VpJp
NpQ\WIHYUPOWQOYNpPSS MiUW . BPEHQO | \ZPdrdsR Milarban
klasszikus V] L P | ysQrazatot. Hangversenyd? & VRUIQ NH]GHWHRK® XY LiN
darabok s VI HUHSHOWAHENH IRQVI\EFEV EHUOLQL NULWLNXV $ ¢
XWyEELDNWyta Kohtdrelt, vpajit BhiRW LVVIDYPWOIOMNE® G| QW |\
OLQGD]RQIOWDO /RQGRQ M HXH ypady Y6 Ul R O EQydeX MM Q
HU VHEE QH Noizdhiulrie HDW WO DV V] L N X \PRIND ORHW \W Railldt LiO O i V
Q|YHQ GHaldgtheck LY PHJUDJDGWD D OHKHW VpJHW D S
JHQHNDUIQDN NDUPHVWHUHNpPQW KRJ\ OR]DUWWPL PHC
PHILVPHUWHVVH D N|[]|QVpJHW EiU D KHO\L NULWLN)>

S Weber:Music and the Middle Clas49. o.

76 Weber:Music and the Middle Clasg0-21. o.

7'DQD *RROH\ A7KH %DWWOH $JDLQVW ,QVWUXRHDRMWXW\9LUYR XR\
Christopher H. GibbstDana Gooley (szerk.Jiranz Liszt and his Worl@Princeton University Press,

2006), 79. o.

®"'DQD *RROH\ A7KH %DWWOH $JDLQVW ,QVWUXPHQWDO 9LUWXRVL
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GLVV]RQIQVQDN?® ELHR®M\%OIWKDXND P R¥R®E {oXrddNBED+OWHN
NLDGiVUD D YLUWXR]LWiV HOOHQ L WitDOX @@y MibEINK OP H C
D FVHNpO\ JHQHL pUWPpPN& YLUWXy] NERPB&RBHFELYN iOW
JHQHVINKDWXV]IiQDN IRO\DPDWRYV HU VNGYNW N I8 YW\ EEH.C
kezdett IRUPIW |OWHQL D PiU HPOtWHWW OpQ\HJpEHQ
NRPRO\|JHQHL NigPRHQV]DEMO\ MHOOHP] HQ P8kKO\ V]HU
szerep QHN D NRQFHUWP&VRURNRQ O0tJ DDrikOHRQDL WD pM +
pPWpPSV]HU&VpPJ KDWIiUR]|WDM PHOLWERFWIQDN LV IHOIRJKI
JHQHP&YHN pV DO N KWy hdgy j¢Br@séd EDVIIJ BEE PpUagaNHW  $
pV DODFVRQ\UHQG& P&YpV]HW D V]i]DGEDQ PpJ IHO
majd ezek fokozato¥ | p W Yke2datiegyrep U] pNHOKHW EEp YiOQL

(QQHN PHIJIHEKHDQ HWMIHDH Vbe? & YpW]p-W SiUKX]DPRV
HJ\PiVWyO YLOIiJRVIOQDKEQG N « MHMMRROY GRWW NL D Vi
YLUWXy] PHOOHWW ODVVDHDQHHONWW i ODDLQW KDQUWM
alakja is, &NL D] HOVBOPLR&E&SNPiIV MyOQIHPKHE| QEHQ QHKj
IHODGDWIW PDEPNHOp OLQGD]RQIOWDO LWW pUGHPHYV
HO DGyN WHUPpV]HWHVHQ PLQGLJ V]HP HO WW WDUWI
szellemben W|UWpQ NLYLWHOH]pgVp QHN WKXRQ GWO/DY\UD V] F
HOOHQUHDNFLYNPpEBD WH4GHWW KDQJV)O\RVDEEI YiOQL

EzutyEEL HO DGRHIDRMWIOWR G VIEDQ U%UsDolADHOIRW i PpW 6 S|
NpW VRNRO GD$akik & L WIPN-XNRAITidf { lDejlett nagy tapasztalattal
rendelkeztek mind a kamarazene, mind pedy JHQHNDUL MiWpN WHL
WXODMGRQN p SSHNH D HPRREHHU @ H WOVH B O RJGE P & WP\ HIW H O
WDUWMXN V]iPRQ

$] LOWHUS I HHWMWISVRUHUUH %DLOORW LVNROIMIEDQ
%DLOORW D] DNNRUL V]RNIiVWyO HOWpU HQ VDMiW DON

PiV. N|]WeN NRUWIUV V]HU] N P&YHLW eUGHNO GpVH N
V]i]DGL KHJHG&LURGDORP QDJ\ V]HU] LQHN P&YHLW

®5DOSK 3 /RFNH A3DULV 2&HQWUH RI ,QWHGOQH M FEEarT) HUPHQ W
Romantic Era. Between Revolutions: 1789 and & fjlewood Cliffs, N. J.: Prentice Hall, 1990), 61.

0.
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MiW \9 RhahewD azokv WDQtWYiQ\DLYDO LV HOVDMiWtWWDV
PHVWHUH 9LRWWL pV NROOpJiL 5RGH pV .UHXW]HU N
kvartettieit pVNRUWIUVDL %HHWKRYHQ 6SRKU &KHUXELQ
D O N R¥#nin@emellett D |HQHW | UW p Q HNIrmagitiH H &Y KRFOSRE DV ]

Beethoven HIJHG &Y H UV H Q\ p\& MQWL\EF BB BIENQFV XSiQ V]pOHYV
HO DGyL SDOHWWiIYDO UHQGHONH]HWW KDQHP D PHJI}F
YPWLV VIHULQW D] |Yp A«ULWND PRQGRBWIQW Mp\MGE\D
KRJ\ DQQ\LIpOH MiWpNPYGRW VDMiWtWVRQ HO DKiQ\ V!
%DLOORW NYDUWHWWMiWpNRVNp®&W W|EE YROW PLQW
)PWLV PDYROEEL V]DY BAINDLOD WHIWNS DWWDWtY NpSHVVpJ

BHQNLEHQ QLQFV LO\HQ OpOHN LO\HQ W&] LO\HQ NLIHM
PHO\ FVRGiIYDO KDWiURV B6HQNL PiV QHP WXGMD KRJ\ I
V]HU] QHN VDMiW DUFXODWiW pV KRJ\DQ KR]]JRQ OpWU
GROJRNEDQ PHO\HN EiUNL PiV iOWD® MiWV]YD N|]|QVpJHV

$ YRQYVQpJ\HAVHHOPEH® KDQJIJV]HUHV WXGiViwW pV \
V]tY HRamMa@oztattat D V]i]DG HEHNRRBRON]GOPpPO\«+OpVW 1
P&IDMNpQW P HJ1816H@EMRDIID VONJYHWHO P pt)a Kvdrtették WiP D V]!
PHJV]yODOWDWYyL XIDegmeiig H/R$klQch® Feitunggy cikke, mely
szerintatagoknakne®VXSiQ PDJDV WHFKQLNDL V]tQYRIQDORQ
MiWV]DQLXN KDQHP D] ®IBERWIN WN RERHYIIRIL ysa)V
HJ\pQLVpJeNHW IHOIOGR]YD DOi NHOG® BDIONDRW WH PG b
URSSDQW IRQWRNIVRIRW NRQ A&Ummb NHQV ]JHM | YHWHOHN
HO DGWD W|EEHN N|]|[WW +D\GQ |VV]HV NYDUWHWWM}j
MendHOVVRKQ YR GyW@ yJHIWVHWWWWHO MiWV]RWWD O0HJC
D] HOV KHIJHG& GRPLQDQFLIMIQDN OiWYIiQMERQ YDOy

8 (]W 6SRKU LV HPOtWL A%DLOORW VDMiW P&YHL&PH@OMMWMW \[J DU pJ
Spohr:Autobiography, UpV] R

81 SchwarzGreat Masters164. o.

82 *ROGEHUJ (O V]y %DLTORW DRVMRINMLQNNDGIViIKR] (YDQVWRQ
University Press, 1991), xv. o.

83 SchwarzGreat Masters164. o.

84 Mary Hunter: AFhe Most Interesting Genre of Music 3 H U | R,\$Bd2k)liy and Meaning in the

Classical String Quartet, 1800- ~ n; Nineteenth-Century Music Revié&il M ~ BV
$50DUWLQ :XOIKRUVW AB6SRKU DQG WKH 0RGHIBWQAN&TPChFFOEay RI 3HU I |
25(1998), 2. o.



10.18132/LFZE.2018.8

38

SUtPV]yODPRW iOOYD MiWV]RWW®) 6DMMWE PI&YHURSRPS
NLY LW H OHID ©VOBWIND OHQGHOVVREQ tJ\ tUW %DLOORW

(] D] HPEHU FVRGIODW@&YD Q RIQWWQIN XHWHPHW %DLOORW p
NYDUWHW Wil KDiO®/D@L HO (CHI QD J\REE |U|PHW DGWD QHNHP
pV OHONHVHGpPVVHO IRJRWW KR]]i«x %DLOORW HO DGWD RN
KD YDQ EiUNL D YLOIJRQ DNL¥O WXGMD MiwWV]DQL DNNR!

A EpFVL NODVV]LNXVRN YRQYVQpJ\HVHL PLQGD]RQ
JUDQFLDRUV]IJEDQ quBtkoR @illanQ XL BB XOy] VWtOXVBE KyGtWI
N[T|QVpIJHW 6SRKWY XWD]iVD VRURY¥FHPBHWOQQ\HO |
3iUL]VEDQ PpJ EL]RQ\RV ]HQ peréhek DN AEpEFVQ VYHUY RH
UHPHNP&YHL /XLJL &KHUXELQL SpOGiXQOdeg&RekU YRQYy
pUH]WH iP D KHJHG&P&YpV] V]iPiUD, hogWakE BlaQ\LOYiQ'
V]iuUPD]iV~ JHQHV]HU] YDOyV]tQ&OHJ OR]DUWYM pV %HF
hDOORWWD VRKD pV +D\GQpLYH®RNDRPRNYGY PpWFE\W
Cherubini, akiD N|[YHWNH] pYEHQ HOQ\HUWHDD}JIDIW ydVEt R RWY V
RWW WDQtWy %Dam@lp RW yNplU pN g WH Miip&azeheRNV® D W i V
HQJHGpPO\H]pVpUHISERQTHONXRVBWMW RWWD %DLOORW Pil
DPLNRU pYHNNHO NpV EE 1ILD 5HQp %DLOORW D]
SURIHVV]RUDNpPpQW LPPIiUWOHIJNDWVDQ WDQtWKDWWD H

$ NDPDUD]JHQH V]HQY HG p O\ Hhatattah¥l ddlgogpitvardelk L O O R W
QpSVIHU&VtWpVeQU | HUHUE pOHW& SUYE i OéhRsjkafesxnViQ
O pW UHKR]RW WkortdersorSzatw/ ] VP HO\QHN JHUUWBDKtHE/H NHO)
hangversenyekerX J\DQH] pYEHQ D O D Ss$xgrBpalttymelyriez ket W W M p Y
PHJKtY R WAak d3&lslqpztak DPHOOHWW KRJ\ V]yOLVWDNpQW V
i O O W-ig aQuatuor BaillotYROW D] HI\HWOHQ KLYDWIiVRV YRQyV(
WpQ\ MyO WeNU|]JL WHY pNWOQRangwksenkisiiob W Wkbel DR @ W

pV N|TIWW Q\LOYiQRQ FHRD YD OW PHJ 3
OHJJ\DNUDEEDQ MiWV]RWW V]HU] N NJ|]|I[WW +D\GQ 0

8 *ROGEHUJ (O V]y [L[ R
87 SchwarzGreat Masters166. o.
88 Spohr:Autobiography, UpV] R
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2QVORZ 9LRWWL pV %DLOORW QHY pVartiM,BCOarOimix N GH
5RGH .UHXW]HU pV® HLFKD P&YHL LV

$ PRGHUQ JHQH LUIQWL pUGHNO GpVpW O YH]HW
kvaUWHWWMHLW LV MIiIWV]RWWD EiU DHUHQWHE®Y EVYDNOR
t]EHQ D]RAENQNtVPUOHWHMANVHWMWNpPpMRIQ\LOYiIQRV KDC
LVPHUWHVVH PHJ D IUDQFLD NJ|]|QVpJJHO QHP HJIpV
NIYHW HQ )UDQFLDRUV]iJEBZY-HOQVFMHQ G @M GRIVODR] R
YRQYyVQpJ\HV $ PDL QDSLJ NHYpV HPE&kkbriskdmdyD EHIRJ
SUyEDWpWHOW MHOHQWHWW D KDOOJDWYVIJQDN 9%HL
OHYHOPEHQ V]iPROW EH DUUYyO DKRJ\ D YRQyYVQpJ\H\
LQJHU-OWY pH OHWW IFRQJISDQDV]ROWIN D P& pUWKHWHW
WiYR]JRWW D GDUD® HO DGiVD N|]JEHQ

%DLOORW VRNV]tQ& HO DGyL WHYpNHQ\VpJpW pV
WeNU|] KHJHG&LVRROIRIHEDQHJ4ALN DODSSLOOpUpW P
VIHU]JHPp Q@ WIS B HIHOQWDHUHWHWWHO KDQJV~O0O\R]]
DIRNDW D] HVIN|]INHW KDV]QiOYD NHOO HO DGQL D P&Y
pPUGHNpPEHQ SHGLJ PLQGHQ VWtOXVEDQ MiUDWRVQDN |
VIDEDG |[VVIHNHYHUQL KDQHP PHO OIHOFROWKXUWNERQ QrL B YR
0tJ D] LVNROIEDQ V]JHUHSO iOWDOD NODVV]LNXVQD!I
VRNIpOHVpJH VIHULQWH D NUHDWtY KDMODP~ ILDWDO F
FPOMD PLQGD]RQIOWDO D Q|YHQGpPNHN PHJJ\ ]JpVH D N
NDUDNWHU K& PHJ U]JpVPPOHN V]*NVpJHVVpJpU O

IskoOiIMiQDN PiVRGLN UpwWERG HPEEHD AR @BaQ
N|ITIJpWHWW D vpa® DJWyD]VOGEOBWLYLWIVW YiIiUMD D] HC
P i Uolvashattuk, olyannyira jeHP] YROW $PHQQ\LEHQ D UXJDOF
N*O|QE|] V]JHU] N VWtOXViQDN PHJUDJDGIiIViKR] V]e*N
Q|YHQGpPNE O D VPIHROGHQHV]HU] PLQPO W|EEIpO}
PHILVPHUpPVPEHQ pV MiWSWpEDPSD QWD VDMiW HO DC
NLDODNtWiVD pUGHNpEHQ PHIJHQJHGKHW QHN WDUWM

®*ROGEHUJ (OoV]y [YLLL
% SchwarzGreat Masters166. o.

%1 Baillot: The Art,5. o.

92 Baillot: The Art,5-6. o.
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Et]YD DEEDQ D WHKHWVpJ YpF G Mk JVWILD ®WNDt W D/NMK W |
NH]GpVNpSS D P~-OW NRPSRQKVWILQDN DONRWIVDLW DI
% i Udddab N D U D N WildtuepWKJHHJU VMWHO XViKR] YDOy K&VpJ L\
HJ\LN YLVV]D\bephe P WhPiMVI\ RO\DQ HIROGGLNpBHO HO W
DNL VDMiW OpQ\pQHN |VV]HV pU]JHOPpW NLIHMH]pVE
P R]Jya &¥hoz, hogypOHWUH NHOWWHK B J HIFGEDRZW hagy
ADJRQRVXOMRQ D JHQHV]HU] JpQLXV]iYDO" pV ARO\ Pj
KRJ\' D NRWWIiEDQ QHP MHO]JHWW EiMW DGMRQ QHNL p)\
komponista gyakran o HO DGyL |VIW|QGQUHRKRMN P&IDMRNEDQ
HIJI\HQHVHQ D P& V]IHIpQ\HV¥ YDOWWW KD iRBRSFWD IRQG F
0iV KHO\«WW D Q-<«DQV]RallotDQ@WD mdyDjavha@ze) hogy a
NRWWIiEDQ sOkKal LD/ QNeDi B VdarabV ]HOOHP pUH® 1A NeOW ]iOQL
A E HWhglyel ‘annak VIHOOHPpKH] YDOy UDDDNWDNRELD PRRDW
WDQiFWiDALWHO DGy NLP&YHOW t]@PpMPOHO ¥ D araud ® U\ WIND
KDQJV]HUHYV PHJROGiIVDLW NUHDWtY |[WOHWHLW

AZLQWHUSWHWHSRWHOHQW VpJH /RXLVY 6SRKU PXQNIiVVil

Louis Spohr Baillotp KR] KDVRQOYy VRNROGDO~VIiIJD pV ]JHC
KDWiUWDODQViJD EiPXODWED HMW -YWROWD SIDV8B O LL XX
V]tQKi] . DSHOOPHLVWHUH OHWW DKRO KHJHG*OW YH
WHYpNHQ\VpJH V]JLQWH PLQGHQ P&IDMUD NLWHUM
NDPDUDP&YHMNM@LINDW tRSHUINDW LV tU

$ P~OW JHQPMH L EgyQdy. [ 116-6$LGZLW i WDLPI1yQikkiMiEDQ
megnyilatkozott, THO\QHN QpJ\ WpWHOknpWzaY Wt OXV|RE( %DFK
+IQGHO +D\GQ pV OR kbra] WajdoplHDOKRMBE QNRPS&RQiOW
1HNL N|V]|QKKasselbéhRrlhangzott @i W $ D V (vhiny ahogy nem sokkal
NpV EEERO\Jy KEOOD EHWDQtWIVIEDQ BpWi UV R QO M /@ Y |
letelepecp VH XWiQ QHBpol RINGWO @ ax Howaky & | F L e/endi
PHIJDODStWIVIiIEDQ PHO\ AD QDJ\REE QpPHW YiURVRN W

93 Baillot: The Art,477. o.

94 Baillot: The Art,12. o.

9 Baillot: The Art,479. o.

9% Baillot: The Art,256. o.

“A+LVWRULVFKH LP 6WLO XQG *HVFKPDFN YHUVFKLHGHQHU =HLW
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QHPHV FpO IHOp W|UHNV]LN K&JHPHO N BRaiHOWARRRD ¥V N X O
LUIQWLN]WD p\8 Mgxahper@\WVDWLEUD QY DQHW& iQ\D IHOMHJ\]pV
irulkodnak, SpohrtD NRUV]HU& KLVWRULNXV MiWpNRyG JRQG
NeO|Qup@tett YRQiIVRN HOXWDVtWyMDNpQW HOV]|UQ\HGV
KDOODWIQ DNLN U juint GoN, WlhhaHiNY 7DUWWEQHLEHQ LV
ezekre FVHUpPDWOOWDOD DGHNYiIWQDN JRQGROW V]DEDG
GpWIMAMpPNRW OJ\ JRQGROWD H P&YpVEHNQHWHPAWYHVI]L
VHP D KDQJV]HU VWtOXViW DPHO\ D PRVWDQLWYO WHO
LGHMABH® JULJ\HVW 7LWXV IUL]XUiMiYDO N|S|Q\HJEH
iIEUI]R®Mlglenlegi LQIRUPIFLYLQN WeNUYREHQV YQWWDBVSFEARY
Qp]HWPQHN KHO\HVVpJH PLYH®QWR G'W INWISIS HIB STH ORI
DUWLNXOiO Wede@kVsBh@DNp QHNO HNQHN :XOIKRUVW V
YPOHPPpQ\H HJ\ V]XENMMNWWIYU B D/URNMWNQRSHNNWIBO WHD Q H
LQNIEE D IUDQFLD KHJHG&LANWREDS KDRUKELEBI OB
V]iQGpNiIiQDN |WY|] GpVH D NRUWiUV HVI]WpWLNDL LUIQ\
YDOy IHOOPFVWONWHAHHO®VPpIHW 7DUXVNLINI VWP N M\D|SIIVG L
QHKH]PpQ\HBWMWE D] AiIWOiWV]y HO DGiV' PNYYRWHOH
|IQWXGDWODQ PRWLYiFLYN VIJHUHSpQHN MHOHQW VpJpW
S U R E @oft,Rrint ma.

6SRKU PiU ILDWDO NRUH+HDDGQ PW RRI MW Y RI@YW Qp J!
PDMG NYW\EEGLO\HQ OH O N HB¥eathGveivopHL8-abkvarteétjBiMeEw D
XWYyEEL PHVWHU QpKiQ\ NpV EEL H YWH WKREEGNY QHP C(
VILPIyQIpPaLWRUIEELDNQIO URYyWV|PHEMRIIN egybriesen
t]OpVWHOHQQHN p4!3WULYLIOLVQDN WDUWRWW

$ NYDUWHWWH]pVQHN QpPHW WHUOHWKHEREHQ LV H(
6SRKU YLVV]DHPOPpPNH]pVH LEentG fRssehwhXgziEm Beshoren-
kvartetteket aQDJ\ JHQHL P~OWWDO UHQGHOKNHN] 8¢k BRVRNETL
hallgDWyViJEyO HO O HKGCkp LEpy ipgsel z€n& |[R/'W WM [ YHWHOHQ Pp
6SRKUUDO MiWV]y Rssidegevi VEItD JVHI® iD G R W W RaGYHAMD K B WH/Q
PHOO\HO HNNpSS D N|]|QV ftinddgrdgadi@ur pbWP D H PNV NBHW Y H p

% Spohr:Autobiography, UpV] R

¥ :XOIKRUVW AG6SRKU DQG WKH ORGH&Q &RQFHSW RI 3HUIRUPDQFF
100 XOIKRUVW AB6SRKU DQG WKH ORGH8® &RQFHSW RI 3HUIRUPDQF
101 Spohr:Autobiography, UpV] R

102 Spohr:Autobiography, U p Vv ]189. o.
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6SRKU WiYR]QL NpV]-OW DRU WS gyiHIOH QO N iOWDO
Rode-kvartetMREEDQ LOOHQH DEXénindidensitRQ P QOp&HP NL]iUyC
a laikusok o O H P p Q \ p \BeWlinkigruudyanolyarp U W H W O H Qalt prhiHai's WD SDV
muzsikusok Up V] pUB&nHakd RomiHUJ D YLUWXSJORMMKMOOLNVWOIEE
megjegyl pVW WHWW HNY DUMHHWVKVR N NQH Y B WQNHRA yiUW HPU i
KRJ\DQ NpSHV []OXB6&DINRWRMNWV]IDQL ~

Ha az op. 18-es kvartettsorozat ekkemp siem is, Spohr azonbanOWDOIiQRYV
HOLVPHUWYVpJ@HNH|G®&HQEHW WV [HQ Hohard FregriohV HJI\D L
Rochlitz egy 1804E O V]iUPD]y NWRWQNBNIEDW VIHULQW NDUULF
MHOHQW V PpUWpNBHIQH EHGR®EYROWEBVEV]IROW W|NpOt
NLILQRPXOW t]OpVpQ NtYeO MiWpiNDQ ENM QOHQOPG V mplp]Ww?
LQWHQ]LWIiViVOHYLGMREECARQUV ~aakygWwSpohMpSHY YROW
UipUH]QL D OHJN+O|QIpOpEE NRPFRRYEGROW ¥ WkBPMWN QBN
egyedi SHOOHP+NEHQ W|UWpQ HO DGiVD WHV]L W LJD]L
OHJQ\LOYIQYDOYEEDQ D YRQYyVQep¥?A Mikkaweltt DEEP X W D
KDVRQOYy Ejelant nreB @zllgemeine Musikalische Zeitung D V i E MdlyL Q
WXGYyVtIWRWW D P&YpV] IRUUDGDOPL HO DGiIVPYGMIQDUM
VLNH®®pU O

OLQW :XOIKRUVW pVLWHIRBEMMHXIWDWYBSRKU V]HPPpC
(Baillot-pKR] KDVRQOyDQ EpNpVHQ PHJIpUW HJ\PiV PHOO
9RQYVQPMIOHWVGiIiVDL LV WeNU|]WpN H]W aRH&yHOHEHQ QH
quatour brillant Q D O Aikla€sziK VRN iOWDO GRPLQIOW P&VRUW

eUGHPWR Y iEE M) NE QDYWHK QhagyWiolinschue MIEDQ PLNpQW
iSYpPOHNHGDN I6GW KU S UH W. ilFHagmatikLhéngszerdsl. YOLWHOH]pV Q'+
szentelt fejezetberNpW HO DGyL VW tr@ey.vew VWWH O PQHE PINKDHERN\®! VD
V W t @riEhdge Vortrag SXV]WiQ D NRWWIiEDQ OHtUWDN NLYLW
DONRWyHIBHRHQWRQiFLY D] *WHPHQ EHO+OL pUWPpPNHN
YLVV]DK~]iV QpON+OL V]LIRU~ WHPSyWDQKMMNWY HYD O/IRRL §
N|{\WpVHN GtV]tWpVHN SR®WRV ILJV\HOHPEHYpWHOH

103 Mayer: The Forgotten Mastei36. o.

104 Spohr:Autobiography, U g%:76. o.

105 Spohr:Autobiography, U g%:76. o.

06 :XOIKRUVW AG6SRKU DQG WKH ORGHUQ &RQFHSW RI 3HUIRUPDQF
07:XOIKRUVW AG6SRKU DQG WKH ORGHUQ &RQFHSW RI 3HUIRUPDQF
108 Spohr:Violin School,181. o.
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( 1|O|WW i0O0 D] AN QHWRP]XOWN K Q/HO X RiieiwiekD J
ELUWRNIEDYPV] HI\pQL KR]]iDmeyDh LPYRD/GH \W O H WHE B LY p Q
KDOOJDWy V]iPiUD pUWKHW Yp pV AWPNOLK H@/R P X WV MHALL]
WHKHWVpJ PHOORWDNV|HOH®QH VWO Qdzag W INQ R & WH ©\F M ¢
el QHP VDMiWtWKDWy /pQ\HJH DEEDQ iOO KRJ\ D] HO
NDUDNWHUpW PHJUDJDGMD D QatDiNVHRHDAINEALY NLIHM
(QQHN WpQ\H] L D] HO EE HPOtWHWWHNH@dH® <O NLI
KDQJPLQ-VQWHMWILWIV WHOMHYV VNIOIMIW YDODPLQW D
HOYiODV]WiViW WHWO\D® KIHHW WV KDV]QiODW PHO\HW
VIHPSRQWRN KDQHP D NLIHMH]pV pV KDmW\PHQ \KHIQW
portamentgp pV D &kodos hangonW |[UWpQ XMMYiOW i/ vilrato WiUV XC
AWUHPROR"~ QpJ\ IRNR]DWD YDODPLQW D ]JHQH ND
WHPSYYiOWR]MWDWEELUYO D WHPSR UXEBWIRdeétEKSFViQ P
KDV]QiODWD DNNRU YH]JHW FVDN FpOUD KD AD] HO DG
D] XMMBNSQINODSYHW PHFKDQLNDL QHKp]VpJHN PHJRO
t]OpV NLP&YHOpPVH pV D] pU]pNHQ\VpJ IHOpEUHV]WpVH
KDOOJDWIiVi¥dO pUKHW HO

5i WpUYH D YHUVHQ\P&YHN PHJV]yODOSYddWwiViQDN
XWYyEELDINKRHOMHYV KDQJ PLQGHQ WHFKQLNDL QH
DEV]ROYiOiVD NLIHMH] HO $9GavPRQGG RPYDQHPHIWROVY
PUJpVEHQ pV VIHOOHPEHQ JD]G DY N®R MR ViIF IH/O W] SINHD
YHUVHQ\P&W pW H OiksNKXHN F PYHNONIDPOI HSKUWW EiOMD LOOXV]WU
| NpQW NDUDNWHU KDQJV]tQ KDQJKRVWyekRézik pV YF
elLJD]tWD @QUYHQ @& PKNRWW IiED NVHHIQ]THWHN V1 LYDHOIHHW Y B HtU iV
VHItWYV pKIpWHHEDE W H P Sy 4t O MthitiatvV DVOIW R i RN iD G RW W
KDQJVat@avRshl, WRYIEEi Y Libtamewe DONDOPD]iVIiWiLV V]HP
3pOGiLNEy®HW NDSKDWXQN DUUyO D MiWpNPyGUyYO
APHIJHOHYHQDUDWQQRHMNIW OiWWD

MLYHO D]J]RQEDQ LO\HQ UpV]OHMtthahyatg@ LR WPNFQ Y E D
WD OiONR]LNWDEEHTHENEOM \WHOHQ D NLHJpV]tWagi¥ HNU O .

109 Spohr:Violin School,181.0.
110 Spohr:Violin School,182. o.
111 Spohr:Violin School,182. o.
112 Spohr:Violin School,182. o.
113 Spohr:Violin School,182-183. o.
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tudtunkra Spohr.OLXWiQ D WDQtWYiQ\ HJ\ ~M YHU¥HQ\P&
OHJPHJIHOHO EE IHNYpVHNHW peDW DG ®MMEIMMt YRQiIVR
VWt®XVY HPOtWHWW HOHPHLW NHOO VHJawlkheiaO KtYQI
NLIHMtapypsdbbVILQWUH HPHOpVH pUGHNpPEHQ OHJKDWQPN
HO D&ivw

6SRKU D] LQWHUSUHWIFLy YR®MW Q@ Y\IH \NONQ NNIDW p
PHIN<O|QE |Y\WHDrtettD-M P& IDMIW pV DkJéieiék MtiJaa R V
eO EELERQU¥pNHOWHEE KDQJHU DIDONBOFNBQVD& PNMHIOMDH
YRQDWNR]y V]DEiO\RN pUYpQ\HVHN XWYyEEREZ&BQ D] HC
V]|YHWE O np8 Edéhfelké&dnie, hanein Q N aBba belesimulnia kell. Emellett
IpQ\HJHV KRJ\ PLQGSHIANRK P I WVIHUp YH QWHJHUD L LGHI\
PDMG YLOiJRVDQztpy Fp WMHW WNHWW HO XV HN NmpiBdly # SRKU V
VIHU]JHPpQ\ HV]PpMpPE O NHOO |DhNGEVRIY ODYDIN DO pWORE
VDMiW V]yOyGDUDERNEDQ KDV]Q zkedjenHaG\ DG DWLY |R WEKM i
YRQyYVQpNDHYD N WH UpkE®@idyadds D N<O|QE|] WpWHOHN DU
iEUI]ROilletee D V]HU] N HOWpUHOMRXKWBRWIQDN QHP OHK
+DQJV~0O\R]]D WDOiIQ FVHNpPO\HEE WHFKQLNDL *«J\HVVp
YHUVHQ\P& PLQGD]RQIiOWDO HO DGy MiisvhysgN HYMPEHDS H F
~J\PLQW QDJ\REE pU]pNHQ\VpJHW YiODV]IWpNRVDEE t]
6SRKU H ak&dl®@PPNWOWDJIDGMD D OHKHW VpJHWnokdtRJ\ NRP
MDYDVROMRQ .BYQLYHD®GHH N QW NE E cdakis Bl 0 RDMWQPN AN H] p
J\(DNRUODWIQ NHUHV]W«O YDOYyVXOKDW Phody ndQQpOIR
VIDODVV]RQ HO VHPPlaRalh& KW HD MYQEDQMKR RezgjexL W
PIVRGLN KHJHG &WNWPLHWD@HKp] P&YpVIHWpPpQHN PHJIWI
, D SUtPUH FVDN N ¥ &Kt WYWp MHIQ Ji\W @ Ragwwa EEHRYDB O WR J\
NYDUWHWWNRPSRQLVWIiN DD |BEDQ HHPQ ¥ R D W WXDG DA
MHO|OpVHLNHW D MiWpNRVQDN NL NH®ayyHH]pOHE /G Q L H
VDMiW NpSHVVpJHLW KHO\H]]H HO WpUEH KBQHP D \

114 Spohr:Violin School,231. o.
115 Spohr:Violin School,232. o.
116 Spohr:Violin School,232. o.
117 Spohr:Violin School,233. o.
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9pJH]HW+0O WiUJ\DOMD D ]H QM NDMHHLOQ @ i Mgyl ®VEERIMAMD P H O\ E
V]yOyMiWpN HVIN|JHLQHN PHOO ]pVpUH LQW

A zHQHV]HUi$ Ngve&sWspohr D NRPSRQLVWD WLV]WHOHW
HV]PpMpYHO WHUPpV]HWHVHQ VDMiW WHYpNHQ\VpJpQHl
OLQW WXGMXN J\DNUDQ QHKH]PpQ\H]WH KDOORWW H(
VIDEDG NH]JHOpVpPW YpOKHWaK@WH QGW GRLdGean O PVDVID
+tUpV]OHWHNEH PHQ RO\NRU V] UV]IiOKDVRJDWY SRQW|
NDSFVRODWRY HONpS]HOpVHLW B8WYEELDN N|]JYHWtWp)
SXO]XViQDN PHJKIpMriwwbwRiz d\WNL ¥ H J kbRhporista, aki ehhez
D 0ICG]pOH PHWURQYPRW KOYW yH 1817PahV kihdait
KHIHG&GDUDEMIiQDN NRWW:ilstz B DWJ HHUH.JXQNADL® WDHEFRSA) M X KD 1R
-DFRE *RWWIULHG :HE ihgh KDW PO ONDLWHDM KD HN/ \diSR\DVD N D O F
D P&YpVlben pedig egytUibém is SURSDJIOWD D WHPSyU|J]tWj
J\DNRUODWIQD'N NLDODNtWiViW

eSStJ\ NRUDL YHUVHQ\P&YHLW O pV NBpdbrthkD GDUDE
D] D] LVNROIMIEDQ LOOXV]WUIOW SpOGiINpKR] IRJKDW\
mellyel D KHIJHG&V]yODPEDQ D GLQDPLNDL iU@DODWRNM
DUWLNXOIFLYH®WEcQ\WHWWH *RQGRVDQ OHMHI\H]WH
YRQiIVLUIQ\RNDW p%° XtM MVFLHQGEHHNEBW. QWWUXNFLYN EHW
HVHWpPEHQ Q\LOYiIiQYDOYyDQ EHKDWiIUROMD D]bAMO DGy Pl
VIHUHSO SpOGiNKRBR)NPWNRYRNGHP DQVW U i@aliadorD KR]]iD
VILQW M pSgohPH @ \H&W HN HVHWPEANL LW\QRBXOUW HO DGiVW

OLQW OiVBKIDRWW N 6SRKU IHOIRJIVIEDQ HJ\DUIQW
VIHUHSHW NDS D V]HU] pV P&YpQHN VIHOOHPH LUIQWL
PHOOHWW WiP RegdppwMNWJUM B HO DGyL NLHJpV]tWpVV

HogyDQ YPOHNHGWHN D KDQJV]HUHV Pokdhyas] NUHD\
PHJQ\LOYiIQXOiVL IRUPILUYyO N PDJXN YDCORBUQW MHC
SUYEIOXQN NpSHW NDSQL D NJ[YHWNH] IHMH]HWEHQ

118 Spohr:Violin School, R ( VIHNFLyUyO UpV]OHWHVHEEHQ OG D WHPSR
fejezeteket.

19 :XOIKRUVW AB6SRKU DQG WKH ORGHUQ &RQFHSW RI 3HUIRUPDQF
120 . XOIKRUVW AB6SRKU DQG WKH ORGHUQ &RQFHSW RI 3HUIRUPDQF
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24 $] HO DGyL V]IDEDGViJ HV]N|]HL

Ezen alfejezetbent D WHOMHVVpJ EXQWHDW pOHVYD QNazV]HPJ\L
HO DGyP&YpV] V]iPRV OHKHWDVPFRXH LINQJWBUSRHOWMHUDN
RpVIOHWHNEH PHQ WDMXH]BDWWDIOHD \BIW WGFp/OWBANLQWpV
IRQWRVDEE WUDNW PV XNIRNHXNRQIOWNEPDWD DONRWMD

2.4a AzeO DGy iOWDO KR]]JIiDGRWW GtV]tWpV

A V]i]DGEDQ D] XUDONRGyYy J\DNRUODW V]HULQW D Y
OHMHI\]HWW JHQHP& D] HO DGiV VRUIQ iOWDOIEDQ NLG
+DEiU H KR]]iDGiV PpUWpNH WHUPpV]HWHVHQ P&IDMRQ
YIOWR]JRWW WpQ\H PLQGHQHVHWUH PDJIWyO pUW G
HJ\EHQ IHODGDWD LV YROW HNNRU D OHtUWDN NLGt
YLUWXR]LWiVIiW KDQHP HJ\HGLVpJIpW P&YMWHUN]HPpC
MHOH]KHWWH DPHQQ\LEHQ pNHVtWpVW YiUW D JHQHL V
D KDQJRN IHOHWW D YDJ\ [ MHOHNHW DPLYHO V]DE
NRQNUpW HONpS]J]HOpVH HVHWpPQ D GtV]tWpVaWw NLtUK
OLQGD]RQIOWDO D] pQHNHYV YDJ\ MiWpNRV H]JHNHQ IHO-
DSUYEE PYyGRVtWiVRNDW LV HVIN|]|OKHWHWWgyD] DGRV
KDQJKR] NDSFVROyYyGy YDJ\ NpW KDQJRW |VV]HN|W pNF
PRUGHQW pV WiUVDLN LOOHWYH D] DGRW@WORPUPy\WQL
ULWPLNDL YDULiIFLYN HJ\DUIQW MHOHQ YROWDN (]JHN
PHIPXWDWiVD WHW SRQWRN NLHPHOpPV.MPpW Cp WH N KW
WDUWDOPD]y P&YHNEHQ HYLGHQV YROW D UHSHWIO\
HO DGiVD 1HP YpOHWOHQ WHKiW KRJ\ D V]i]DGL KD
DODSMDLQDN PHIJLVPHUWHWDpPVpPW pV D] t]OpV IHMOHV]V
D] HJpV] (XUySD V]iPiUD PHJKDWIiIUR]y NpW PLQWD D
OpQ\HJLOHJ HOWpU KR]]iiOOiVWDPXWDW RWROMW pY KMH
ezek fokozatosarN |]H O t WVIHWPWHRH®]pDOIEELDNEDQ D GtV]tWpV#H
UpV]OHWH]pVH QpON+O D] HO DGyL KR]]iDGiVVDO NDSF\

121 Stowell: Violin Technique307. o.
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$PLQW PiU HF/BItRVHHQVHQBOLIEDQ NLD G i WWDBD NI QW
JUDQFHVFR *HPLQIhD @t ol RayRgoMtbe ViolilFtPPHO (QQHN
QpSV]HU&VpPJIJH RO\ QDJ\ OHWW KRJ\ W|EE Q\HOYHQ PHJ
HJ\ pYYHO NpV EE IUDQFLD IRUGtWIiVEDQ 3iUL]VEDQ NI
QpON*OGEHQ U|YLGtWHWW YiOWR]DWEDQ D] efig HV-OW
%pFVEHQ IHOWpPWHOH]KHW HQ pV NITIWW
YIiOWR]JWDWiVRNNDO D KHJHG&MiWpN IHMO GpVpKH] LG
N|UeO LV NLQ\RPW/MWWWVNGX WLIRERQ R XFPRRWRKARGH UDLV/|

$] HUHGHWL P& EHYH]JHW E O KXV]RQQpJ\ WHFKQL
J\ADNRUODWEYO pV D KR]]iMXN FVDWROW PDJ\DUi]DWRN
iO0O $ NRWWDSpOGiINKR] I&]|WW W~OQ\RPyUpV]W U]|YLG
KRVV]iYDO D GtV]tWpVHNHW PDJ\DUi]y V]|YHJ *HPLQLTE
WDUWDOPD]]D D] |[VV]HV GtV]tWpVW DPHO\HN AV]eNVpJl
UIJW|Q KR]]iIWHV]L My t]OpV FtPV]y DODWW D] XWyEEL
HJ\UH LQNIiEE W|QNUHW HYV]JRN Y] HUD]OLAHNR MIFD@®RS OB WD
hogyaN|]IHOIRJiV VIHULQW D My t]OpV QHP WDQXOKDWy
O HJW hEoBaQ(alaptalanulp ] ]JDO Kt]HOHJQHN PDJXQNQDN KRJ\
H]pUW HO IRUGXO KRJ\ AD] pQHNHV YDJ\ MiWpNRV OHJI
NHGYHQF SDVV]i]VDIMésBal - G\t Yt YN HHWOWDO My HO C
PDMG pV QHP IRJMD 1|O KRJ\ D MySOOYM]WRHMUNQWE
DONDOPDKNEY® D NRPSRQLVWD V]iQGpNiQDN HU YHO
NLIHMH]pVPBE]QHIOHOV pNHVtWpPpVHN WiUJ\DOiViQiO *HPLQL
OHtUIiVD PHOOHWW DUUD LV MDYDYVOD ¥&két, MRHW E ERP HO \
DUUYO LV LQIRUPIOMD D] ROYDVyW KRaély Kajakter@kH EE pV
NLIHMH]pVpUH DONDOPDVDN

$ My t]OpV *HPLQLDQL pV NRUWiIUVDL pUWHOPH]
NLYIiODNYWRWM)H MHOOHJH iOWDO PHJNtYiQW PyGRQ H
«J\HV DONDOPD]iIiVIEDQ UHMOLN *\DNRUODWL ~WPXWDW
E O V]iUPD]y WRLRS\O POy D a Good Tastt PHO\EHQ QpJ\ DQJI
VNYyMDOHWYHI HUNRPSBRQIiOW N<O|QE|] NDUDNWHU& pV

2'DYLG ' %R\GH)QUD@FWMWFR *HPLQLThe Art oh\PMRAND oM ih@ Biblin, 1751)
IDFVLPLOH KOxib@ WivgrBity Press, 1952), x. o.

123 Geminiani:The Art [6.] 0.

124 Geminiani: Rules for Playing in a True Taste on the Violin, German Flute, Violonegith
Harpschord, particularly the Thorough Bass ogL8ndon: 1748).
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NHUHV]W«O DG NpSHW D NLGROJR]iV iOWDOD KHO\HVC
WPpWHOHNEHQ W~OQ\RPyU p VillgWe pR®G Nt RMp VIHINW R RN DD GY D
DONDOWMHO/DAR] D VHEHVHEE WpWHOHNEMHQ DDHBEHGH'
V]IIODNNDIRMWWREDWRW LV WDOIOXQN

Charles Burney D V]i]DGL JHQHL pOHW QDJ\ NUYQLNiV
pPOHVHQ NULWL]iOWD *HPLQLDQLW ~J\ W&QLN D AM)
YpPOHPpQ\eN XJ\DQLMHY\HD@®iEEHDNDWOD A>*HPLQLDQL
KDW V]IRQIWIiMIW FRQFHUWYNNi DODNtWRWWD D KDQJF
megterhelH pV HOWRWtH#RWAWITP RNO®W PHO\HN HOHJIQVDEE
YROWDN N|QQ\HEE H¥PHGHWL UXKiMXNEDQ"

EP H W~OFRdn Woi¥pOGDQp GNYPtpW YDULiIFLYV J\DNR
HOWHUMHGWVpJpQHN HJ\LN PpHRMHM ED [RQ PtRMAPW HA HO i Y KK
VDW\MDNpPQW WLVYWHA®I WRILGDNO L R\S|i A2 &ddeXled GiVDLE
HJI\WW]HU&HQ OHtQWP WIDUWTLLG RDMW @] R G i\N DVMRINVD N QIHW L K
PHJ N<O|Q|VBQUDPEr-UY *DYRWWDDOBWYH XIRQIWIE"
V]RQIiWDVRUR-ESWmMBzIErdamba®@ DSYLOIJRW OHVRNAMWDNLDGIiV
FtP p Q Hz\adagiow p WEHIYHIN HW W Y iOW R] D WaAbkanADCHYEID O P D] W I
~U MiWNERWRADRY WpWHOHN V]iPRV NeO p@eEriharBdi QDPH Q'
W|EEHN N|]W *HPLO®DRQ QL WWAD L OK@ NM\KUMEH @EBPR/T artini
/ITDUWH G&OQVXBODARGRQNpPSSHQ HJ\ QDJ\Gp GHHHUHWE& Y
*DYRWAAMSHBDJyJLDL FpO]DW~QDN J\DHUW.R WD UR &F IOyHN W
tartalmaz. Neal Zaslaw szerint W pWHOHN N<O|QE|] NMNO/GHRNLWQ W iO
PHJILJ\HOKHW KRIJVRID\DPNJ i DGLG HO UHKDODGWIiYD
PLQGLQNIEE HOWHUMHGWHNYD OH@ Q HOOW MAHNVE-EO W N B/ HHi(
V&U&EEp pV WHNHUYpQ\HVHEEpOHRWBBRE N]jiB®O tVRYOD DR
OHKHWVpPpJHV WHPSYMiQDN IHOV KDWiUiw

*HPLQLDQLKR] KDVRQOYDQ /HRSROG OR]JDUW D]
KDQJV~O\R]]D HEDWQ]IRHIMHOHQW K PHH®& E ¥ I RROH NMOHHBQH
J\DNUDQ FVDWWDQ IHO D QDJ\NpS& D GDOODPRNDW |C

125 Stowell: Violin Technique343.o.

126 A7URLVLgPH (GLWLRQ RX OfRQ D MRLQW 8H¥RPISPHPHENUGHY $
Corellicomme il IHV M Roteli Sonate, Amsterdam, chez Estienne Roger Marchand Libraire, 1710.

ldp]L 1HDO =DVODZ A2UQDPHQWYV IRU &mR BarlyOMukif24/9(1WOLQ 6RQD\
I HE Y, X02I 0.

277aslaw:A2UQDPHQWYV IRU &RUHOG@DIMW.9LROLQ 6RQDWDV’

128 eopold MozartVersuch einer U « Q G @ ViliKddhule(Augsburg: Lotter, 1756).
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Az ilyenek szerinte az adagiiWpNEDQ iUXOMIN HO KLIiQ\RVViIJDLN!
PNHVtWpVHN URVV] KHO\HQ pV W~O]JRWW PHQQ\LVpJEF
YLVIRQW D KDQJRN XJ\DQFVDN ¢UHVHN pV pV]JUHYHKH
WHI\HQ¥W H® -NIQ\Y WL]JHQNpPW | UpV]pE O KiUPDW LV D
HJ\HW D] HO NH YiOIDMDLQDN HJ\HW D WULORNIQDN H
N|]IWW D YLEUDWR LV V]HUKXS\HGeebavY plPRa0i®”° QpYH
KDQJV~O\R]]ID D EHPXWDWRWW GtV]JtWPpQ\HN FVXSiQ
QDJ\RQ PpUVpPpNHOWHQ D PHJIHOHO LG EHQ pV FVDN |
YIOWR]DWRVViIJ NHGYPPUKWMPOHYWpWH QNKONRGY D]
HO NpNNHO NDSFVRODWEDQ APHO\HNHW D JHQHV]HU]
MHOH]QLH NHOOHQH pV PHO\HNHW D NRPSRQLVWD MI
YDODPLW DQQDN PpUGHNpEHQ KRJ\ GDUDEMIQDN HC
UHPpORHEOBIHQEHQ EL]RQ\RV iOWDOIEDQ QHP MHO]JHWYV
tWpO NpSHVVpJpUH DSHOOIO PHOO\HO IHOLYPHUKHW
Ebben a korbanD NH]GHWEHQ H Jag WDODNQNEMRVDIHMHNNHO
GtV]tWpVHN PHO&ekWwW QRHINM HP@H W& NRWWDIHMHNNH
9DOYV]tQ&OHbzAHRBRM GV W|EEIpOH D UpV]OHWHVVpJI N
QRWBFMJMPEHV.OW H]pUW KDQJV~O\R]JKDWWD DQQDN
PHIN*O|QE|]WHVVH HJ\PiVWyO D PiU GtV]tWpVW WDUWD
valamintPHJiOODStWV-B WAVNYYPIHWRYIEEL KR]]JiDGiV pV KL
HVIN|]pW ¥iADWVWJ® DGyL W~ONDSiIVRN HOOHQ LUIQ\XO
javasolia,D WDQtWYiQ\ QH MiWVV]RQ GtV]tWpVHNHW YDJ\ K
VH D GDOODPEDQ VH D KDUPYQILMBQHQWpPWHLEHQ
WDSDVI]WDODWRNDW VHMWHW NULWLNXV V]JHPOpPpOHYV
VIHPEHQ DNLN |QVIHUHWHWeN YDJ\ VX B/ @dQViJXN
NpSHVHN N|]YHWtWHQL D ]J]HQHV]HU] HOJIROEBQLVDL
NHKp]VPJHNHW LV pV PHJHPOtWL D PHJIHOHO KR]]
|[VV]IKDQJ]|BIWWWD]GIU] L LVPHUHWHNUH LV V]*NVpJ YDQ

129 eopold Mozart:+ HIJH G & LARNURBO D 6] p N H. QBudh@@@W iV0iJXV .LDGy

269. 0. $ IRUGtWIiVLebpOold Blor@xt: *UsQGOLFKH 9 IDRte LM@hfirdttX @iflage
(Augsburg: Lotter, 1787).

130 Mozart: + HIH G & LY/RPRZBD o.

131 Mozart: + HIJ H G & 19¥16] R2D. .

1321 Mozart: + HIJ H G & 19¥16] RX). .

133| Mozart: +HIH G & 192N R22..

134 Mozart: + HIH G & 192N R25..

135] Mozart: + HIJ H G & 19%26| R20..
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$] HI\LN OHIJMHOHRBW IVG¥LE JOPRRWODWUD YRQDWN
IRUUIVXQN &DUO 3KLOLSS (PDQXHO %BFEne WHNH]
PNHVtWpVHNU O V]yOy UpV]pEHQ D V]HU] PégpeasOODStW
MIiIWpNRVRN URVV] GtV]tWpVHNHW DONDOPD]QDN YDJ\
helytelen,pSS H]pUW D V]JHU] NQHN pUGHPHV SRQWRVDQ PH
NLYiODV]WiVXNDW D] HO D &¥(&/GH¥]p.6 \ PRMHAK VKHQ G B LNH
V]yOyV]RQIiWH]LHDQDp O WK H-¥kolVAdaditl oV DPIDOO *UDYH NLtU
LPSURYL]DWtY ILJXUIN HJpV] J\&MWHPpPpQ\pW WDUWDO|
DJRQEDQ QHP HMW V]yW PHUW YpOHPpPpQ\H VIHULQW H]
DKKR] KRJ\ RV]J]WiO\R]QL OHKHVVHQ NHW D]JRQNtY+O
kottD HIHNHW PiUSVOWWEIEQ PIDWID OD HPOtWHWWgWp Q\KH]
D V]i]DG N|]JHSpQ - NDX G WH-BEJKOD BENHLD ONDRNPXSORRQ ItNDVDi D
NpSIJHWOHQHEE MiWpNRVR NNIpIp\@ Y H LB GV ENRadhOhat tWp V p|
VIRQiWiMiQDN HO V]DYIEDQ 6HFKV 6RQDWHQ PLW
PHILQGRNROMD PLpUW tUWD N L«Dsketettetrpwdi@a@atBHOL Gt
|JUPHW Q\~-MWDQL KRJ\ GtV]JtWpVHNHW SURGXNiIiOMDQ
NLWDOIiOQL YDJ\ PiVRNNDOG WPHIYUIDIW Q LPp\P RINVJID YR ND |

8J\DQHEEHQ D] JoGarvi]IdatEmD QuantzX Y RO DL VIPRIOiIMIE D Q
GtV]tWpV DSUy UpV]OHWHLUH LV DNNXUIWXVDQ NLWpU
eltekintve HOV VRUEDQ iOWDOIQRV HO DGyL NpUGpPVHNHW
JHQHP& PHJV]yODOWDWIViIiQiO D] DITHNWXV KHO\HV PH.
PHJIHOHO HQ NHOO D GtV]tWpVHNHW HOKHO\H]QL $]
OHIJW|EE PX]JVLNXV KDQJV~O\R]]D tJ\'/ OR]DUW pV & :
fejezetppen QuantzD U |IJW|Q]|WW GtV]tWpVHN QDJ\ JD]GDJVIiJiYL
OLXWiQV HOPDUDV]IWDOMD D] pNHVtWpVHN edeDWU PV GiMiV

136 Carl Philipp Emanuel BachfHUV XFK «EHU GLH ZDKUH $UW (Bdlin123,DYLHU ]X
1762).

137 C. Ph. E. BachEssay on the True Art of Playing Keyboard Instrume®$HUN pV DQJRO IRU(
William J. Mitchell (New York: W. W. Norton, 1949), 1/2/3, 79. o.

138 C. Ph. E. BachEssay,1/2/7, 80. o.

13 RPOyV .DWebreru@d LisbhaberLOOHQW\&YV MiWpNRVRN D In:V]i]DG Pi\
*XSFVy EJQHV = WQHHWNX G RPiQ\L19G5RIGBRPHBDBNVW 07$ =HQHWXGRP
,QWp]HWHL o.

140 Johann Joachim QuantZersuch einer AnwiesungldH )O|WH WUD Y H (BerlitdlokbnnX 6 SLHOH
YULHG U LFE2)9 R %o
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POQHNHVHNHW D] HO DaSofji@ bagyADQ \NEE G{WtMPVHNNHO E
DKRJ\ D I&VIJHUHNNHO VRNWXQN pWNH]pVNRU

Quantz hosszasa UpV]OHWH]L D] DNNRUL NpW | Q!
NeO|QE|] VpJHLW LV W|EE IHMHI]HWEHQ LV WiUJ\DOYD
RODV] VMNPQMIW PHVWHUNpPpOWVpPJ EL]DUUViIJ MHOO}
VIROJDOHON&VpPJ PpUVPpNHOWVpPJ YLOIJRVVIJ N|QQ)
MIiWpNPYyGUD FVXSiQ D NLtUW GtV]tWpVHN PHJYDOyYVtW
HIJ\pE QDJ\REE WHUMHGHOP& KR]]IiDGIVRN QpON+<O DGC
LYV KHO\HW NDSQDN eSS H]pUW D IUDQFLD VWtOX)
IVV]IKDQJ]DWWDQL WXGiV PtJ DHogyw MODLIDE B Q ]DL PHDQ t OR B
D] RODV]IRN NRWWIiLEDQ LV VIHUHSHOQHN HOHMPW Y|
NRUIEEL OHMHIJ\]pVD LOIMEHYY IDGRQEBQE HJ\VWV]HU& pNHVt
IHOW*QWHWYH .RQNO-~]KRN\DDH B OWHKEWN |[ANDPROKRHYV KDW
RODV] |JHQpEHQ FVDNQHP XJ\DQDQQ\L P~OLN D] HO DG\
IUDQFLIEDQ OpQ\HJHVHQ W|EE D NRPSROQRWIMMQHIRPVQV
NIYHWNH]pVNpSS D IUDQFLiINQiIiO D VIDNiFV GROJD D] L
W|UWPODMRQ PL D KHO\]HW D QpPHWa& ANHDM WX DQWP
NLIHMOHV]WpVpYHO QHNLN VLNHU-«OW* &1LHUHNDRW M M/ B
GtV]tWpVUH YRQDWNR]y HONpS]JHOpVHLW PHJYLOIJtWN
PHOOpNH®Iy ¥ gal&hOegVIHU & pV FLIUIJIRWW YZaaOMIRY4.DWIiW LV
PHOOQMO@PMWQGHQ HIJ\HV pNHVtWpV GLQDPLNDL NLYLWH(

Franz Bend FVHK V]iUPD]iV~ KHJIHMG@ERME ¥ pBathp V
Quantz is+,, )JULJ\HV XGYDUL JHQpV]HNpQW V]JROJIiOW
IHOWPpWHOH]QL KRJ\ MIiWpNVWtOXVXNNDO N|OFV|Q|VHC
pontosanPLNpSS DGWD HO P&YHLW Eehnfha@di KiendanW X GR P
VIRQiIWIiLQDN HJ\ YDROWV]OQEWOBIMWNH]HWW Np]LUDWD Y
PiIVRODWIEDQ PHO\EHQ D KHJHG&V]yODP HUHGHWL p)\
(EEKPSHW NDSKDWXQN %HQGD KR]]iDG iakkoiBegrimi PHO\HN
GtV]tW SUD[LVW]LNOWBRUWEPN HOHYH pNHVtWpVHNNHO
V]yODPRN YDOyViJJDO NLBRDWR|RQMD NYHLIXWHIPQN D\

141 Johann Joachim QuantEuvolaiskola. )R U G 6]pNHO\ $QGUIV %XG@MHHVW $UI>
VII/19, 106. o.

142 Quantz:Fuvolaiskola XIV/4, 157. o.

143 Boyden:The History of Violin Playing449. o.

144 Quantz:Fuvolaiskola XVI11/87-88, 306-307. o.
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KiUPDVKDQJ]IDWPHQHWHNHW WDUWDOPD]y ILRULWXU
IRO\pNRQ\DEEi D5FH @ H®LX BNGOHEA ~ Wiety/'é igyordakhdz lis
V]*OHWHWW HOIdD7G i VR HNDDWDMNYBHIWY pNHVtWpVHN NHYpPVE
LQNIEE D PRWtYXPRN pV ULWPXVRN iWDODNtWiVD GRPL
DONDOPD]iVD pV IRUGtWYD LOOHWY HJLIP X¥MPHIGNHW H
V]HUHS ) @akmity px/ egy-pV N p W V MiG\DpA~ | H OF Webjdletkp V H
OHJILJ\HOKHW KRJ\ D YIOWR]DW J\DNUDQ D]k¢dd UHGHW I
WDUWDOPD] 9DOMWWWK@BOHBHDIHOHO HQ D YDULIOW Y
LVPpWOpPVNRU DGWIN HO HUUH XWDOy V]|YHdHV LQV)
VHFRQGD Y ROWD FRVu’

Giuseppe Tartini 1771-ben kiadot7 UDLWp GHV-MIE®EPHQWYV
PHIN*O|QE|I]WHWL D G t\Vinodes \hatie)dpwN UPIH V YWHibddd J H V
artificiels) FVRSRDDMWHVOWEELHN DONDOPD]iViIKR] QLQFV V]*NVy
AD 7THUPpPV]HW WDQtWMY P HIH QW N QN IH RMEVEHR QEDQ
WXGIiVW LIpQ\HOQHN HPHOOHWW SHGLJ IHO NHOO LVI
DGMIiIN HO DKRJ\ YDQ VY 3\IP& GANPWDRO D@ SNOGiW DG
JIUODWRN PHORGLNXV NLGROJR]iVIUD

$ V]i]DG pIMQOOLDL KHJIJHG&V |NfraheL B p UEG QNH U
is elterjed az olas¥ W t2a¥atlabbat | IW | Q |[DQ HID D G yQdrtier-1798E O
V]iUPD]y WUDRWpWXNM|®D® V]|YHIJHV LQVWUXNFLYNDW
melyekben LYDEEp OH ILOV / OR]DUW pV *HPLQL@QL LVNF
KDUPDGLN HJ\WpJEHQ D KiURP XUDONRGY L¥®NROD IUD
DQWROYJLIMIW WDOIOMXRQ ¥ypDpQHKHWMPUWY QAINHVtWp
PXWDWy SHBOGHRIYNDY«O FLUNDOPDY YIOWR]DWRN D]RNL
akik VIHUHWQpN & 6GWI]MWWYWDB®RPAMAIWY KDUPAQLD 10|
LVNROD PHO\ D &RQVHUYDWRLUH WDQWHUYpPW NpSH]
KLYDWRWW GtV]tW pénRtg@MDLW LV U|YLGHQ

$ ERQVHUYDWRLUH PiVLN KDV]QIiODWEDQ OpY WD
5RGH iOWDO N|]QpVW® RVaH) \GatviWZE B D RWp G HVMDH Y@ PLHE WV V
UIJW|Q]|WW GtV]tWpVHNHW pV QpKiQ\ JRQGRODWRW IH

15 Gjuseppe Tartini7 UDLWp GHV DJUpPHQWM\V]8H OD PXVLTXH
“6Tartini: 7UDLWp GHV DJU p P HSekkY E6wih JAdobiRINeWLYDrK: . Moeck, 1961), 94.
0.

¥ Tartini: 7 U Q LOA. .

148 Jean-Baptiste Cartier:J D U Vibl@X3YUL]V 'HFRHFEH >
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V&U&Q KDQJRJ]WDWRWW My t]OpV IRQWRVVIJIUD PHO\ N
NtYiQMD DNiU WHOMHVHQ PHOO JL DJRNDW @GHUW A«V]
DPL HJ\WWIJHU& IRQWRY KRJ\ D] pNHVtWpVHN GtV]tWVpN
azt™4,

Bartolomeo & DPSDJQROL L VMdoOa MeQ bDdnendk 1797-es
iOOtWyODJRV HOV PHIJMHOHQPVpPYHO NDSFVRODWEDQ
1824-HV NLDGiVvVD V]pOHVN|U&HQ HOWHUMHGW pV W|EE ¢
HPOtWethWdWpKR] NtVpUWHWLHVHQ KDVRQOyYy PHJIRJDC
GtV]tWHVD (PHOOpPNHOW NRWAYDS\OMHRHEBEBQJ UDJW|Q
GtV]tWpVHNHW GLPLQ~FLYNDW PXWDWQDN EH NLWDU\
SHGLJ QpKiQ\ WHPHVE&DPBSDIHRONHD PHIVIRNRWW VN
KiUPDVKDQJ]DWIHOERQWiIVRN PHOOHWW NURPDWLNXV
Py G MdhellerpV KDQJV~O\ MHO|OpVpYHO LV pUJ]pNHOWHWL

.RUWiUVDLKR] KDVRQOYDQ PLQGHQ EL]JRQQ\DO *LR"
HUUH IHQQPDUDGW IRUUIVRNEYO LV N|YHWNH]JWHWKH
Np]LUDWIEDQ D ODVWY ] WpPMWHO |MD/IOWKH HIGE &N <O|Q NRW
YDULIiOW YIiOWR]DWiW LV PHIJWDOIOMXXN NLDKHYBGCSH Gl
DUUD LV EL]RQ\tWpNRW V]ROJIOWDW KRJWVHJDRSBV Wp
PyGRQ D P& HOV WpWHOpPEHQ D OtUDLEE UpV]HN PL
PDUDGQDN D YLUWXy] SDVV]i]VAOHQUHWPRNRD]RQERQ JIR|
UpV]IHVWROQHN

Pierre Baillot/ f$UW GXMYERQRNJ]OL 9LRWWL Npgy ODVV~
UpV]OHWpWN HPHEOXHWHI D] RUQDPHQWIOiV OHKHWVpJHYV
KR]]IiIDGIVRNQDN N|V]|IQKHW HQ D YHUWHQ MRV B Q D J\Lt
IRUPIEDQ MHI®.B-QLN HED pNHIQUHAHP YRQKDWMXN NpWVpJE
YIOWR]DWRN %DLOORW NUHDWtY WHYpNHQ\VpJpQHN
WLVI]WHOW PHVWHU 9LRWW?® XDIMRQHKNDM@i BVEi MWWV [KHDPNV W
YROQD HJ\ LO\ PpUWPNEHQ NLFLIUI]RWW YIiOWR]DW KDC(

149 Baillot +Rode +Kreutzer:0pW KR GH G&i WYL O RRE D X Q38. 0.> @

150Bartolomeo Campagnoliletodo della meccanica progressiva per suonare il vioildHGHWL NLDGiV
OLOIQYy :(RicordQ 3852), 189- EHNH]GpPpV ;;;9, R

151 CampagnoliMetodo,118-120. o.

152 jster: Amico,109. o.

153 jster: Amico,109. o.
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$ V]i]DG YpJpQ HJ\ QHP]JHWHN IHOHWW iWtYHO
bontakozott NL 0tJ D NLVPpUWPpPN& t]OpVHV GtV]tWpV V]
NLGRPERUtWy V]Hithtote H DY HPOYDGW PR]JiVWHegpred PHJISU
LQNIiEE NRUOIWR]Q isztuliabk Qéndl Viyee@H O HW& UWH D W~Opl
HO DGIVW D NRPSRQLVWIN NRQNUpW HONpS]HOpVHLI
iWD&QL

%DLOORW KHJHG&LVNROIMIEDQ MyO WHWWHQ p
RUQDPHQVHNU O V]yOyWIKREHHKDYROQDYDQ KW LV PH
HJ\W]HU&VpJ PLQW HUpQ\ D] pNHVtWpVHN DONDOPD]
HOKDJ\iVIQDN IRQWRVViJD pV D My t]JOpV DPHO\ EL]
YiOWR]DWRV pV PHJIHOHO FVDN D NH®OM&RQW NR\WQ
hozazonDQ D N|[YHWNH] UpV] PHO\EHQ D]W iOOtWMD D |H
MHJ\H]JWpN OH P&YHLNHW &RUHOOL pV 7DUWLQL D k
|~JILNDW pV J\RUV WpWHOHNHW ~J\ tUWiN OH DKRJ\ M
Yi]JODWV]HU&HQ ( WpQ\ LID]JROiIVDNpPSS D NLGHNRUiOW
N|[YHW YiOWR]iVUyO tJ\ tU

$ P~-OW V]i]DG YpJH IHOp N|]JHOHGYH D]JRQEDQ +D\GQ OR
%HHWKRYHQ MHOH]WH V]iQGpNiW D]]DO KRJ\ SRQWRVI
dallamokat, ahogy akartak RJ\ HO OHJ\HQHN DGYD OHJIDOIEELV D
KDQJRNDW LOOHWL DOLJ KDJ\YD YDODPLW D] HO DGy |QN
D KDV]QiODW IRNR]DWRVDQ HOWHUMHGW pV QpKiQ\ pYt
W|UHNVJ]HQHN QH KDJ\MDQDN NL VHPPLW PHOO\HO V]iQCcC
NJ]YHWtWKHWLN pV QHP FVDN D] RUQDPHQVHNHW MHO|OV
Q*DQV]IRNDW XMMUHQGHW YR Qicdahy mMd2td DNWHUW pV D K
| EE HOHPpW $] HO DGyUD YDQ Et]YD KRJ\ IHOLVPHUMH
OHMHJI\H]YH D P& DPLW MiWwebfdhessed a DKKR] KRJ\
NIYHWHOPPQ\HLQHN

+R]Jil&]L PpJ HQQHN PHJIOODStWiVD QHP HJ\V]HU.
FVDN D | UpV]JEHQ YDQ MHOH]YH D GtV]tWpV PLQWKD D
D NLGROJRJiIVEDQ NpS]HO® WpXIWiCE t NRDAWWIDS prODGiMR Q

154 Stowell: Violin Technique346. o.
155 Baillot: The Art,278. o.
156 Baillot: The Art,278. o.
157 Baillot: The Art,278. o.
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VIHPOpOWHWL D OHtUWDNDW (O EE &RUHOOL 7DUWLC
(note simple N|[]JOL PDMG PLQGHJ\LN XWiQ FVDWRO HJ\ GtV
HVHWEHQ PDJD D JHQHV]HU] iOWDO DeaeRwWW FLI
KHIHG&LVNROIMIEYG GO HplYRIODPOULDWWO ]| HNEHQ HPOt
VDMiW KR]]iDGiVDLYDO (] XWyHE-QW pRIGOPRMUGPIMIW H N
YIOWR]DWIEDQ KiURP WHUMHGHOPHY FDGHQ]gs¥ PHOODP
LV E NH]&HQ GtV]tWL +D D] DUWLNXOiFLYV MHOHN KR]
KRJ\ D] *WHPRHMNQHJ\HGH PHJYIOWR]J]WDWYD MHOHQLN PH
DSUy PYGRVtWiViYDO KRO FVDNQHP NpW RNWIYRW IH
SzZ[YHIJHV PHIMH®AQpOORIW UiIPXWDW D] HUHGHWL NRWW
NLYpWHOpPYHO PiV GtV]tWpVW QHP WDUWDOPD] H]HN
QpON¢eO VIHUHSHOQHN DPL EiMW pV NLIHMH]WWWHLGK D
W HB i W p \®adt@ktusait) pedigf pOHPpQ\H VIJHULQW PDJIiWyO pUW
kel, mivel AWHUPpPpV]HWHY pV V]eNVpJHV a KHRILVPNWWHOW
SDVV]i]VENHRWIQ HJ\ PiVIWHBHRWMWIQ\HQ EHPXWDWMD
NLGROJR]YD OHtUW I1Ui]JLV NDGHQFLIOLVY WULOOiIMD |
OHKHWVpJHV NLYLWHOH]pVHLW

Ezzel szemben a fejez&t | YHW NH] béhBaflptIpULQWHWOHQ*O KD.
dallamokat mutat be. Mozart G~UYRQYVQpJ\HVpPQHN . ONpWHDQEHEQ)
PHIWLOWMD D GtV]tWpVW KLV]HQ D] HOURQWDQi D GD
KDWiViWw

,WW teti¥ Rn@gunkatD GDOODP pNHVtWpVpQHN YiJ\iwyO D FV
hangokat fote pur¢ kell MiWV]DQXQN DKRJ\ WHOMHV EiMXNNDO PH.
HPH HOJRQGROIV V]pSVpJpQHN PHJ U]pVpYHO NpV EE WHO
pV NLIHMH]pV*NNHO HPHONHGQHN NL D JHQHV]HU] RUQDP
EiUPLW KR]]i DNDUQD DGQL (] Qn¢m abjakDe@ NRWiV SLOODQD
LGHMH KRJ\ HQJHGM+N KRJ\ iWKDVVRQ EHQQ+QNHW HPF
NHOWHWWSPpO\ pU]pV

$ URPDQWLND IHGIRWRKRWWHQIMU]KR]]iiOOiVIEYyO LV t]
HEEHQ D V]|YHJUpV]OHWEHQ %iU PiV NRUIEEL WUDNW

158 Baillot: The Art,281. 0.
159 Baillot: The Art,284. o.
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pUJpV iOWDOL PHIJpULQWHWWVpJ YDODPLQW D GDUDE
YDOy WDUWY]NRGIV iUiQ LV LO\HQ W~O]y PHJIRJDOPD]
$ QDJ\tY& GDOODPRNQiO KR]]iDGiV KHO\HWW D N
HIXWiQ %DLOORW PLQpOacherty DVOHED DR CKIDREE DPEG D J\
jelenhet med® 3pOGDNpPpQW 9LRWWL .UHXW]HU B5RGH pV
UpV]OHWHLW PHOO pNH QletveQ @éstendopy Q GHFUGNBRH Q G R
HOOIWYD $] H]XWiQ N|YHWNH] V]DNDV]JEDQ ~MUD PHJ
HEE O NJ[YHWNH] HQ D] HO DGiV YLVV]DV]RUXOY |QNpQ\!
GUiPDL JHQH IHMO GpVpQHN WXGMD EH PHO\QHN N|V]|
IVV]KDQJEDQ D KDQJV]ANGH VL] HQERYPOLM MH]pVEHQ KDO
KHO\HWW D V]JHQYHGpPO\HVHEE KDW i}RMeBj#Yy¥iDEE GDO
KHIJHG& D] pQHNKDQJJDO YDOy KDVRQOyYViJD RNiQ YH)
pedigDQQDN XWiQJ]iViUD NpVIWHWL HJIpV]HQ BailBHV]pG KI
UIYLGHQ NLIHMWL D JHQHL VWtOXV YiOWR]iVi@iMN IRNR
PHO\ D] HJ\Ki]]JHQPEHQ YHWWH NH]GHWpW D] RSHUD P¢
LV iWWHUMHGW +D\GQ OR]JDUW pV %HHWKRYHQ V]L
MHOHQWpPNHQ@ J\OYORPIVDLWWYEEL V]IHU] V]LPIYyQLIiLEDC
PLQGHQ pUJHOHP NLIHMH]pVPQHN pV NpSL iEUi]JROiViQD
NpSJHOHWKH] 7HUPpV]HWHVHQ QHP PDUDGKDW HO ¢
PpOWDWiVD VHP PHHINGEPAWHNED® TLRWWL YH]JHWW
OpSpVW P&YHL HPHONHGHWW NDUDNWHUpPYHO QHPHYV
V]|YHJUH tUyGWDN YROQD pV PHO\HN APHJ&a®wDWWiN
HOV D KDQJV]JHUHN N|]|[WW PLQW HJ\ PpO\ pU]pV iOW]
QHP D FVLOORJiV LUIQ¥L YiJ\WyO YH]pUHOYH"
%DLOORW JRQGRODWPHQHWpPQHN IRO\WDWiViEyO
JHOHW|UWpPQHWU\INM@®/HIHWPVWHG®MH D PRGHUQ JHQ
ahhoz KRJ\ W|E HletveHD GOHKX HW OHJSRQWRVDEEDQ MHO]|C
NRUIEEL P&YHNHW HO DGyL VKH PCG\RQWHKyHD] tWBiSEH M HEOA p
BaillotnHP D]pUW tUMD KRJ\ D] LQVWUHXINFLW W K Q MN RVWNi ID
D VIHOOHPL NLKtYiVW MHOHQR) ORDY pSISV D] (KCRIM Q/NH]
HOPpO\tWpVpYHO SURILWiIiOMDQDN EHO ON )RQWRV NL

160 Baillot: The Art,285. 0.
161 Baillot: The Art,287. o.
162 Baillot: The Art,287. o.
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PHO\ VRNDW HOiUXO Qp]HWHLU O OJ\ WDOiOMD XJ\DQI
NHGYH] D IpOUHLQWHUSUHWIOiV PHJHO JpVH V]J]HPSRQ
LUIQ\PXWDWiVW DG XJ\DQDNNRU PHJEpQtWKDWMD D] H
VDMiW DONRWIVL PyGMiED Qzdmibho elkéJ¥ ORIV M« K i UUQ IW
WDQXOiVviYDO pVvV iOODQGY VIHP HO WW WDUWIiViYDO Pl
D NpS]HOHW V]iPiUD

Baillot YpJ* O QpJ\ V]DEIO\EDQ |VV]HJ]L D] RUQDPF
YRQDWNR]y LQVWUXNFLYLW D GtV]tWpVW PHJIHOHO HC
D WpPiKR] LOO HQ QH W~O VRNDW QH W~O NHYHVHW |
~J\ NtYiQMD KDJWXN HO DJRNDW

OJ\ W&QLN GtV]tWp VPO GHHOKWO \DISVWHE PyGRV 1)
HVIN|]|]OKHWWHN D a HLIHQF VP YWYHIBHEX LVNROD NpSYLVH
SHGLJ PpJ D V]i]DG Y pJp QQIQH N UEYLp| @ \E\H\G PRE\G VO i W K D
KHJH G & ¢iReld Clrviaes Danclap OH N L D(id.i Vi ERDHYO O p NNGRMWW iN HOV
oldalain 'DQFOD EHV]IiPRO LQGtWWDWIiViUyO D NLDGiIVRQ
WUDGtFLYMiW VIHUHWQp WRYIiEEBGQN |]FP H Q@A W\ P i UL
IHOWpWHOH]KHWMeN WHKiW KRJ\ QHPFVDN 'DQFOD KD
HIlpOH NRWWIEDIQ@QIRMKKWY]QiODWiW

Louis Spohr 1831HV LVNROIMIiEDQ H]]JHO VIHPEHQ D U|JW|
UpV]OHWH]L PLYHO H] PiU QHP KDV]QIiODWRYV $] pNH
annyit jegyez meg Bailloty DO |VV]KDQJEDQ

5pJHEEHQ QDJ\RQ HJ\W]JHU&HQ MHJ\H]WpN OH D GDOODPRW
HO DGyUD Et]YD EJ\ IRNR]JDWRVDQ GtV]tWpVHN VRNDViJD N
HOQHYH]pVHNHW WDOiOWDN NL pV PHO\HNHW D] HO DGyN
D] HJ\PiVW N|YHW P&YpV]HN UHQGUH PHJSUYEIOWIiN IHO-
~MDEE pV ~MDEE GtV]HN KR]]iDGiViYDO RO\ PpUY& V]DE
NJ]YHWNH]PpQ\HNpPSS t]JOpVWHOHQVpPJ W|WWH IHO D IHMp\
WDQiFVRVQDN OiWWiN PDJXN HO tUQL D] iOWDOXN NtYiQW
H] NLV KDQJMHJ\HNNHO W|UWpQW D ULWPLNDL EHRV]Wi
NpV EE UHQGHV PpUHWi§RKBD QIWHPINHNNMEH LOOHV]WYH E

azokatt6s

163 Baillot: The Art,287. o.
164 Baillot: The Art,288. o.
165 Spohr:Violin School,142. o.
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6SRKU iO0tWivD VJHULQW D NRUIEEL LG NE O FVD
WULOOD D 'RSSHOVFKODJ pV D] HO NH N«O|QE|] IDMW
D IHMH]I|HW W|EEL UpV]pEHQ $ UpJHEEL GtV]JtWpVHN LU
KHIHG&LVNROIMiIKR] LUIQ\t WMD ,QGLUHNW PYyGRQ NpV
GtV]tWpVH WRYIEEUD LV UpV]H D] LQWHUSUHWIiFLYQDN
P&YH YpJpQ LQWL D KHIJHG&VW KRJ\ WDUWY]I]NRGMRQ
APHVWHUVpPJHV® |HEIMAVHKNDWIJYyO PiVLNUD YDOy FV-~\
EiUPHO\ D V]JyOyMiWpNKR] WDUWR]y FLIUIIDWWyYyO PL
W|QNUHWHQQp D] HO¥D GDVHH MWHUI PP HME WY QHN W&QLN
mint Spohr is tapasztalta, ez nem W PDJiWyO pUW G NeO|Q|VHQ RO
HJ\ RSHUDHO DGiV DONDOPiY D ChoByh&sH E B N QDY H@ HNRKWH
hanem a zenekartaQjL LV GtV]tWHQHN NDRWLNXVViIi WpYH D KD

7TXGRPIVXQN YDQ DUUYyO KRJ\ 6SRKU ILDWDONRUIE
WDQiUD KR]]iDGiVDLW OLXWiQ HJ\*WW LQGXOW NRQFH
ben, Eck egy bizonyos alkalommal Krommer egyik daHWW MpW LV HO DGW
KDOODWIQ D] LIM~ 6SRKU OHONHQGH]HWW D] iOWDC
DPHO\HNNHO NpSHV YROW D OHJN|]KHOGYHVMHBEWREES
NRUIEDQEDQ YLV]RQW DUUyYO V]iPRO EH $OH[DQGHU %
QHP LOO pV t]JOpVWHOHQ " GtV]tWpVHL WHOMHVHQ pOY
Haydn-YRQYV QYU\HPMVEE HJ\ SiUL]VL *RQ DGRYRQ@Q QL =HUO
VIHUHSpW HQ DIGYY)IROGR! pQH NaHeV &2 &ty VRB U & \G WO ODW R N K
adoWwW WEOJYyF¥RGDV]pSHQFNNRIMGHIOHHOPWMU+O D NpUG]
6SRKU PDJD YDMRQ PHQQ\LUH pOW H]JJ]HO D] HV]IN|]]HO'
PHOOpNPRQGDWD PLV]JHULQW APLQGLJ VLNHU.OW D
megnyernem aPDJDP N¢O|QOHJHV VWtOXVIEDQ LQWHUSUHW
kvaUWHWWHGQ@NRODG HJ\pUWHOP& XWDOiIiVW DUUD YDMR
KR]]IWDHWIRJR\GWL V]|YHJ YDULiIOiVIQDN EiUPLO\HQ IRU

166 6]yOyMiWpNEDQ YLV]RQW H]JHNQHN D NLIHMH]pEE QV \W|uUN p@ H
DONDOPD]iVD D ANLILQRPXOW BmhD/®ivSchbd\IS8R oV pQ\H] MH OG

167 Spohr:Violin School,234. o.

168 Mayer: The Forgotten Maste®1. o.

169 Spohr:Autobiography, UpV] R
170 Spohr:Autobiography, UpV] R
171 Spohr:Autobiography, UpV] R

172 Spohr:Autobiography, UpV] R
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%RULV 6FKZDU] iOOtWiVD RHPDIQQW NKVR K& YipID] L
NODVV]LNXVDQ IHIJ\HOPH]J]HWW pU]J*OHWHNNHO FDGHQ]
terhelte meg a dallamokd® ,VNROIMD NRWWDSpOGiL D]JRQEDC
iUXONRGQDN DPHO\HN KD QHP LV QDJ\ PpleYégeNEHQ G|
JHQHL V]|YHJHQ HEE O SHGLJ D EiU PiV PyGRQ pUYpQ\
DNWtY LQWHUSUHWIOiIVL DWWLW&G PHJOpWpW IHOWp\
NODVV]LNXV YRQYVQpJ\HVU O KDQHP 5RGH KHJHG&YH
tarthat I LJ\HOP<QNUH

$ 9LROLQVFKXOH KDUPDGLN LQWHUSUHWIFLYUyO V
9. KHIJHG&YHUVHQ\pQHN SpOGIiMIiQ LOOXV]WUIOMD 6SRK
PyGMiw -$&RBW DONDOPD YROW D VIHUEHRO HHXID CEDI ¥ |
VIHULQW SUYEIiOWD ~J\ OHtuU\Ql ObD MiRQ FIHKURA \ V ] yNDIYAK\H] R
PLQGHQHVHWUH D] HOWpPUpVHNHQ EiIUNLW O LV V]iUF
YDULDELOLWIiVIQDN PpUWpNpW 6SRKU Q|YHQGpPNH )
megjelenteti s@jW YiOWR]DWiW 5RGH N|]JYHWOH@& WDQtW
KLYDWNR]YD PLQ¥W LQIRUPIWRUUD

&OLYH %URZQ H KiURP YIOWR]DWRW <WN|]WHWL
WHUMHGHOP H(M. M8}12\ YRIEGRQBSRKW pV 'DYLG YiOWR]WD\
Brown felsoroOMD W|EEIpOpN DNDGQDN ULWPLNDL pV DUV
KDQJV~O\RN KR]JIWpWHOH- BBREHI VBLY]V\W p WHLADIHNL VW |
KR]]iDGiVD (] XWyEELDN YDOYEDQ QHP J\DNRULDN D W

pV D *WHP HOHMPUH O/ INUWE Y BIODPLQW D pV
HO NpYHO HOOIWFRPW@RYHI\HCS PHOYRK@DIRW N|YHW Nl
PDMG D *WHPEHQ XWyNiW ELJJ\HV]W HnkletWULO Ok

GLQDPLNDL EpolopedigdhWNEBEN*O|QE|] YLEUDWR V]JLPEYyOXI
D NtVpU V]| Ybhi EutbQ bifbonyos pontokra, amelyelQ pPL WHPSYEHO]
YIiOWR]WDW i\ak DHOUM i@& WIDIGyD WHPSR UXEDWyUyO V]y
UpV]OHWHVHEEHQ ritArddhBoNpWai tEDpQ NS HGIVIW LV DONDOPD
QpKiQ\ ULWPXVYIOWR]JWDWiVW PHIJLQGRNRO D W|EELW
FVHNpO\ PYGRVtWiVQDN V W IHOWpWHOH]KHW HQ LQN
WDUWRWWD H]pUW N|]|]OWH HJHNHW D] DODNRNDW /i

173 Schwarz Great Masters256. o.
174 Clive Brown: Classical and Romantic Performance Practice 1750-1@Xford University Press,
1999), 439. o.
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MiWV]RWW D PDLKR] PpUKHW V]JHUHSHW 6SRKU pV 'DY
HO Q\pUH YiOLN D P&QHN EiWUDQ OHKHW YiOWR]WDW
W|EELr'WRWWi 5RGH PDJD LV tJ\ FVLQIiOKDWWD

A KlasszikusNRPSRQLVWiN HVHWpPEHQ IHOPHU+O D NpUG
LQWHUSUHWIiOiViW PDJXN D VIHU] N : $arDR&yW Q Yp
JRQJRUD Y H UddgicWp@HN PW YiODV]XO D V]yOyVWLPP HJ\
NeOGWH HO V]HPOpOWHWYH KRJ\DQ NpS]JHOWH D NLY
HEE O D KHJHG&P&YHLW LOOHW HQ LV (JHQNtY+«O IHQQ
VDMiWNH]& GYoBtWpWHUDGLWOHMpPQ D NODVV]LNXV V]HU
PHIJNtPpOWpPN D] HJ\pQL [WOHWHNW O iP YDOyV]tQ&OH
HOOIWWIiN

%HHWKRYHQ N|JWXGRWWDQ HOOHQVpJHV YROW
VIHPEHQ PpJLV HJ\ SUYENV]RRUNV® BIUHEBKW]HBtP]HWW
3ROJUHHQ %ULGJHWRZHUQHN HJ\ DSUy WRYIEEIHMOHV
pV DUUD NpUWH MiwV¥¥0D QM0 DUMVPRAHWNWIMUEYO WXG M
LPSURYL]iOW GtV]tWpVW iP RO\NR legy-B Wi W RA P DI@IVNV L\
PLQW SpOGiXO I~YyVRNUD pV JRQJRUIUD tUW NYLQWHW

Carl &]HUQ\ LVNROIRIEDIR YPOHPPQ\HQ YDQ KRJ\ %
iOWDOIEDQ EiUPHO\ NODVV]LNXV V]HU] GDUDEMDLQDU
HQJHGKHWL PHJ PDJiQDN KRJ\ PyGRVtWVRQ D P&Y|Q V
YHKHW EHO OH $ UpJHEEL ELOOHQW\&V P&YHNNHO ND:
RO\DQ GtV]tWpVHN MiWpNiw D¥HO\HNHW D V]HU] QHP

Az 1830-as-1840DV pYHNUH D NODQ/PWPHMWXVHQPKWUINMDSFV
KR]]iDED/OHQHV DWW LWRES RWUDQ|IDHRYE p Np@&/W JsHUGLQD
kritka pUWH DPLNRU +D\GQ YRQYVQpJ\HVHLW DNNRUUD P
MiW VR W WD

3DJDQLQL LPSURYL]iFLYV NpV]VpJpW ELUWRNXQN
LGHJHQ V]JHU] N P&YHLQHN HO DGiVDNRU LV NDPDWR]

175 Clive Brown:Classical and Romantic Performance Practié22. o.

176 Robin Stowell:The Early Violin and VioldCambridge University Press, 2001), 207. o.

177 Stowell: The Early Violin and Viola207. o.

178 Carl Czerny:9 R Or@igeNHeoretisch-praktische Pianoforte-Schule, op. 580p F V

179 Carl CzernyPianoforte SchoolAngol ford.: J. A. Hamilton (London: R. Cocks&Co., [1833})2/8
32. 0.

180 Clive Brown:Classical and Romantic Performance Practié23. o.

181 Clive Brown: AYHUGLQDQG 'DYLGTV (GIR2Wa.RQ RI %HHWKRYHQ
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Lafont-QDO YtYRWSWUEBIMHG@RUIQ H O NHIARW WY HIUHHD W X W
koPPHQWiOWD

$KRO D NpW KHJHG& V]yODPD HJ\*WW KDODG KDQJUyO KD
HUHGHWL NRWWiKR] ~J\KRJ\ /DIRQW IRJDGNR]JRWW PL WX
LVNROiIKR] WDUWR]XQN D V]yOyUpV]HNEHQ D]RQEDQ iW
NpSJHOHWHPQHN pV D PDJDP RODV]RV PRGRUIEDQ MiWV]R
WHUPp¥JHWHYV

(J\ NRUJIEEL V]LQWpPQ PLOIQyL NRQFHUWMpPQH
IHOLVPHUKHWHWOHQVpJL) WRUJtWR%¥¥W YiOWR]JWDWiVD

TudomiVXQN YDQ DUUyO LV HJ\ NRUWiIUV 6SRKUKR] tl
7DYDV]L V]RQiIWiMiEDQ D URQGYWpPiW D] HOV UpV
RNWiYPHQHWEHQ®]yODOWDWWD PHJ

3DJDQLQLYHO HOOHQWpPWEHQ D]JRQEDQ D YLUWX)
HOtWR@®pV]HN D P& VIHOOHPPW PHJ UL]JYH LJ\HNV]JHQHN
YiOWR]iViQDN N|[V]|QKHW HQ NRUOiIWR]JRWWDEE OHKHW
QHP V]&QLN PHJ WHOMHVHQ .LV PyGRVtWiVRNNDO pOC
LQNIEE D] DONRWIiV V]|[YHJK& pUWHOPH] HO DGIiVIiED |
DJRJLNDL HVIN|]IN KDQJV~O\R]JRWWDEE KDV]QiODWIiYDC
WDUWDOPiW

1820rmay: 1ILFFROz 384@QLQL
183 Stowell:Nicolo Paganini 84. o.
184 Stowell: Nicolo Paganini 84. o.
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2.4.b Tempo rubato

$ ]JHQHL HO DGiV PLQW poO OpJ]pVKH] PR]JJiVKR
WHUPpPpV]HWV]JHU&OHJ QHP JpSLHVY QHP V]DIRPIDW HJ\
PUH]JKHW PLQGHQNRUL iOWDOIQRV O«NWHWpVW O ILJ\
KDWiVW J\ADNRUROKDW D KDOOJDWyUD $KRJ\@U]JHOPL
LGHLJOHQHVHQ PHJYIiOWR]JLN D NpW MHOHQVpJ |[VV]HN
ONWHWPpPVEHOL YiOWR]iVRN pUJHOPL L QJHdidk&t.)XWDOKI
+D D] DODSYHW PHWUXP VHBRHVYWER UQNPP LN DI IR NN
KDVRQOY pUOWNW (QEBW D WpQ\QHN D P&YpV]L NL
DONDOPD]RWW rib&id @ndQrudaty vV DHQQHN D O ibba¥g OWR]D W
rubbatqg rubbare il tempo QHYpPQ LVPHUW MHOHQWpPVH ORSRWW
WUDNWIWEBWVRINEPY WI\LN IRUPiIMDNpBEMQ V& B BHISBIO NGV
ORQWHYHUGL LV XWDO DUUD P&Y+N EL]ROARWatdpV]HLW
NLIHMH]pV H®@avjdeéhik PHJ D NRUIEDQ QDJ\ QpSV]HU&Vp.
PQHNHYV PpQHNWDQIU pV JH®HVHWHL 7RAMGNNQAYPRHQ
HO DGIiVW LOOHW WUDNWIWXVRN HVHWpPEHQ LWW LV H
OHtUiViuUyO YDQ V]y PHO\QHN NH]J]GHWH LVPHUHWOHQ
YRNiOLV JHQH pU]JHOHPIEUI]RE|{WKHW HIy MHOHRYNVBK
HJ\LN W U D NVahvgX TEEiDEtte, a tempo ruga D My pQHNHYV HV]N]|]
HP G%¥w L

A JHQHL pOHWEHQ D V]i]DG IRO\DPiIiQ HO WplL
V]yOyKDQJV]HUNpPQW LV HJ\UH QDJ\REE V]JHUHSKH] MX)
VIHQWHOW P&YpEHQ UiIPXWDW KRJ\ DPLQW D KHJHG
IRUPDLODJ PLQG VWtOXVEDQ pQHNHV Plg@eWiltDW N|YI
elemeiistN|JWeN D WHP ER (S¢BMWR H KHIHE &WgyEn SUD[LVIiE
rubatoNLIHMH]pVW NpV EE D NRPSRQLVWIN D NRWWiMXNE
OHtUW ULWPXV VIHULQW MWWLY] DXQG\y FSROWW D] \QRHNPQNIGH Oi FO
VRUIQ KR]]JIiDGRWW UXEDWR +XGVRQ PHIN<OVREDIGVHW

185 Boyden:The History of Violin Playingl84. o.

186 Francesco Tosi2SLQLRQL GHTYFDQWRUL D Q W\azilni sbpriRca@ntbBiguitatoL VLHQR
(Bologna, 1723).

187 Giuseppe TartiniTrattato di musica seconda laveMFLHQ]D G H@&ID1FPAR QLD

188 Richard HudsonStolen Time. The History of Tempo Rub@aford: Clarendon Press, 1994), 89.

0.

189 Hudson:Stolen Time89. o.
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HOHMpLJ MHOOHP] NRUIEEL YiOWR]DWRW PHO\EHQ D
WHPSyM~ NtVpUHW I|O|WW ERQWDNR]JLN NL WbENOHWYH |
hosszabbt |[YLGHEE LGPRHJIPVIEQHN WHPSyMD PYyGRVXO
DJRQEDQ KRJ\ PLQGNpPW YiOWR]DW, cBa® ¥DIR D Q/MRI/]DDX K D
J\DNRULViJD YIiOWR]JRWW

A 17- V]i]DGEDQ GRPLQi-OWRUPYGMEDWR|EE OH!
K|YHWNH]W EuartzHWe QRIODLVRROMED YL AKD Redktd/ pU Np\
WHPSR UXBEDWYXRI|®V]H]DYDUMD D V]yOLVWiW pV PHJD
AYDODPLUH LV PHUpPV]HQ pV ¥]DEDPR MozatiOODO N
KHIJHG&LVNROIMIEDQ XJ\DQH]W G L lutHD Wit BVE yroy.G/RAD VP HNX
] H QzeRét, nehogyN | YHV VPN DQQDN WHPSYLQJDGR]iVDLW

$] «J\HV NtVpU QHN WHKiW RO\DQ NpSHVVpJ ELUWRNIEDQ N
DODSMiQ PHJ WXGMD tWpOQL D V]yOLVWiW EJ\ HJ\ LJD
ELIRQ\RVDQ QHP V]DEDG XWiQDHQJHGQLH PHUW H]]JHO
WHPSR UXEfRWYMAIW LV H] D] HOORSRWW WHPSy D]JW N
PHIPXWDWQL VHPPLQW OHtUQL

J)LiIYDO YDOy OHYHOH]pVpE O DIJRQEDQ NLGHU-O PL
aki mestere a (korai) rubattti W p gy DN7EHQ NHOW OHYHOpPEHQ pUW
PLO\HQ FVRGIONR]iVW NH O Wtt\adagicvUi W p\NH B © WNABW MDiX/\DDF
NpSHVHN PHJpaWWHXQERPKMJ\ DGDJLR W HaP Bdkezet XED Wy M
e JJHWOHQtMWgyaQdD @D\ ] PLQGLJ NISEW Ip\D IMB BEIDDW i C
OHONHVHGHWW 5HJLQD 6WULQDVDFFK BkikeK @& P &Y pV
UXEDWYMD tUIVEDQ LVPHI|U|NtWpVUH NHU-OW

A 17-18. s2]DGEWQOV~0OO0O\DO HO IRUGXOy NRUDL WHPS
DIRQEDQ QHP HJ\WW]HU& PLYHO W|EE N«O|QIpOH J\DNRU
ritmus HJ\ iOODQGYy WHPSYEDQ W|UWpQ UXJDOPDV NLYLWI
GDOODP YpJeO |VV]HW MOHE|NMEOhbaY ritm&s® vady dallami
variiFLyw YDJ\ DPLQW 5RELQ 6WRZHOO tUMD GLQDPL

190 Quantz:Fuvolaiskola, XVII/6/7, 231. o.

91 Mozart: +HIJHG &LVNROIEMHJI\]1d.WH

192 Hans Mersmann (szerkletters of Wolfgang Amadeus Mozdiord.: M. M. Bozmar(New York:
Dover, 1972)41. o.

193 Hudson:Stolen Timg98. o.
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iWKHO\H]pVpUH YDJ\ RO\D Qs vakat@zia,PRHONG N-B/HAD \Oi U BW H
NHUHWHLW V]pWIHV]tW*®*PHQQ\LVpJ& KDQJ YDQ

Franz Benda®ODVV~ WpWHOHLEHQ HO V]HUHNOHMIWHO DO
tUGREDQ LV W|UWpQLNLISSDVOYHP OIBWEMNHOQW IHOMHJI\]pV
D] DNNRUUD PiU GLYDWMDP~OW HO#]N|JNpQW DSRV]WUR

.RUIEEDQ N+O|Q|VHQ D UpJHEEL EHUOLQL LVNROIEDQ D W!|
aV]yOLVWD FDQWIDEILEDN HJ\ RO\DQ HO DGiVL PyGMiYDO NI
IVV]H PHO\EHQ D MiWpNRV V]iQGpNRVDQ HOWpUW D WHPS
KDQJpUWpPNHN V]RNiVRV IHORV]WiViWyO pV OiWV]yODJ P
WDJROiIV QpON<O DGWD HO D GDOODPRW PtJ D NtVpUH!
PDUDGW $ NLIHMH]pV VSHFLiOLV HVIN|]JHNpQW J\DNUDQ KI
W|EEHN N|]|[WW )UDQ] %HQGD YHUWHQANREMHE H V]RQIWiL I

%HQGD V]RQolWarhepsekkeBDSFVRODWEDQ Pban BGp]HWW
NLGtV]tWHWW YIiOWR]|DWRW WDUWDOPD]y VRUEDQ k
DONDOPD]iVIUD KiURPIpPOHNpSS WHPSR UXEDWR WH
HIHNHQ NtYO LV V]JiPWDODQ DONDORPPDO WDOiIOKDYV
OIWKDWyYyDQ VIDEDGRQ MiWV]DQGY 1HP IXNDUNRGRWW
WDUWDOPD]y SDVV]i]JVRNNDO PHO\HN D] *WHP YD
hangraYDOy RV]WiViW N|[YHWHQINN BIPBOHQYOAWNEWRPYRQ
iIWQ\~OYD NpW DNURBpYDIWHPUH LV NLWHUMHGQHN |
HOWiIYRORGYD D EDVV]XV iOWDO NpSYLVEN@S2eristX O] XV W
megjelenik a kottasor alatt (Id. PHOOpPpROH@WVWUXNFLY YDODPHO\
HO IRUGXGzRD& HQIBRPEUIBS O | XD &kbQisOha kisebb
ULWPLNDL HJ\WpJHNEHQ D GDOODP pV EDVV]XV PR]JIVI
kontra kvartola}®® -HOOHP] HQ ]iUODW GRPLQiIQV DNNRUG
NURPDWLNXV PHQHW NLHPHOpVHNPQW MHOHQLN PHJ

$ WHPSR UXEDWR HJ\ IDMWiMD D] D AORSiV" DPHC
HO YDJ\ DGXQN KR]]i D NJYHWNH] KDQJ URYIiViuD EJ\
OpWUH HO EELUH SpOGNAD/MGD iQWKREOWF DG MNND VEIRRIQI@/DM i E

194 Stowell: The Early Violin and Violal00. o.

195 Hudson:Stolen Time90. o.

1% OHJILJ\HOKHW KRWMPDXNRQRBPVIHNQPO QHP PLQGHQ HVHWEHQ V]t
NLIHMH]pV GH DONDOPD]iVD YDOyV]tQ&OHJ PDJiWyO pUW G YROW
197 Hudson:Stolen Time96-97. o.
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WUDNWPWVSOWEDPL LV HPOtWp W OMKW]WVYiS MDGiINPBOO|
ELIRQ\RV IRN~ UXJDOPDVViJipadigLyY NMWB@H]PVYQEHL
OHJIJNLILQRPXOWDEE HVIN|JHNpQW PpOWDWMD

A rubato-MiWpN KDJ\RPiQ\DL WRYIEEQ\~OQDN D V]il
Rode-GDO N|]|[VHQ MHJI\]HWW OKMIKIRGRE:HI MG FBOB) MBakl@ Q
PHIJHPOtWL KRJ\ AD NLIHMH]pV pUGHNpPEHQ NLV WHPS
YDJ\ IRNR]DWRV pV VILQWH pVJUHYHKHWHWOHQ YDJ\F
W p Ynitha egy pillatDWUD HOYHV]tWHWDI Wi Qr KO® D UD MWV VPD W
KR]]1i*$ OpWKRGH MHOHQW VHQ NLESYT VUKW \G X iNEIDRR FOQV |
%DLOORW D] HUUH YRQDWNR]y V]|YHJHV OHtUIiVW PHIJL
KDQJNpS]pVU O V]yOy IHMH]JHWEHQ EHV]pO $ V]LQNyS
H]JHO D FtPEHOL PHJKDWIiUR]iVV /G MSIVOGHNREEDN AS$ V
PiVLN IDMWBMDt D(JOWNWHWpPV P yIGIRVHWIYHD NIV ]DNtW i
GHILQLIiOMD /HtUiVD V]JHULQW NHYpV NRPSRQLVWD M
NDUDNWHUH iOWDOIEDQ HOHJHQG DUUD KRJ\ D] HO
LPSURYL]iFLYUD NpV]WHVVH $ NDSFVROyGy V]|YHJ H
V]IiIQMD D KHO\WNHOIHQ] DO p@iHO P WG H N p BAHKOP SB\ VWV ILDROK RVOV
NpQW LV HPOtWHWW HV]IN|] QDJ\RQ KDWIiVRV iP W-~O0O
HOYLVHOKHWHWOHQQpP YIiOLN )XQNFLyMD V]JHULQW
pUIpPNHOWHWQL PHO\EHQ D] HO DGy HOUDJDGWD\
PHWUXPpUPBpOWRp@AH VIHULQW D V]pS MyO NLIHMH]H
KDWiV$ P&UpV]OHW DPLQ HJHNHW EHPXWDWMD D QDJ
V]IiUPD]LN IHOWpPWHOH]KHWM+N H]pUW KRJ\ PDJD D NL
MiWpNPYyGMiW WeNU|]L %DLOORW IHOKtYMD Ui D ILJ\HO
IRNLJ QRWIOKDWY pV KDWi\VadBWH IMRNIWY W~HOV [K\& H QK DN
kivitelezpV VRUIQ OLQGNpW PHOOpNHOW SpOGD HUHGHW
ULWPLNiIiMiW WHNLQWYH LV VILQNYSDOIQFRNEyYO iOO
KDQJRQNPQWL J\RUV FUHVFHQGYNILDNYISDQON V¥ OWRIND M]ij
NpW D KHJHG&LVNROD HO ] UpV]pEHQ WiUJ\DOW OHKH
VILQNYSDOIQFRW RO\NRU PHJW|UYH iWN|WpVHN HOKDJ

198 Francesco Galeaz#tlementi teorico-pratici di musica5y P D
199 Baillot-Rode-KreutzerOpWKRGH GIE2.YLRORQ
200 Baillot: The Art,237. o.

201 Baillot: The Art,237. o.
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QHIJ\HGHN KHO\HWW Q\ROFDGRW N £a, HitelerQdira@ikdd G V ]+ Q F
YIOWiVRN NHOWHQHN ]JLKiOy OHYHJ XWiQ NDSNRGyY E
HUHGHWLOHJ Q\ROFDGRNEDQ PR]Jy GDOODP LV VIJLQNR
GDOODPL FV~FVKDQJRNUD LUIQ\XOy FUHVBaMH@® GR pV
KR]]iDGiViw

A 19. szEDQ KDQJV~O\RVDEEi YiOy WHPSYyYiOWR]WD
J\INHUHL LV PHVV]LUHIBEHQOQD N HALMMIDQLUYO HJI\pEND
rosszWpOHPPQQ\HO OpY % X HagHR LAHRIM BIQHDIWHKHJIHG &V D
RSHUIEDQ YROW NRQFHUWPHVWHU WHPSRMWEIEDWYMIiV
O H t 9aaritt e tempo rubatd \RUVtWiVRNEDQ pV ODVVtWiVRNEDQ
NpV EEL UXEDWR PHIMHOHQPVPQHN WHNLQWKHWMeN

/IHRSROG OR]DUW D] HI\HQOHWHV WHPSYy KtYHNQPpC
HUpQ\HLN P p @Mt &marasziabP - * -DQLWVFK pV $QWRQ 5F
JHQpV]HNHW DNLN D WHPSyY PyGRVtWiViODVWHWM PN ®\
WHPSYW YLVV]DWDUWYD D] HJpV] JHQHNDUAd NDFVLC
YLVVIDWpPUQHN D] RPUHGHWL WHPSYKR] ~

(PH V]i]DGEDQ XUDONRGY O+«NWHWipbayGRVIWi'
MiWpN D] DOIEEL YiOWRIDWW®R O EDQ: WRWGHKIOM) \H®I W iVD H]
ULWPLNDL NRPSHDWHRSQpIRND\®OPDWRY IRNR]iVD YDJ\
ELIRQ\RV VIDNDV]RQ EHO-«O, valantfD|HWUDW]G R R Q L Wil U G.BIX
DGRWWelkl@HBNPpQ\HNKH] NpSHVW PiV WHPSYEDQ YD
V]eNVpJV]HU&HQ XJ\DQ GH PHJHO ]JKHW D Ngyw WHPS\
J\R U V®WOam Philipp Emanuel BachMHOHQW V JHQHW|UWpPQHWL ¢
V]iPtWeysuchiEDQ D]RQ D YpOHPpPQ\HQ YDQ KRJ\ DNL H
WHPSYYIOWR]J]WDWIiVRNDW YDJ\ HJ\iOWDOiIiQ QHP YDJ\ K
HO DGyL 2/ We@XVDSHGLJ WAFDNYNVNOHMED D setfehO\HQ
DONDOPD]D QG QIRWH)HAX NWUDY NRWWDMHO]pVW LV NLWDC

6SRKU KHJHG&NVXROHDIKMIPNU O pV VWtOXVUyYO V]y
HPOtWHWWeN PHJIJN*O|QE|]WHWL D KHO\HV pV D] D]W I

202 Clive Brown:Classical and Romantic Performance Practig8]l. o.

203 Clive Brown:Classical and Romantic Performance Practi8&7-378. o.

204C. Ph. E. BachEssay,1/3/3, 148. o.

205'DQLHO *RWMO&EhTe REHU $QZHLVXQJ ]XP .ODYLHUVSLHOHQ I+U |/
mit kritischen Anmerkungen/LSFVH pV +DOOH

208 Clive Brown:Classical and Romantic Performance Practi8&8. o.



10.18132/LFZE.2018.8

67

PHO\ XWYEELQDN HJ\LN LVPpUYH AD WHPSy J\RUVtW
VIHQYHGpPO\HV UpV]HNQpPO pV YLVV]DWDUWiIVD D]RNQI
PHODQNROLNXVN)DLUDHOWPHYWHMN DUUD D WY PI$SQRYGR
LUiQ\tWKalli WDOWpPpQMHQ PDJD LV HO VIHUHWHWWHO K
PLXWiQ LIM~ KHJHG&VNpPQW NULWLND pUWH WHPSyYY
MiWpNipUW PLQW pUHWW P&YpV] PiU WXGDWRVDQ Sl
tartan?®® D IRNR]DWRVDQ HOXUDONRGY GLYDWWDO V]HPEF
VIHUHSO V]LQWH Y-DI{ORPUVDL HLIWRQFHUWMpPQHN YLVV

-iWpNRPDW pV V]pS ~WLWiUVQ P pQHNOpPVpPW LWW LV DNiU
WDSVVDO IRJDGWiN EP QHP YROW LO\H® NHGYH] D NULW
.LUiO\L 2SHUD NDUPHVWHUH D] OM =HQHL OMVIJEDQ PH
NeO|Q|V VpUW PRGRUIEDQ | OHJ D WHPSyYDO NDSF\
IHVIWHOHQVpPJHPHW EtUiOWD %iU VPpUWYH pUH]JWHP PDJDF
amihezed5LJ QHP YROWDP KR]]JiVIRNYD EH NHOOHWW YDOODUC
PpO\VpJpQHN HQJHGYH WDOiIiQ W~O]JRWWDQ YLVV]DIRJWDP

D PHQHWHNEHQ pV D VIHQYHGpPO\HVHEE UpV]HNEHQ SHGL
HOUDJDGYD V*UJHWWHP D]W LMDIXDWiRIFR HADD B GV WK PV DR J\

H KLEiLW, KORUpPON@QDN NLIHMH] HUHMH FV|NNHQQH pV O
ILJ\HOPHPQHN N|V]|QKHW*HQ VLNHUUHO MiUWDP

,VNROIMIiEDQ PiV KHO\*WW N|]OL H] HYHWEHQ D NFR
NtVPUHWEHQ QHP DONDOPD]KDWyYy D V]yOyMmwithdl EDQ KD
JHRSROG OR]DUW LQVWUXNFLYLWULMP h\y WO @p JRHH M P/UN
hRJ\ VRKD QH VLHWWHVVH YDJ\ K~]]D YLVV]D D V]yOLVW
O*NWHWpPVW O NLYpYH D V]y@dzdh\DD NWNAHEPUSHRWUQXEND WDyY\VDi W/
HI\HQOHWHVHQ NHO¥ 688 XWDKHIIHIG & HONRNDGWiEDQ VL«
WHPSR UXEDWR HQIHMHMMMIHMEHQ PikHBIRG&W HWWH G\
LOQVWUXNFLYL N }]pWectesednttM AIOGIGIRHO HOOIWRWW WL]HC
Spohr szerintD GLQDPLNDL WHW SRQWRQ OpY KDQJRN NLV!
hangok pedigH]W NRPSHQ]iODQGy D] tUWQiO J\RUVDEEDQ Mi\
PHJ 6SRKU KRJ\ H]W D] HV]N|]W KtYMiN WHPSR UXEDW:

207 Spohr:Violin School,182. o.

208 Spohr:Autobiography, UpV81. ot
209 Spohr:Autobiography, U p V1. o.
210 gpohr:Violin School,233-234. o.
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IRNR]DWRVDQ pV D KDQJHU FV|NNH®&pvyahezt v VIKDQ.
NLYLWHOH]pVL ANVRERMAHUW B H®RVDPiIV KDQJV~OO\DO YI
KDQJMD HVHWpPQ $ PHJQ\~-MWiV OHKHW RO\DQ PpUY&
jelent: SpOGIXO HJ\ WULOOIiYD Q@pdiHrongi WRWW KW QJH @ KDAW R |
URYIiVIiUD KRVV]DEEtW PHJ Q\ROFDG pV -mnygédd- WL]HQK
WLIHQKDWRG NpSOHWHW VI]HUHSHOWHWYH D NRWWIED
UXEDWR DONDOPD]iVIQDN SpOGiMD

EP D OsNWHWpPV PHIJYIiOWR]JWDWIiViUD XW&nOy KR]]i
ritardando, a tempo is szerepel D NRW W DYV HOHD & Hybedig DSfohr
NRPPHQWIUMIEDQ UpV]OHWH]L ,QWHUSUHWIFLYMiUyO
DPHO\HNNHO D YHUVHQ\P&YHN iOWDOIQRYV MiWpNPyGMi
NDSFVRODWEDQ DJW tUMD H]HN HJ\VpJHV V]IHUNH]HW
NtYiQMiN PHJ D WHPSyYyQDN D NLIHMH]pV IRNR]iVD pU«
ODVVtWiviw ~ 6SRKU KHIJHG&YHUVHQ\pQHN HO DGiVDNEF
pOQLH D NLIHMH]pV HJHQ HVIN|]pYHO pV PpJ KD pU]pV
|QPpUVPNOHWHW NHOO J\DNRURO QW@ NKRJeJ), WRIBSHR | tF
HUHGHWLW O WHOMHMVHQ HOWpU WHPSYYDO ~

AmiatempyNH]HOpV UXJDOPDVViJiW LOOHWL %HHWKR
EHV]iPROyYN RIUARGIvEMRINRIds, aki a korai 180 pYHNEHQ WDQXO
iOOtWMD KRJ\ EiU VDMiIW NRPSR]JtFLYLW VJHV]pO\HVHQ
MHOOHPH]WH ULWNiIiQ DONDOPDS®WW] iJVRMYV HW AR PIQ DC
ULWDUGDQGYW DONDOPD]RWW BPIDQIMEYp@\PHIOH® &0
DIlwW YDOOMD D] HI\HQOHWHV WHPSYyWDQUDD ®Q \MRWp&NF K
DNLQHN V]DYDKLKHW VpJH PHJNpUG MHOH]HWW YLV]
szemben mentes VOt MQGHQ N|W|WWVpJW O JHQpMpQHN V]DEI
ezt?'* A komponista D] pYHN P ~@mis-YIVWO WHP Sy MHHNIO@W HW p E +
YDOyV]tQ&OHJ HJI\UH #XEROWDVDVEEi tYiOBDQ U|J]JtWH
WDQ~VNRGQDN DUUYO KRJ\DQKDRESKROW HD P EMHILY RNON D
Q*DQV]RNNDO ULWPLNDIHKBW &) NRIOOWILJIDO

211 Spohr:Violin School,185.0.

212 gpohr:Violin School,204. o.

213 Hudson:Stolen Timel57. o.

214 Stowell: Early Violin and Viola,147. o.
215 Hudson:Stolen Timel57. o.

216 Hudson:Stolen Timel58-159. o.
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&]HUQ\ L\aN Rn@gfbbalinazza, hogy alapvetQ Y pJL JadddJ\
WHPSYEDQ NHOMeststiv@ ¥ BERQQMHN PHJIJWDOiIOiVD pUGHN
PHWURQYPV]iPRN VHIJtWVpJpYHO LQIRUPa&NBzOR] ROYD'
WHPSYNUy®@W KR]]il&]L PLQGHQ VRUEDQ YBQWRDPEDQ ¢
DKRO D ONWHWpPV FVHNpO\ V]LQWH pVJUHYHKHWHWO
NLIHMH]pV Q|YHOpPVH YDJ\ D] pBGHN O Gakyifitbiaull HO W p V |
pV pUWHOPHYV REHOMWHOIM]MYWPpNRYV P &YV PHWIE KPI§& YWHDW
t]OpVVHO VRN ILJ\HOPHV J\DNRUOiIVVDO OGHHQNPSD QI
pedig NLYiOespkKHDND OJDWiViY BI.&° ¥ pHI @/t W KOW Y SpOGiIiNDW
IHO W] EE Oisl KetutatVep gy woyU pV]OHW P H JoBs2abBb \zebldD  +
anyaghoz  DWROW UpV]OHW HedigNReP P\H|QG\K H W QgD U Uy O
YDOyYMJEDQPpUWpPN& WHPSYIOH[LELOLWiV MHOOHPH]KH
NRUWIUVDFLN MiWpNiW

$ V]i]BGHMpUH D ANpV EEL" WHPSR UXEDWR D
HVHWHQNpPQW PpUWpPNWHOHQ DONDOPD]iVD iOWDOIQR
JHQHW|UWpPpQpV] tUIVEDQ NHO NL (J\ NULWLNiKR] FVDWI
5RPEHUJ pV 3LHUUH 5RGH LV DJRN N|]p WDUWR]JRWW
KDVRQOYDQ iOWDOIEDQ QHP IHV]tWHWWpN?VApW D W
NRQJHUYDWtYDEE NODVV]LNXV |IHOHRIDWGWN NpN|YWYN
OHQGHOVVRKQ pV %UDKPV LV D WHPSyWDUWIiV KtYH
kapcsolattD Q iOPFKLP V]LQWpPpQ RV]JWR]JLN HEEHQ $] LVI
KHIHG&YHUVHQ\pQHN LQWHUSUHWIFLYMIiQDN NDSFVi(
MHQGHOVVRKQ DNL RO\ W|INPOHWHVHQ pUWHWWH D] L
VIXEWLOLV HVIN|]JH PLQGLJ VIHUHWWH D WHWHO WHPS

$ V]i]DGL QpPHW KHJHG&LVNROmhO FeldiRaQdNV RV D EE
'DY L GJopadhim mind kapcsolatban voltak Mendelssohnnal: David rendszeresen
HJ\eWwW GROJRJ]RWW YHOH NDPDUDSDUWQHUNPQW p
*HZDQGKDXV JHQHNDUIQDN NRQFHUWPHVWHUHNpPQW
WLIJHQpYHV SiUWIRJR Gimdidedddtmeg\atkdrmvaZzendpodalainmal.

217 Czerny:Pianoforte-School4/2/10, 33. o.

218 Czerny:Pianoforte-School3/3/2, 31. o.

218 Czerny:Pianoforte-School3/3/3, 31. o.

220 Czerny:Pianoforte-School3/3/7-11, 32-38. o.

221 Clive Brown:Classical and Romantic Performance Practig83-384. o.
222 Stowell: The Early Violin and Violal54. o.
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1HP YpOWMIKOIMWQ KRJ\ WHPSYNH]HOpPV VIHPSRQWMIEYyO L\
A QpPHW KHJHG&LVNROIUD XJ\DQLV D] HJpV] V]i]lDGEDQ
WHPSYEDQ W|UWpPQ MiWpN aND-OP DRPHW HINRID i iEDDADD
HOWHWMIKRGODVVtItWiIVRNNDO pV J\RUVtWiIVRNNDO V]HPEL
D P&YpV]HN , SWIDBHM@ EHO<OL ULWPLNDL mMeélgeW R]WDW
PHJYDOYVtWIiViW 6SRKU PLQW OiWah Xs® QB F& HR@W RV DF
NRPSRQHQVPW NpSH]#p(NPHIQRMWIMQPD® YDOY NLHPH
KDQJV~O\ QpYHQ LVPHVUHMWHKVPIV P&YPV]HLKDINQL® W & U
HVIN|]H

-RDFKLP D QpPHW KHJHG&LVNROD H WDOIiQ OHJHU
NRPSRQLVWIN pV DJRN P&YHL LUIQWL IHOWpPpWOHQ WLV]
K& WROPiIFVROiIVIW WHNLQWHWWH D] |QFpO~ HVIN]J]IN
IHOYpWHO U]JLEMONpNHMWNEHQ NLVHEE WHPSm¥,OWiVRN
HIHQNtYO D PiU 6SRKU SpOGILEDQ VI HUHSHOWHWHWW
NRPSHQ]IiOiVW LV J\DNUDRBRDONP®FPILNM i EORFK]HNNHO V
FVDN NLV PpUWpPNEHQ PtJ %UDKPVGEDIJURP I QFIEDQEDQ
marNiQVDEEDQ pO ODL I OOHO KDOOJDWYD H]JHN HOW
PDQDSViIJ VIRNDWODQ EHOHVLHWPpPVHN RNR]JQDN PHJO
ULWPLNDL V]IDEDGVIJD LPSURYL]DWtY pUJHWH PHJND
URPIQF $UIQ\L -EHHOOUIQN PDUDGW WROPiIFVROIVIEDQ
QDJ\EIFVL -RDFKLP LQWHUSUHWIFLyMaadihban BRI DN HJ
V]pOV VPJHVHEEHQ MHOHQQHN PHJ

David Milsom a SpohtKk DJ\RPIiQ\RN WRYIEEpOpVpW D Y
IHO IH G H D] W 8 L\D] PHVQWHU MiWpNPyGMD -RDFKLPRQ p
|[U|NtW G|WW WRYIEE 0D[ .O -Rejdérel dkHE pl¥ D DiskideH 8/R O G D
iIOWDWBelNHS|WpWLNDL LGHIO HNNRUUD PiBHQpWPL]JOMWN LG
MiWpNXNEDQ DQQDNMWON BJIWHWPHY NpFHIOWY PYyGMiwW LV

223 Milsom: ARractice and Pt Q F L $70d4 ~
224 Milsom: ARracticeand PLQFLSOH"
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2.4.c Cadenza

$] HO DGyP&YpV] IPQWVHFM@DNMiQDN HJ\LN OHJI EE
WHUHSH D FDGHQ]D PHO\ D] pYV]i]DGRN DODWW P&Yp
IRO\DPDWRVDQ IRUPIOYGRWW ORVW U|YLGHQ WHNLQW
KDJ\RPiQ\RVDQ IHQQWDUWRWW D KHJHG&P&YpPV]HN ¢
EHW|OW HOHP W|UWpPQHWpPW

$ NRUDL FDGHQ]D PHO\QHN HEEHQ D] pUWHOHPE
V]i]DGEDQ WDOIONR]JKDWXQN HO V]|[U WXODMGRQNPSS
IHOQDJI\tYHWD W LV PO®@HQIWNDSWDDNUDEEDQ HOV IRN-
DNNRUG LOOHWYH |[W|GLN IRN~ DNNRUG GHNRUIOW NL
WHOMHVHQ HOQpPXO YDJ\ RUJRQDSRQWNp@id HIVHWC
soo $ FDGHQ]D HUHGHWLOHJ LQNIiEE D] HO DGy iOW
KR]]iDGiVW MHOHQWHWW EiU D V]HU] iOWDO PHJNR
NRWWIiEDQ LV D OHJNRUIEEL LG NHW \D] WMGIFOLH QL Y RW X\WO CH!
FpPOMD KRJ\ DONDOPDW KRRDIGEBWDW GtV]tWpVHNKI
PHJV]yODOWDWIiVRNKRP\KPVIRQ DB O0+DGYyL OHOHPpPQ\
NLILQRPXOWViJ PiVUpV]W D WHFKQLNDL «J\HVVpJ pV H
MHO]pVH iOWDOIEDQ NRURQD NLtUiViYDO W|UWpPQW Ot
HJ\ OHYHJ YpPWHOOHO DEV]ROYiOKDW?3?® PDIGHIR]® & ¥/ RXDHWY
QHP N|W|WWpN LO\HQ J\DNRUODWL PHJIRQWROiVRN
IDQWIi]LiOiVUD UDJDGWDWWiN P D/JXMBWK HsJ HF G &HOR B DOD
MHOOHP] HQ YHUVHQ\P&YHN V]RQiWiN WpWHOHLQHN
PiV P&IDMEDQ LV LOOHWYH DUUD LV YROW SUHFHGHQ
SRQWRQ LV U|JW|Q]pVUH EX]GtWRWWD D] HO DGYyW $
MHOOHJH PLDWW XWyODJ UHNRQVWUXiOKDWDWODQQT
VIHU] iOWDO NLtUW YDJ\ LVNROIEDQ PLQWDNpPQW iE
Q\HUKHW+QN HQQHN NRUDEHOL IHOpStWpVpEH pV MHOC

%iU D WpQ\ PLVIBVLQWNHHQ D FDGHQJ]iW IDQWDVI
FDSULFH QpYHQ LV HPOHJHWWpN K&HQ WeNU|]L D] HOH
NeO|QE|] WHaehb@RYRNOHJI PHIQHKH]tWLeaSD]L FHOLR DR G

25 ¢ FDGHQ]D FDGHQFH .DGHQ] NDGHQFLD V]DY DN WU\ RUPWQ K
LPSURYL]DWtY HOHP MHO|OpVpUH LV
226 Boyden:The History of Violin Playing462. o.
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FDGHQ]D HOMQHEHPWPRWH D] neW PNR G LV] iPHUN<O|QE |JWH
Locateli /T DUWH GHWO BE@ERD LQFH a heglYHUVHPQEHAHQ V]pOV
WpWHOPpPQHN YgapncGo VeheRQH D YIiQYDOyYDQ D] DNUREDW
KDOPR]iVD D FpO D efgsed B O HNHIRMN@ JDVEYP@ MDYV FVDWRO|
PHVWHU HJ\HG+<0iOOy NpSHMWKIMUL LEPNLNW|EBYpJIpQF
ugyanakkor Locatelli a cadenzZALIHMH]pVVHO MHO]JL PRVW D] HO
KR]]il&]]H D PR Q% DQIVYODOmyswwWPV] WHUMHGHOPHYV FDG
maradtak fenn, azonbanH]HN MHOOHJ*NEHQ LQNIEE /RFDWEF
URNRQtWKDWpPINNDO NDSFVRODWEDQ PHJYLOIJtWy H
WDQXOPIQ\D PHRORMSRBILN@WEN P &YHDE HQR¥ DHEMHB]|OW
NpW HIJ\PiVWyO MyO HON*O|QtWKHW NDWHJYULDNpQW 1!
NHWW VIRJIVRNDW pV PRGXO idah pndys2abbNLWID\® RoD/] P HOVOH\!
D] XWyEEL VIHUpQ\HEE D] DODSKDQJQHP N|JHOpPEHQ PI
pV UDSVFRAIUNXMNOQHYH]pVHNEHQ PLQW OiWWXN N
NIYHWNH]JHWIQWY IO D Npaviini RAIWDA R pUHOPH]HWW iP D]
LV NLP XWoRO2aKOBHNMYPIiVED ROYDGIVIW 124 (P KXW i E\EHLOiKOHON WM i
valamint WhitmoreNRQNO~]LyM QA /PPENVMWHO QW 9LYDOGL pV 7DU
WDOIOKDWYy YL ts¥Ydkagdok VDBO LM/ BWWIN D V$gDGLW D
YHUVHQ\P&YHN BB EEKRADGHQ]iNLWVRMNDEOMHYipD MRV |
%iU D] H NRUEyO V]iUPD]y WUDNWIWXVRN LQNIiEE D]
OHtUiViUD V]RUtWNRJMWEGNPLQGFIRSUDMFDA® D KHJHG&
FDGHQ]iMiQDN J\DNRUODWIEDQ XJ\DQ~J\ MHOHQ YROW

$ KtUHV KHJHVR&eW WDWhEwd+t DNLQHN QHY HkeD GtV]tW
NDSFVRODWEDQ PQHRHOPMQrOWD D |iUDGwsst&W pV V
LPSURYL]IiOW %XUQH\ EHV]IPROyMD WiMuN@BdWwWDW PLQN
az ad libitumUp WRUAGpIJHOIWKDWDWODQXO YIiQGRUROW N-+O
HJ\ Nizavermak, ELIRQ\WDODQQDN W&QW D] MkaD'PKPQJIQHP
PpJLV PHIJpDNAHOBW®/|D YpJpW Widd€) ]az 65U kaO@sterR Ja
N|]IQVpJ GHU+OWYV plJp ldten haxtaNttho®, WURMWINUPFH O A

227 Boyden:The History of Violin Playing464-466. o.

28 3KLOLS :KLWPRUH A7RZDUGV DQ 8Q G Hlouwhal bfghe RQyal RUsitVKH &D'S
Association113/1 (1988), 54. o.

29 KLWPRUH A7RZDUGV DQ 8QGHUVWDQGLQJ RI WKH &DSULFFLR"
20 :KLWPRUH A7RZDUGY DQ 8QGHUVWDQGLQJ RI WKH &DSULFFLR~
231 Percy A. ScholestJohn Owen WardThe Oxford Companion to Music. Tenth Editigxford

University Press, 1980), 147. o.
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4AXDQW] HQQpO WXGDWR Viivald KRR]QIiMOEVDD EXPEEW Q U |
WiuUJ\DOMD D FDGHQ]iIN HO DGiVIiW +RVV]~ IHMWHJHW
hogy a cadenzakpOMD D PHJOHSHWpPV pV PpJ HJ\aN<O|Q|V
hallgpagty EDQ HQQHN P H a¢kHpOHOMMRPIW &R SU R Y ke]lleWhieY Q D N
OJ\ YpOL AFVDN SDWHWLNXV pV ODVV~ YDJI§’NRPRO\
1p]HWH V]HULQW HJ\H|GeyeteRcédenza MO ® Defi &zbnban a
P& OHIIRQWRVDEEKelD  HUONMEGXNDQLEY®QL. W|EE WDUWDOI
AOHIJWHWV]HW VHEE IRUGXODWRN U|YLG L¥¥P5ZWOpPVpW
XWYyEEL PHWHKIWPpWHPDWLNXV magWig WHDp W RDYGEBRQ]IM)
mely N[ YHWHRRPQEEDQ LVPHUHWOHQ DQu&nrGiHIH & HWG [fOAMp C
VIHULQW My HVHWEHQ D W~OQ\RPyUpVIW U|JW|Q]|IWW
JRQGRODWEYO WiHYQAIN DV M]LHdgWBIO BOWN]DWRNDW NF
W|EEV]|U QH LVPpWHOMH AQHKRJI\ FV|P|UaratkeNZa]]DQDN
OHJ\HQ YIOWR]DWRY QHP FVDN ILIJXUiFLY KDQHP PHW
FDGHQ]IQDN PHJOiIWiIiVD VIHULQW KDQJQHPIBMER DO O |
VIXEGRPLQiIQV YDJ\ HPHOOHWW DNiU B 6 RPWUDRNIW VKO
pUGHN Hagy PJNpWV]yODP~ Y DB\ MWiNDPMD D EDIQV MDW KHW |
PiU QHP LPSURCEGHQWM#UyO LwalamvihyWiMMNWR]WDW D] H
KLWDOiOiViQiO V]*NVpJV]HU&HQ ILJ\HOHPEH YHHQG |V
HI\pE WpQ\HWDRNQiBVEN YLOIJRVVI WHV]LD Dp RV YOy PW]|
FDGHQ]iN PHPRUIMDQHV]HU jpNEHE DA pMEFMMHWOHQ V]HU]
GH 4XDQW] WDQiFVDL W|EEVpJpQHN PHFIH@H@]iN DM W
OiIWKDW X QW] BQYiWINGDIU HP OtWHW WisNIg.] L UEH/OR\W Y OGHWVR ] |
Leopold Mozart QuantaVyO HOWpU HQ D FDGHQIWIRADRGDiVD
I[yNXV]iO 0iU VRNDW LGp]HWBE) KHHIUHHFEORidWENdRdenkai E D Q
JiUIVDNRU WLSLNXV B2~ K\DWH] QibRHtdMP NN NpW KDQJ Q\~I
ULWPXV~ OpSFV JHWHVHQ HJ\UH VHEHVAEERYVXWPNR]
trilla®®’, illetve a szextWULOOD PLQW N-RQinWQ@BAJHUVpMRVBADIEV D F

282 Quantz:Fuvolaiskola,XV/4, 172. o.

233 Quantz:Fuvolaiskola,XV/8, 172. o.

234 QuantzFuvolaiskola XV, 171- R ' * 7«UN ]J]RQJRUDLVNROiIMD D FDGHQ]iUD
LQIRUPIFLYNDW WDUWDOPD]

235 Quantz:Fuvolaiskola,XV/19, 176. o.

236, Mozart: + HJH G & L10/#| R35.D.

2371, Mozart: + HJH G & L19/R R3B.v.
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EHIHMN]PRiIMW D |HQQWT UcspRlitVMOzatAKHPPHOL D WULOOD Pt
hosV]iQDN IR QW RA] VONWHU H@pag@we, D My t]OpV QHYpPEHQ
WL]HQHJ\H ®éM\pediglp WIPGHQ]D HO WW KRVV]DQ NLWDUW|
vagy a kvinthang)J\RUV XOvy (iféntoldDavagdl EhhezNRWWDSN@®B/DNpQ\
YLV]IRQ\ODJ U|YLG F meyeke]i&/WPHDMHINHD QHN tWpOW PL
W H N L Q:Wektek Wal@Mosak; MyUpV]W V]HNXQG OpSpDBNNW N|
VIHNYIHRRWIitY X akakaanak.

Mint tudjuk, Leopold Mozart fia, Wolfgang Amadeus Mozawt]iPiUD D]
LPSURYL]iFLY J\HUPHNNRUDYRWW PDJRDGCHAkdN BHO O+
P&YEK XWROVy UpV]OHWAHLHOLDGiIFVDWRUIQ 2YHDOL]IO
= RQJRUDKDQJYHUVHQ\HLQHN HOHQJHGKHWHWOHQ Uj
APXWDWYiQ\" HJ\HV pebig LW Y WRHEOMHKHW HQ NRQFHU
L P S UR Yiaki F it M H J\ Jtbrataif*® Ca@enzabJW |Q]pVL V]JRNiIVDLUyYO
HOIUXOQDN V]iPXQNUD NeQy® PDRIOGIN. G H Robei Qris] VL
iOOtWivVD PLV]HUL QMsszOMWIPHiEND|PH K NDNMW XiOLV WpW
egytizede,  HOWpWH® KHJHEB 8HYHUVHQ\HN HVidhatetEHAD LV pUD
KHIJHG&UH EUiFViUIBszpG/-Suhidpibl Cldddeithbtetha(KV 364/320d)
VIHUHSO NLtWedig FierGes® [hasszB4h hanem NLGROJRiBIVEDQ
HOLJD]tWDQDN PLQNHRN Pi QiRQ yJA D RS HQD B matiku®© O HW H ¢
DQ\DJiQBAKDV]|QozmitV PHINRPSRQIOW KR]]iDGiVDLEDQ
IHGH]K HWVA. Mbgartaf JW|Q]pVQHN NDPDUDP&YHLEHQ LV KH
B-G~U KHUIFEBRXYyM{EDQ fmVG~KHIHBJIRUD V]RQIWIiMIiEDC
306) is.($ NODVV]LNXV PROONMQYIeVerRaz elemW |EE +D\GQ
kvartett LV LPSURYL]iFLYUD V]yOtY)YWMD IHO D SUtPKHJHG&V\

Giuseppe Tartini7 UD MWEHQL) aAPHVWHU YV p Bdd"\(cad@nGedl Q ] i
artificielles PHJN<O|QE|]WHWL D ]iUODW pUWHOPRWKQ KDV]C(
(cadences naturelpsOHVWHUVpJ it & DE@H® | ®PDJ\ ODVV~ WpWHOH
OpY UpV]W pUWL rRet@WVAYD D/ PBBIGIRIY DG HO ADPHGG
amennyire aztPHJKRVV]DEEtAN DRRVNPB A DY D QhogyH \NIR BWJU V

238 Mozart: + HJH G & L19/BIRZ5® o.

22 RPOyV .DWDOLQ AOR]DUW Magyad2n@4%2y(P08 Y P M X27 Q0.

240 RPOYyV AOR]BIOW GyP&YpV]~ R

241 Stowell: The Early Violin and Viola88. o.

221 9% 4XDQW] VIHULQW NpW V]yOLVWD FDGHQ]iMD/GHKXDWQKRVV]D
Fuvolaiskola,XV/20, 176. o.

28 Tartini: 7 U D LWW.p.
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POQHNHVHN pV KDQJV]JHUHVHN |HONgR YD\O:WMéaEiDp-UJLN PD
RNNi DODNtWAVENKHD)WNHRMDWODQ KRVV]~ViJ N+O|QE]|]
UpV]HN VIHUHSHOWHWDpPVH XJ\DQLV HWHE®HMnthGg J DEE D (
D N|]IQVpJ HIHNHW VYBDUNMM QLK BIOHOND QIRRSRQIiOiVIiUD Y
~WPXWDWiVRDIDGW RHIDIN|U D FDGHQ]D HOV OWaV]pwWw PX
D O D &kki®hangsoHOV KDUPDGLN YDJ\ |W|GLMKDQNMGQ NH
LOOHWYH HUHV]NHG VNIODIXWDPRNEYO iOO PHO\HN
EHPXWDWRWW SpOGiN ¥DXDyEWD R WDQOKFW D ILMdos 0D HQ W
SIUKDQJRYV sbks¥rUsket HQFLIOW UWBSHWIIDOYIDN]iIN $OWE
OHKHW VpJN pyQlWalenreomidaka helyett csak a tonikai akkord hangjain
WIUWRQtYXPLVPpPpWNWONHWAW HQHV)HR BOOIWWVWD.GHQ]D Y

PHOD plyékWpQ\HIJH HJ\ DOVYEE WRQLNDL KDQJUyO
HOMXWiV RQQDQ D KDQJVRU |W|GLN PDMG PiVRGL!
PHIJpUNH]pV D] HWWUBPYNHWHMWHQ D] DO D SHKOD@PIDHN ]|
NITIWWL UpV]HN NLGRG iIRj¢delimeszkm\G RIWW WS 6 pIDIIUIFLY N
JD]GDJ SDOHWWIMiWHNMRNX ® YOD W VMEGNR VIithKmRiatikus KD Q JR N
PHQHWHNHW pV GtV]tWpVUH §W D © 1 MHERAaREHIAMD MWW D U W
VIHUJHPpPpQ\HLEHQ NLtUW FDGHQ]J]iUD LV WDQnidly¥QN SpO(
D] HO DGy NE$SJHOHWPpPUH

Michel Corrette 1782HV KHJIHGZLUNRI@i MOQIiPRYV WUDNWIiW X
LVPpWHOW LQIRUPIFLYNDW HagyVi WFID @HQ ] X DK @t GB\R P
DNNRUGRQ , NHQ@VGX M t Vagy HW@ N 4O/ HO IRUGINOKDW
DONDOPD]iVIQIO D PRGXOiFLYW QHP D ONWHWpPVE
NtYIQDWRVQDN WDUWMD

Viottir y,Gnivel MIiUDWRYV YROW D] LPSURYL]iFLYkKP&YpV]H
KRJ\ FDGHQ]iW LBDUPIOWQ]|WMWWROIMIiQDN SpOGiL LUIQ
V]iPXQNteBteDe J\DNRUODWiW LOOHW HQ $]gyaManOLDL Pt
meghagyta a U|JW|Q]pV OHKHW VpJpW Dkonbb® DtGyP &Y pV](
KHIHG&YHUVHQ\HL | QyWMHOMPBIFERBSRQIOW NtVpUHWW
F D G HiQ W\ O i XmKdncertekbenD FDGHQ]D WXODMGR®KPSSHQ

244 Tartini: 7 U D LW. .

245 Tartini: 7 U D L2W-p22. o.

248 Tartini: 7 U O L2R-p24. o.

247 Michel Corrette /1 D Us&/pébsfettionner dans le violoBiUL]V , 5. o.
248 . @ 22. pV K H J G MIH ® 148-04)V
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W p W*H anielett, hogy korona jelzi az esetldy WRYIEEL KR]]iDGiV SF
MHJIJMHJI\]HQ GzekBeRD\9LRWWL iOW D @erhl PLUQ/G LLIp D] FYNL B MK
elemekaPHIJKDWIi,dR]yDPMUVHQ\P & & PGHEIXOMOWJjalemKiDQJY pW i

$ NODVV]LND pV NRUDURPD®WQGEDVMNRUYIE\N Q DJ iEDHX
WHUMHGPBORD Eath@int D EHYH]HW JHQHNDUL WXWWL UpV
V]1HUNH]HW L VI XdiCN®Aaveétt megjelent az a tendencia i HO\ VRUIQ D
cadenzaleszakadd VIRQiWiUyO LOOHWaHW&GE \pPWQDP &AW @ G W k
NDWHJyULIL N|]|WW:+HQRBONMHDRHGYH pUYpQ\HV P&IDN
JHOWPWHOH]KHW HQ J\DB&tlames RRREQ W Ri@Qly G RIWMWU y (
IDQWIi]LINQDN pV FDGHQTIN @M \V]H QWM NPRIYWD WY p\
G D U DterMiaz. $ V] H lhhekH/ ] & NV |BH ¥ HYi®vWWmegszabja, hogy a
KLYLWHOH]pVQpPO OpQ\HJHVY D PHJIHOHO WHPSy NLYIO
VILJRU~ UDJDV]NRGIiIV DJRQEDQ VB NWLpHNMHHPHNWN HO BIH @ |
PVSRQWRYV H&QyhecDVNBEIOD EL]WRVWHONHWDD ILIJXUIN HOM
megNtYiBJW N|YHW HQ Nangdénéhoenmutay |[iPRYV PHINRPSRQIO
YLUWXy] HnkElyh KRWV]D iOWDOIEDQ pV < WWPNN|]|WV
dallamospV NHWW VIRJiVPHQHW HMNNHB DX N & D QU RWHINLNERD D
elemek WNiODUpPpV]JOHWHN KilR DVKINYHRWILHDERQ WLV P p\
DSUYEE PRWtYXPRN em&&tCXpPHMNLNDHQ QpJ\VpWODP~ D
bariolage isWD O i(@KIB.\WIKHO Q.pNOHW

$ YPIJWHOHQEH X\ROY|BBEPBEHDQMBPOOHQ W|EEHN N|]W
7DUWLQL LV IHOV]yODOW Y elieKadilyakapaDrolt. Spohi & H O H M
YRQDWNR]yDQ HOPHVpPO HJ\ PXODWVIiJRV dQ¥QE8MQVW
Y L U WAlexgnder BoucherNRQFHUWMpPQ $PHOOHWW KRJ\ D P
NLYLWHOH]HWW SDVV]i]VW AQN RG\H WH Q@ HRUH DLW P @\ HROpW
%RXFKHU ~ IHONLIiOWiVVDO + FDGHQ]iMiwW RO\DQ WHUM
HJ\PiV XWiQ FVRPDJROWIN HO KDQJV]J]HUHLNHW pV KDJ\
P&YpV] ILJ\HOPH]WHW MHO]pVQHN V]iQW GREEDQWIiVi
KDKRWiMiQDN G<E|UJ®EHOpPpSpVH N|YHWWH

2 5RELQ 6WRZHOO A3HUIRUPDQF{€eluDEMQFHUMR WKEA (&U0RR® HBQW
(szerk.):The Cambridge Companion to the Concd@ambridge University Press, 200820. o.

250 Stowell: Violin Technique359. o.

251 Bartolomeo Campagnolit {1 $ GWLQYHQWHU j OfLP S U Rddevasstpo@ WiglanQ WD LV L
op. 17(Lipcse: Breitkopf & Hartel, [1817]).

252 Spohr:Autobiography Up¥3. o
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SpohrszPRV pYYHO NpV EE EHV]iPROW -RDFKLP %HHW
MiWV]IRWW AIHOHVOHJHVHQ KRVV]- QDJ\RB* ™ ERQ\RO)
eUGHNHYV KRJ\ P tehhég Hhémy & Rovidb@koncerfti O Wiz ] &xwban
NRPSRQIOW FDGHQ]INDW (JHN N|]*O D] HOV WpWHOpP Q
EHYRQyY I+JJHOpN PHO\ D] HJ\pENpPQW LV UHQGNtY+«O K
(6]JHSWHWWMPpPEHQ SHGLJ PLQW % DReGtlibiRew pantosBR O iMiEL
megszabD D KHJHG & M iadev pEL @ ISYUUROWNIIIFMLY V]iPiUD IHQQWDU
is.) $] XWyNRU V]iPiUD 6 SRK EnkvhiaMdié BebtioveQ koM eErthex/
7DOIQYHUVHQ\P& aNPWIMWH BEN K H J Hi@as RofyY maghws tollat
ragadjon: D P & KDavid, Joachim, Dont, Wilhelmj,/p R Q D U Gxter8dsH
Wienawski, <V B,¥lesch, Hubay, Auety DODPLQW V]iPRV PiV HO DGy p
LV NpV]tWHWW FDGHQ]IW

Spohr KHIHG&YHUVHQWE* NYPDOi IMXMNV Q\RPiW H KR]Jil
YiOWR]DWBQPHMO @EmaletyP LQW -RQDWKDQ £\BWXWPWBOH
QpPHO\LNpPpEHQ NtVpUHWHYV F Bzi#eéDd/J\HDY & B O V V\[H]Y IRINW
meg.Ezd LQWHIRUKHUHG &Y HWEGLR NEFHE) VIHPEHV]|IN PHO\Q
WpWHOH HJ\ PthdBPRSR\Q@iPNY QW L V.25pSpodhHroaga find W
PiU HPOtWHWWe+N G6FKZDU] iOOtWiVD V]HUL®®® FDGHQ
KHJHG &LV KRG HI\ED\RdQddhljaeK R]]iDGIVWOW&EQ D NRQWU
LVNROIMIiQPXDWWDYDORWVIHYHWpPpVpPpEHQ PHO\ XWyYEEL LU
acadenzaVtSXVDLW pV QDJ\ PHQQ\LVpJ& VIJHPOpOWHW Sp

A /9 D UhanBaillot mL Q G H Q HN H O hagwa Wotokd Wvely |d3etekben
nem jelent KR]]iD G R W W Efzk VhieNetp ¥gly Hayd¥ RQyVQUPVWHOHWHQ
EHPXWDW R O,\meyb&pakGomeilV D WpWHO N|JHSpQ HOKHO
IUIJLV NpW XWROVY KDQJMD N|]W DG OHKHW VPIHW U|YI
$ WXODMGRQNpPSSHQL FDGHQ]D WiUJ\DOIiVilgiveaPHIN<O|
GRPLQIQVRQ MiWVHRWMpeidisy R WRWFVDN HJ\ HI\V]HU&
UYLG LG WDUWDP~ % EXUiPIH/OWO NNHWI@W iEUILQ QHP IH
OpQ\HJHV KRVV]E pOlp W * ® DNV IpSIHYIH0R0| BpiNotkiemeli,

253 Spohr:Autobiography UpV] R

254Spohr 5., Esz6 ~U RS -RPROO RS KHIJHG&YHUVHQ\H

25 HLWK :DUVRS A$ 1HZ 9LHZ RI 6SRKUYV 9 loRr@dl Qf tiReRSpAhH UW RV 5
Society25(1998), 30-33. 0.

256 SchwarzGreat Masters256. o.

257 Baillot: The Art,295. o.

258 Baillot: The Art,296-297. o.
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hogy D FDGHQ]iN W|EE WtSXVD QHP |VV]JHNHYHUHQG
KDV]QiODRMIWBNViJiW SURSDJIiOMD OHJN+O|QE|JWHW UL
NLtUW pV QHP NLtUWRWDODIREQW RN Wp phat, lneWL G FDG
XWYyEEL WXE@BINIBE®RQVEDVV]XVPHQ@MR VWD IQ DANX WY p Q\H

OLH@Q MWW RWWIi]JRWW YHU]LYN \hegy HYHNHB QDINVREG O Gii |
azazPiVROMQGWDNpPQW QHP KDV]QiODQGyDdt HOLFB® H]W
t]OpVPQHN NHOO7RHIEB W+ hegy@ DR U R Q i YitattdtHidndok
VIHUHSpW PLQGHQNpPSSHQ Q\RPDWpPNRVtWDQL NHOO F
PHJKRVV]DEEtWiV ]lRhg\r-H GQ\~MW iVPMH ON XMDYyEEL OHJDOIE
*WHRLDUWD® ®y Gebycegy hbsszabt) | YLGHEE NRKRQIiMV FpOV]H
beiktatni, mely a cadenzH UHGHWpW V]HV]pO\HMG pPUSHWOHQ OpQ!

(JW N|YHBalldi @ cadenza SRLQW GifRindaB X\HHDWHJYULINED
UHQGH]pVpPUH LV Yi@®6zmrmiNR PLIWH ByHQ GN M|Up WDUWR]LN
vagy ILIXUiFLyYy RsudpBrnQ@idnN oQtournures surlatonique) YpJV ]JiUODWK]
YHIHW U|YLG FDGHQ]D YDJ\ IQBXUIWLY]P IRPORD B DQWRWQ S
IHOHWW MiWV]RWW SHGIOKDQJ pV PR GMAINENYWQRPBW.OL
QpON<OL pWBRERHVDNWPILYQ W N Léimatik@sagy tematikus,P
LPSURYL]iOW S®YV]G]YRMMPMNY <O DNiU WHOMHY PpUWp
vagyaN|YHWNH] PRWt Y% KRD]iDiXiH]BWD

$ WRQLNIQ pV GRPLQIQVRQ NLYLWHOH]HQG U|YLG
V]IROJiO\MDWS H®EyievW ~0 Q\RPyUPNVHWHVHN pV PHO\HNEH
ismert elemek N|V]|QQwésta, PLQW W|EEHN NJ|]W D VNiIOD
KiUPDVKDQJ] QW B PEHRO@QWMNEBI®/HQ]INUYO PHJIOODStWKD
NRUIEEL LVNROINEDQ HPOtWHWWHNKH] Nid BHHYNG YWD O i (
W | E E Vegyetldn legatotY D O D W \&m¥ly drtadt8IHhogp OHIDOIEELY pUJHW
+ HJ\ OpOHWHWM B8O NLYLWH @aillqgi \s{¥ NN pYUiHOWQIDHWN WD U W
FDGHQ]DYpJL-MpW ODiINPHY\ OHKHWVpJHV FLhgmDWDLW
kevesebbPLQW V]i] Yi@WRND WVIBWW/QHYU] |VV]HWHWWOWYVEE JR
FDGHQ]INDW PXWDW EH N|]WeN 9LRWWLsPH aNMRBIPSRQIiO\
YHUVHQ\R&YHPEPB O\ KDOOiV DODSMiQ p& B VW RQWMHHP W|EE

259 Baillot: The Art,297. o.

260 Baillot: The Art,298. o.

261 (] XWyEEL MHOHQ GROJR]DWEDIaNeBHgangQ HPH W ijJ U YW H O H N E |
URQGYNEDQ J\DNRUL
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UpV]pWwalanint ugyancsakD V]JHU] iOWDGHRLtWWoOHHGHKRYHOQ
VIHSWHWPVEROpE SO W|EEL Y DBaivt} vy W] iUPD]y FDGHQ]I
eddigiekkel szembeiK D QJV ~O\R V ba@Qoldge U WXSHIIJEIR INMPWMHWYHW LV
akad anyagukban (I21-22. PHOQ.pN®OBI®HQ]IiN PpUHWeNEH® LV N<O
iskolaWiUJ\DOW IHMH]HW p QHN HN byphiePr HP-O t WM MPRNHH/NIWN O
LV PHIJWD IO W VDY OND /RXLVH *ROGEHUJ LV UiYLOIJtW
Baillot Ignaz Pleyel egy kvartetW p NéH&yasoltU H Q-Wweld golrh, melybe® V] H U |
a260-WHPtle2Mp HIpV]tWpVNPpQW |VV]HVHCQawrgpgal, t(W\RYIEEL
FVDNQHP NpWV]HtAF)HOHWEI KHW YHQ H NRUEDQiIWD NRPSR
PpUWpPN& KR]JsWRaOgBaNANAR, Onely esetbdd] D G RvwatW DRRy ED Q
VWUXNWXWHOHWQDM VHQ EHIRO\IVROyYy HO D.GyL KR]]iDGiV!
gVV]IHIRJODOYD HOPR@GHLWUMRW KRIEILQ NHUHV]V
Q\HUKHWHING&P&YpV] iOWDO DONDOPD]KDWMyaFDGHQ]Ii
iskola PHJtUiVIQDN LGHMpQ D]D] NJUQ\pNpQ YpOKHW |
volt. $] HO DGyL W~ONDSiIiVRN HOOHQ Y pé&zbnyah]egite D V]
W|E¥]JHU] iOWDO PHJNRPSRQiCaWtaivB &H] D GIYH O HYWND ID\F
Y LV V]DV]RPHOA VaapiPan nemWiQWRUtWRWWD HO D KHJHG&
caGHQ]iN OpWUHKR]iViWaggRP{RRIHDICGYIpVH ~MUDWHUL
V]*NVpJOHW PDQDSVieg\DH LONIEEGEBIEG PHJQ\LOYiIiQXOQ
lenneHQQHN iIOWDOIQRY HOWHUMHGpPVH D NRQFHUWPpPOHW

B®2*ROGEHUJ /[iEMHJ\IHW %Hhe AP 6RW. LVNROIMiKR]
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gVV]HI]pV

'ROJR]DWRP VRUIQ D] HO DGiV pV P& YLV]RQ\igy SUYEiIO\
DJRQ LG V]DNiUD KHO\H]YH D IyNXWJNp @PLANRU BJ\H G LD/
amailHOIRJiIVKR] NpSHVW YLV]RQ\tWYD QDJ\REE V~O\W N
inNfoUPIFLYNNDO D PD JHQpV]H"

A V]i]DG HOHMpQ D NRPRO\]HQH WHU<OHWpPQ H
JRQGROAYR®i\DMiGYO Q\RPyUpV]W RO\D Q@ WHRSJHALI WR iD @/N IR MM
VHP NLYpYH PHO\QHN Q\HO&W~ GIGHRIBIQY DM i PSUDK X ] C
foyaPDWRVDQ ELUWRNED YHV] HJ\ ELIRQ\RV JHQHL pUW
PHO\ VHJtWVpUpLY HONpOWIE|] NRUV]DNRN ]JHQpLW YDOTI
NHYpVEp KHO\HVHQ EL]RQ\RWPHD®/@IQ X0 \@ G\HW]HKHV R N H
yKDWDWODQXO HJ\ ELIRQ\RVY KDQJV~O\R]iVW LV HOVDM
MHOOHP] PHO\EHQ pO pV WDQXX&$Y HEOURG KNS [y W]H I .
D QI YHQGpNHW WHUPPpV]HWHVHQ HJ\ DNWXiOHLVDQ pU
norma azonbanO WD @QydaKQ J\RPIQ\RNEYyO WiSOiONtldéi PHO\QI
V]&EN MiWpNWHUHW EL]JWRVtWD Qéndelk2zikligaxhak it deH Wi W R L
RO\NRU DODSWDOD® UpPpQNEEIH NRVHRMNMMBQPYGNNUYO |
iOWDOIEDQ RO\DQ HO DGiIVRNDW HUHGPpQ\H] PHO\HN
J\DNR UserDqvV HO OQGHWUHSUH]HQWIiOMiN

ODMRQ-NpBHWHO DGy HEE O D KDJ\RPi@\lESsO NLW |1
szemmel tekinteni egEL]RQ\RV YHVPHEWRRPPOWDOXQN PHJIJV]RNF
HOWpU HQ MiWV1DQL Y@ HRO NHRUAIN W piSHEZ Qadily cdakl OO O H
D]iOWDO W|UWpQKHW PHJ KD LG OHJHVHQpVHOWIYF
PHIJNpUG MHOH]]*N DJRNDW EUiIVRP FpO MiDkorsR® W QpPL
IHOIRJIVPYWGZEN BRI PXQNUBOJRQGROIVRNNDO YDOyY V]HF
gazdagodhatunkk W|UWpPpQMHQ H] W O«QN LG EhHdgyoi QIRNVpUEH
PHIJLVPHUpVpHINQHNAY+*O WDOIQ REMHNWtYHEEHQ OiIWKDW.
is.

$] HO DGyL Nroely DWEROWRYDWRQ YH]pUIRQEPX/NPQW K
PHO\QHN QpKiQ\ |QNpQ\HVHQ NLUDJDGRWW XRHXID IRY i
SLOODQWiVWVYHWHVQOW YN ¥D QHP D]pUW IRJODONR]WE
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a] HO DGYQDN IHOWpPWOHQ \OD MW NWH|GI® pG RIPVER g YW DTRLY
KLQQpP KRJ\ D PQKNEYV]HEHKR P& @R yundolatai
minden esetben oly maggS W&HN PLQW D VA iGkKHOWHHUQOWPOIEDQ
HOHQEepeKDGGLFLRQIOLY pUWpNH pV MHOHQW VpJH D SL
(tekintve N*O |Q|VHQ D \&t& R HNOH H NNBIDIDY | H UAezOnldaH bisztom
D]W D] HO DGyN W|EEVpJH iOWDO NpSYLVH®&ga¥pOHPpQ
KUHDWtY W He/DB H@mgndretem voineldl POtWpV QpON+O KDJ\QL I
NHYpVEp SURPLQHQV iPPHQU]QPOO0 QB W/\VaiemED® KR]]iD
Q*DQV]RNDW PHO\HN MHOHQW VpJpWa.6$S KW JPMt QD L (
KDQJHU KDQJV~O\ WHPSy pV UL VDR X\Q WHUEhEXBW iIFILG D |
PHJUDJDGKDWy iP OHJI EE WpQ\H] LQHN g¢l&gesJ\ D] H
PHJQ\LOYiQXOVtartoshHEzrekN-H Whb IQ W témppdHubatop ULQWpVp QHN
NLY pW H@rm¥ &znbai GROJR]DW NHUHWHL QHP Q\~MWRWW
Amia 18-19.V]i]DGL KHJHG&P &Y p W HNAIND O W & Q B W\WH W V/
ROYDVYQDN pV DPL WX Oredve@ad@Ng SSHQHIO@HH P NLIMH I p V ]
pV D Q\LOYHQRYDOYEKRgyiPBEUWpPNH PHO\ P& pV HO DGy
YLVIRQ\iUyO H]XO0 MGV &YpV] V]ipUWp QHW KygyU GpV
tudunk D P&WHpUHKRI\DQ WXGMXN PDJIXQAmpWO WEQPQL"
VIHPpO\LVHpOpWPHWMNEH HOMNWODBIpNOHGHLQN D V]JHU] K]|] P&K
K&VpJ SUREOpPRIMNW iODRONWN QRAUW iV ViBhet @W H W NG KM P& PR W
HIHQ NRQFHSFLYNNDGIPHQIiOBGYDFUWHQL YpOMeN SXV]V
ELUWRNIEDQ KRJ\DQ WXGXQN pUY pQ \HbyydQtudiiHk/ JpO Q L
LQWHUDNFLYED OPSRIQ DIPEREHORYL]iIOIV J\ADNRUODWIQ
VDMiW FDGHQ]IN NRP $BQ p@iV iFrdOX QNKHRQtW(]JHN PLQG
NpUGpVHN PHO\HNUH D] HO DGyN PDJXN NHOO KRJ\ Pt
OHJJ\ ] GpVHP KRJ\ PHDVIDVIENYIRQHBRBHAIMR GIODWRYV
UHSHUWRiEZBRHWNQHOtWNYHPWOYDEE N|]YHBXW LWQp] S
Baillot-vDO HJ\HWpPp YWIHP D NRWWDNpS iOWDO EHW|OWHYV
teretengednekafdd GH]pVQHN pV N blped @aD\|V M PDKaNdRicEnei
VIHPOpOHW QWP iBIVWRIUpWHWW D] L@ NR PRRO]HRM VRGN
NRUV]DNDLUD YDOy VNH WRHIONsH RANMHMIODHO WD WD Q Gy JHC
VIHOOHPpPEHQ pV QHHgyrie pRINPNE O KWHERE; BOQFLD PHO\ V
a ma HO DGyP&YDPVHIK]|] YDOy NDSFVROykeregik. ~M [IRL
, QWHUSUHW i kdpygs® QIDWWFOH WWPHO HW M DID EPY QW \HH \UDR N p/Q@
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szabadEE HO DGyL DWWLWRG|Q NHUBWBEE-ONHU+OKHWQH
P&YHNKH] KDQHP D N|]|QVpJKH] pV YpJV VRURQ |QPD.



10.18132/LFZE.2018.8

)*JIJHOPpPN

83



10.18132/LFZE.2018.8

84

UpV]
+D\GQ A*UDQG 2XYHUWXUH 06" >YDJ\LV E
$ULD pQHNOL 'RPHQLFR %UXQL
&RQFHUWR SHGIiIiOKiUIIUD MiwWVvV]D ODGDP
$ULD pQHNOL ODGDPH ODUD
AOM” KHIJHG&YHUVHQ\ MiWVV]D 9LRWWL

UpV]
+D\GQ >HJ\ PIiVLN@ *UDQG 2XYHUWXUH O
$ULD pQHNOL %UXQL
AOM” GXHWW NpW KHIJHG&UH >9LRWWLWYyC
6FHQD pQdthe Mdra0D G
Haydn: Finale

P H O OGidvanHi \Battista Viotti egy 179DV ORQGRQL NRQFHUWMPp(
JRUUIV :DU ZI|Amito/ TheWfeldf Giovanni Battista Viotdxford University
Press, 2009.180- R $ V]JHU] VDMiW IRUGtWIiVD

=

Haydn: 6 ]LPIyQLD

"HEHU .yUXV D}EXQU\BQWYKMHYNDW )HUGLCQ
+XUWHDX[ pV :DUWHO XUDN pQHNOLN

3. -HOHQHW QDJ\]JHQHNDUUD pV V]yOyKHJH
KHIJHG&V]yODPRW D V]HU] MiwVvVv]D

no

4. :HEHU 9DGiV]RN NyUXVD
5. =JRQJRUDYHUVHQ\ tUWD pV HO DGMD .D¢
6. Beethoven:BG~U V]LPIyQLD HO V]|U HO DGYI

PHOOBNAGRFLpWpP GHV &RQFHUWYV GX &R@VHUYDW
NRQFHUWMPpPQHN PR®&VRUD ucIRitddisdC/ BWROVY PHJIWHNLC
$ VIHU] VDMiW IRUGtWiVD
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A7 ADAGIOJATEK MODJAROL
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P H O GrpaNzBdnta: XI., D6 ~U KHJHG&V]RQiWD /HH ,,, vy W
Staatsbibliothek Preussischer Kulturbesitz, Musikabteilung, Mus. MS 1315/15, 62. o.
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6. PHO O praim2 Bemda: XI., D6 ~U KHIJHG&V]RQiIWD /HH ,,,
Staatsbibliothek Preussischer Kulturbesitz, Musikabteilung, Mus. MS 1315/15.
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P HO Beni@ XXXIl., E-=G~U KHIJHG&V]RQIWD /HH ,,, vy W
Staatsbibliothek Preussischer Kulturbesitz, Musikabteilung, Mus. MS 1315/15, 184.
0.



10.18132/LFZE.2018.8

90

Ty
el — - Ta—
: L — 18w

P HO (Benl@ XXXIl., E-G~U KHIJHG&V]RQiIWD PHd Berlin, ,,, W
Staatsbibliothek Preussischer Kulturbesitz, Musikabteilung, Mus. MS 1315/15, 185.
0.
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Adagio ¢ ;o : . )

PHOOWMIBHWPROO KHIHG&YHUVMWPWHOWHRUUIV
%DLOORW 3LHUUH 0D UheHAr) &f Bh® WiRib.§ ] IGBIN6 DDVHNQJRO IR
Louise Goldberg. Evanston: Northwestern University Press, 1991. 281. o.
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Adagio D =56
¢ Tutti 11
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PHOOpwNDQBWRW V6tV E-PRIOIO KHIHG&YE @5y HQ\pQHN
W p W HD pldd ] Baillot, PierreODULH )UD Qo RThe AtHof 6D WibliN.
6]HUN pV DQJRO IRUG /IRXLVH *ROGEHUJ (YDQVWRQ
1991. 282. o.
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In the following two Adagios, some figurations are indicated, but the final notes are written in a
manner that requires a more florid ending.

PHOOmNDQBWRW VBVt W-PROO KHJIHG & YE 85 HQ\pQHN
WpPpWHOPpPKB]%DLROK®WO 3LHUUH 0D UhéiAXWDi@ooliy GH 6D
6]JHUN pV DQJRO IRUG /RXLVH *ROGEHUJ (YDQVWRQ
1991. 283. o.



10.18132/LFZE.2018.8

94

PHO O/oNi@3,W-G~U KHIHG&YHUVHQ\ - WMMWHIHOV VRUI
9LRWWL NRWWiMD DODWWD 'DQFOD MDYDVODWDL &k
[1877]), 3. o.
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PHO PeNeORoWE: 7., FROO KHIHG&YHUVHQ\ REHOpK@V V]

R $] bovy VRUEDQ 5RGH HUHGHWL OHMHJ\]pVH D N
JHUGLQDQG 'DYLG YIOWR]DWD V]dlassicaHd RarmbntaV & OL
Performance Practice441. o.
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PHO PeNeORoME: 7., FRROO KHIHG&YHUVHQ\ REEHO POV V]

R $] bOovy VRUEDQ 5RGH HUHGHWL OHMHJ\]pVH D N
JHUGLQDQG 'DYLG YIOWR]DWD V]dlasslicaHaOd RdmantaV & OL
Performance Practice441. o.
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P HO OBehb@ HMY EszG~U KHIJHG&V]RQIWD [/HHBerlin, ., WP
Staatsbibliothek Preussischer Kulturbesitz, Musikabteilung, Mus. MS 1315/15, 22. o.
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P H O O prinDddd&hza-javaslatai. Tartini, Giusepgedd DLWp GHYV DJUpPHQ\
musique.Szerk.: Erwin Jacoh (UHGHWL NLDYG iNew YoltklHVMoeck,
1961. 122. o.

P H O O priinbdddAnza-javaslatai. Tartini, Giusepe DLWp GHYV DJUpPHQ\
musique Szerk.: Erwin Jacobi (UHGHWL N LIYGEL WewdYbrk: |V, Moeck,
1961. 123. o.
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P H O CoaNmdhol:/ f$UW GILQYHQWHU j OTLP&ddREEVWH Gt
pour le Violon op. 17Lipcse: Breitkopf & Hartel [1817], 21. o.
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PHOOQINFKHIN  KeedybSE & YHUY,, WpWHO YpJH /LSFVH p
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P H O (BaiNoDddd&nza-javaslatalo DLOORW 3LHUUH ODUHeH )UDQo
Art of the Violin.6]HUN pV DQJRO IRUG /IRXLVH *ROGEHUJ
University Press, 1991., 303.
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P H O (BaiNoDdddEnza-javaslatablo DLOORW 3LHUUH ODUHeH )UDQo
Art of the Violin.Szerk. pV DQJRO IRUG IRXLVH *ROGEHUJ (YD
University Press, 1991., 320.
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22. P H O O Bailotidatfenza-javaslatalo DLOORW 3LHUUH ODUHeH )UDQo
Art of the Violin.6]HUN pV DQJRO IRUG EvahRisn: MeithivBs@@ EH U J
University Press, 1991., 321.
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